—x— SEEXI

MITSUBISHI ICHIGOKAN MUSEUM TOKYO

NO. 1T

2020 £ —&—SEXMNEE FI]
ANNUAL REPORT OF MITSUBISHI ICHIGOKAN MUSEUN,TOKYO
APRIL 2020- MARCH 2021

Jrw. Ker=n. Fasr-n F= . Frasks

BRHARECEHE 4y

2020.2/15 $AT ~ frz-suf @Iz 00




2020FE =F—SHEXINEE T

B X

=E—SE-ZIvvay - EBHAEH-RAE 2
The Mitsubishi Ichigokan, Mission, Activities, History 3

ESBE

HE10AERLS BRARECELR dvR RF—Ib.Jasrv—ib. FZ.JraOvity 4
Enfances révées, Bonnard, les Nabis et |’ enfance 5

LHES-HEERTOIIL T

HEEE 8

FAEE 10 B4ESEE 1894 Visions IV K> .A—FL Yy VB 14

1894 Visions: Odilon Redon and Henri de Toulouse-Lautrec 15
[RHREE-BEERTU TSN 17

HmERR 18

HEERES 28
MSS (ZE—SEXMEY R—2—HE) 29

HEEEEN RS
Café 1894 RELI(T7vSA=a— 29
Store 1894 EE&AVIFILIY X 30
FfELOASELRE 30
[ERERE FilER 31

2020 FEEFEY Y
[HDOEN DR DDHE NI THEEREGDOAON—F NI 2a—IT7LDRAEERLELZ 32
UL 85 4BERS KK ARV TS5V —FEHE 32
F 0BG L B RS TR D BALE = EFE R AR A VAR TS LFE 32
EFEHETHEAS LB MENEEAR 33
By r—r 34

REBRELDEMEERE 34
SZREODBBRESUVIC=ZEDHY DOILHEE 34
OO0F#ATormLE, FEH 34

2020 FERRRE—E 35



=Z—SfE
[=Z—586 13, 1894 (HHR27) &, MEMEZRWHEA
BUF R U= REANBEER Y a7 - AV RIUTE-T
FEtIN, EEPERF - ADORICEZLZAO TORERSE
BATEETY, IO ELDOEETIRITLUL
IA—=2 T UFRPANONTOETY, YRFIIEEAIC=2E
BEEMEDBTEMNA > TOIEN, BETORN -7
ERECOREDYGENEBAMELTELEINTVEL
720 ZDEY ;L%ffb‘ﬂ:@f:&br1968(&%[143)5!3::%{71&*
NEUEMN A0EHFYDRERT, IV RIVOFREEETH
Bl>oTHEUHIZE AN ZY E U/, SEIDETIZERLTIE
B EA D% BT RICRRARE D ERIR DOREEITIN A %@3‘(
Bk, B, RESM LB TFHMLRAENERINE
Ule, E72, BRI DFTYDEMRE | REINT VLR
& —HMEVNHICERN A UZIEN, BEPIM/ZITT
3K ZOHEFIECRERMECREICER TR
X FEXERERWEND HATONTOET, 191
KIZHADERLEZBUZ=ZE—S8EI%, 2010 (B
22)EHF HE - HOADTAaY, ZE—SEEMEE L
TEFNEDYEL,

SRV D4

- FHICHANEMBEL LT, ZZTEK AL b A%
OFFEME BB, EHEFEDOFLE UTDOEMEE LW
SRR CTEEETVET,

- BN OEMEER B DO XA L DEEE - 2y NI — 2
EEXLNS, REW - ERRHILGREF COEMEEEE % B
BLET,

- BIEHAIC R B G S B LA E S DR IZELE L.
IR RS BEEGRDOERLENIRE 9D
REMEROLL U BESEFRELET,

- ERTEIRENRDOELBEELEHNEDREL DOMEH %KD

T EMNBEROFEVEES %, Fi2VOTEBLT
WEET,

T IVak )

- B ROBE(F3E)

- EMERONE, B AR, BE T

- BEERED ORI

- BEAIBBELA XY M5
BSOS, 2B L O3

THEEREHORE - FHEIZOWTIE 28— VSR

B oE
2006 £ 6 A 1 H ZZB|MHGEIHLORIBVTIZZE -S4 28T, EfELLUTUERTIILERE
10 B EBIA AN = — S REENMEE | fERE U TRAT
2007 &£ 2 A 1H =Mk H»=ZF-SEEEMEIFTEMELRZR
2H bHH [ZZ—-5fI&T
48 1H Z=ZBMREREY IV REEDAICTEMERRERE) 2%
2008 £ 6 A 11 H [=F—-SHEEMEIO0IT—INRE
2009 £ 4 A 8 H 75VARMAMYIEHIMy—L—X=0—hvrEIfRE) LimkAETRE
4F 30 H [=Z—Sf)ETET
7TH 1B ZFMFRE)N=ZZ-SEEEME EEHEE R
9A 3H [ZZE—-BHIVTBIESEI—THRAEADOHAXIV | ERE(20I0FEIALIIHET)
2010 £ 48 18 Z==#r(k) PRI EMEEE 2 5%
483 6H [=ZF—SfEEMEIFEE IALEL N | ERE(TH25HET)
2011 £ 11 H PEE SEAMTR AL A E UL IREE | 28
2013 £ 5 H 31 H [KATAGAMI Style | EMWEIEVvR-ALZEREERELTH
2016 £ 58 9 H [ER- -BF—ERFBOAZ—RIILHT IV RV IBIELEY v R= LEERELRE
2020 £ 4 A 6 H [=ZF—SfEEMHifEIFEE10EE
2020 £ 8 H 31 H EBHENI=Z—SEEEMEIERLERE
2020 & 9 A 1H ANEIANZZ-SEHEEMEEIEELUTRE



The Mitsubishi Ichigokan
The Mitsubishi Ichigokan was designed in 1894 by the English

architect Josiah Conder at the invitation of the Japanese
government not long after the country had ended a long period
of national seclusion. The structure, erected by Mitsubishi as
the first Western-style office building in Tokyo's Marunouchi
district, makes use of the Queen Anne style of architecture that
was popular in England in the late 19th century. In addition to
housing the banking department of Mitsubishi's headquarters,
the three-story building, linked by stairs, was rented out for use
as office space. Having aged significantly, the original structure
was torn down in 1968, and now, some 40 years later, it has
been reconstructed on the same lot according to Conders
original plans. As part of the restoration project, along with a
review of the Meiji-era blueprints and survey maps dating from
the buildings dismantling, extensive surveys of various
documents, photographs, and extant structural components
were conducted. In addition to reusing some of the buildings
interior components, such as the handrails for the staircases, the
structure was reproduced as faithfully as possible down to the
use of specific building methods and architectural techniques.
The Mitsubishi Ichigokan, symbolizing the modernization of
Japan in the late 19th century, has been reborn as the
Mitsubishi Ichigokan Museum, Tokyo, an icon of Tokyo's
Marunouchi district, in 2010.

Mission

- As a museum located in the heart of Tokyo, we place a special

value on the accessibility for both workers and visitors, and

pledge therefore to serve as a museum at the center of urban life.

+ While building networks with numerous museums around the

world and other cultural facilities in the surrounding area, we
develop our activities on a longterm basis in an international

setting.

* By paying close attention to the classical features of the building

and our collection of works, we seck to present exhibitions
which focus on the 19th century modern art signifying the

sources modern society.

+ By searching for links between the dynamic contemporary beaty

and the inherited historical beauty, we provide new perspectives

on art to the wide range of people.

Activities

+ Thematic exhibitions (3 per year)

+ Collection, preservation, display, surveying and study of works

of art

+ Education programs*
+ Events related to exhibitions

+ Ties with local museums, community centers, and educational

institutions

* Refer p.28 for Philosophy and Distinctive Features of Education Programs.

History of the Mitsubishi Ichigokan Museum

June 1, 2006

October 2006
February 1, 2007
February 5, 2007
April 1, 2007
June 11, 2008
April 8, 2009
April 30, 2009
July 1, 2009
September 3, 2009

April 1, 2010
April 6, 2010

November 2011
May 31, 2013

May 9, 2016
April 6, 2020

August 31, 2020
September 1, 2020

Mitsubishi Estate Co., Ltd. announces it will rebuild the Mitsubishilchigokan in the Marunouchi dist rict for
use as an art museum.

Akiya Takahashi is appointed as director of the Mitsubishi Ichigokan Museum, Tokyo.

Mitsubishi Estate outlines its plans for the Museum.

Work starts on the Mitsubishi Ichigokan building.

Mitsubishi Estate establishes a Museum Pre-Opening Office in the Area Brand Management Department.
Mitsubishi Estate announces the Museum logo.

A sister museum agreement is signed with the Toulouse-Lautrec Museum in Albi, southwestern France.
The reconstruction of Mitsubishi Ichigokan is completed.

Mitsubishi Estate announces its management plan for the Museum.

'The exhibition “Iecho London and the Marunouchi Style” is held in the building to commemorate its
completion (until January11, 2010).

Mitsubishi Estate establishes a Museum Management Office.

The Mitsubishi Ichigokan Museum officially opens.

'The inaugural exhibition “Manet and Modern Paris” is held until July 25.

The Museum receives the Culture Promotion Award of the Western Art Foundation.

The “KATAGAMI Style” received the Award of the Society for the Study of Japonisme for its contribution
to cultural exchange among Japonisme, Japan and foreign countries.

“KYOSAI-Master Painter and his student Josiah Conder” received the fourth Award of the Society for the Study
of Japonisme for its contribution to cultural exchange among Japonisme, Japan and foreign countries.
‘The Mitsubishi Ichigokan Museum,Tokyo 10th anniversary.

Akiya Takahashi leaves his post as director of the Mitsubishi Ichigokan Museum, Tokyo.

Keiji Kimura is appointed as director of the Mitsubishi Ichigokan Museum, Tokyo.
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Enfances révées, Bonnard, les Nabis et

I’enfance

Since its opening in 2010 in the Marunouchi district, the
Mitsubishi Ichigokan Museum, Tokyo, has hosted numerous
exhibitions highlighting the relationship between the arts and the
city. Another hallmark of the museum is its exhibitions on
intimate themes taking advantage of the unique characteristics of
the reconstructed former Mitsubishi Ichigokan building, with its
connecting small rooms. This exhibition commemorated the
tenth anniversary of the museum by examining children in
relation to urban life and modern art with a focus on the
portrayal of children in the intimate scenes painted by Les Nabis,
a group of avant-garde artists active in Paris at the end of the
nineteenth century.

The exhibition consisted of six parts: “Prologue: La naissance

M«

de ‘Tenfant,”” “1.Scénes de rue & promenades,” “2.Jardins
publics & jardins privés ,” “3. Scénes de famille ,” “4.Illustrations
et contes / Photographies,” and “Epilogue:L’enfance éternelle ”
Thanks to the efforts of Véronique Serrano, Director of the
Bonnard Museum in Le Cannet, southern France, and supervisor
of the exhibition, approximately 100 works primarily by Les
Nabis from museums and private collections in France,
Switzerland, the United States, and other countries all over the
world including oils, prints, drawings, illustrated books, and
photographs were on display.

The exhibition was the first-ever attempt at showcasing the
works of Pierre Bonnard and the other Nabis, such as Edouard
Vuillard, Maurice Denis, Félix Vallotton, and Aristide Maillol,
which have been increasingly reappraised worldwide in recent
years, with the theme of “children.” Children became
full-fledged subjects of Western painting starting with the
Romantic movement. For Les Nabis, who painted scenes of
everyday life and intimate realms such as streetscapes, parks,
private gardens, interior family scenes, and portraits, children
were objects of observation in their immediate surroundings. At
the same time, children became significant motifs for Les Nabis
to explore new forms of art due to their innocence, naivete, and
freedom as they were liberated from the old-fashioned values of
adults.

The Mitsubishi Ichigokan Museum added two parts to the
beginning and end of the exhibition program, which was
planned jointly with the Bonnard Museum. The prologue

showcased the emergence of new representations of children that

were further developed by Les Nabis through works from the
1880s, while the epilogue expanded the exhibition’s scope to the
horizons that Bonnard reached after his time as a member of Les
Nabis.

Right after opening, the exhibition was interrupted by the
issuance of a state of emergency declaration due to the
COVID-19 pandemic. However, the museum was fortunately
able to reopen and extend the exhibition period thanks to the
various efforts of the owners of the artworks as well as internal
and external stakeholders. In addition to a commemorative
lecture by exhibition supervisor Ms. Serrano, a total of three
online mini lectures by the exhibition curators were held as
educational and promotional activities. During the temporary
closure, the museum also devised a wide range of initiatives such
as sharing information about the artworks and artists via social
media, video streaming from the exhibition venue, and
collaborating with the game “Animal Crossing™: New Horizons,”
thereby revealing new possibilities for future museum activities in

the milestone year of its tenth anniversary.

Enfances révées
Bonnard, les Nabi

et I'enfanc
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les Nabis et l'enfance
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Mitsubishi Ichigokan Museum, Tokyo

Exposition organisée par: Mitsubishi Ichigokan Museum, Tokyo/ Musée Bonnard,
Le Cannet/ Nikkei Inc.

Avec le patronage de: Ambassade de France / Institut francais du Japon

Avec la sponsorisation de: Dai Nippon Printing Co., Ltd.

Avec la coopération de: JAPAN AIRLINE/ YAMATO GLOBAL LOGISTICS JAPAN CO., LTD.
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Cette exposition est organisée par le musée Bonnard, Le Cannet, et coproduite avec le musée Mitsubishi Ichigokan, Tokyo. MUSEUM, e
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La naissance de « l'enfant »
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Maurice Boutet de Monvel
Bernard et Roger a Bourré

1883, Huile sur toile
Paris, musée d'Orsay
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Paul Mathey

Enfant et femme dans un intérieur

vers 1890, Huile sur toile
Paris, musée d'Orsay, don de Mlle Dubreil, 1982
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Eugene Carriere
L'Enfant malade
1885, Huile sur toile

Paris, musée d'Orsay, legs de Mme Eugene Carriere,

veuve de |'artiste, 1922
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Eugéne Carriére

Portraits - La famille du peintre
1893, Huile sur toile

Paris, musée d'Orsay
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Pierre Auguste Renoir

Geneviéve Bernheim de Villers

1910, Huile sur toile

Paris, musée d'Orsay, don de M. et Mme Gaston
Bernheim de Villers, 1951
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Paul Gauguin

La Baignade au moulin du Bois d’Amour

1886, Huile sur toile
Hiroshima Museum of Art
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Paul Gauguin
Scéne tahitienne

vers 1894, Monotype a l'aquarelle sur papier
The Museum of Fine Arts, Gifu
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Paul Gauguin

IA ORANA MARIA (Je vous salue Marie)

1894, Monotype a l'aquarelle sur papier
The Museum of Fine Arts, Gifu
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Paul Gauguin

Manao Tupapau

1894, Lithographie sur papier
Mitsubishi lchigokan Museum, Tokyo
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Vincent van Gogh

Portrait de Marcelle Roulin
1888, Huile sur toile

Van Gogh Museum, Amsterdam (Vincent van Gogh
Foundation)
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Edouard Vuillard

L'Omnibus

vers 1895, Huile sur carton

The Armand Hammer Collection, Gift of Dr. Armand
Hammer. Hammer Museum, Los Angeles

Pierre Bonnard

Carnet de croquis IV : de 1891
1891-, Aquarelle, encre de Chine et mine de plomb sur papier
Collection particuliére

Meijer de Haan

Nature morte avec profil de Mimi

1889, Huile sur toile

Van Gogh Museum, Amsterdam (purchased with support
from the BankGiro Loterij)
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Théophile Alexandre Steinlen

L'Enfant a la poupée

vers 1889, Huile et pastel sur carton

Paris, musée d’Orsay, legs de Mme Roger Desormiére, 1973
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Scénes de rue & promenades
Bonnard, Vuillard, Vallotton
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Pierre Bonnard

Promenade des nourrices, frise de fiacres
1897, Lithographie sur papier (4 panneaux)

Musée Bonnard, Le Cannet - acquis avec |'aide du Fonds
régional d’acquisition des musées (Fram)
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Pierre Bonnard

La Petite blanchisseuse

vers 1896, Crayon gras sur papier
Collection particuliere
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Pierre Bonnard

L'Ecoliére

1900, Lithographie sur papier

Musée Bonnard, Le Cannet, dép6t d’une collection
particuliére

16

Ex—)L-RF+—IL

Efs 1 (1890-1891)

1890-914. k¥, &, thE - K
13X20.5¢cm

BAR

Pierre Bonnard

Carnet de croquis | : 1890-1891
1890-91, Aquarelle, encre de Chine et mine de plomb
sur papier

Collection particuliere
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31.56X46¢cm

RR. ZE—SHEXME

Pierre Bonnard

Avenue du Bois de la série Quelques aspects
de la vie de Paris

1899, Lithographie sur papier
Mitsubishi Ichigokan Museum, Tokyo

19

Er—I)L-RF—IL

#HA ([NXVEEONR] &Y)
1899, YRI5 71K

27.4%X33.5cm

RN, SE—SHEE

Pierre Bonnard

Coin de rue de la série Quelques aspects de la
vie de Paris

1899, Lithographie sur papier
Mitsubishi Ichigokan Museum, Tokyo

20

EX—I)L-;RF—IL

KEY ([NXVEFBDMR] &)
18994, YNI'5 74K

17.6X43.5cm

RN, SE—SHEEE

Pierre Bonnard

Boulevard de la série Quelques aspects de la
vie de Paris

1899, Lithographie sur papier
Mitsubishi Ichigokan Museum, Tokyo

21

ExT—)L-RF—IL

YENDERE ([NVEFEDMR] &Y)
1899, V57 #f

27.8%X38.5cm

RN, SE—SHEEE

Pierre Bonnard

Place, le soir de la série Quelques aspects de
la vie de Paris

1899, Lithographie sur papier

Mitsubishi Ichigokan Museum, Tokyo

22
EIT—)L-RF—IL
XY DE

19204, HE-HYTrR
18.3X28cm

A6 h M 7 3L S i R

Pierre Bonnard
Matin de Paris

vers 1920, Huile sur toile
Kitakyushu Municipal Museum of Art

23
IRST7—II-Ta1v—IL
FVBRH=TDFED
18914 E. W% - EiR
29.2X17.5¢cm
IYvkveFTaFL-FeIU—
Edouard Vuillard
L'Enfant a la cape rouge
vers 1891, Huile sur carton

National Gallery of Art, Washington, Ailsa Mellon Bruce
Collection, 1970.17.90

25
7y I R-TrAY LY

RL—lg2hH5FED

1889, RI1RA k-]

24.6%X21.8cm

WR. ZE—SEXWE
Félix Vallotton
L'Enfant au béret

1889, Pointe-seche sur papier
Mitsubishi Ichigokan Museum, Tokyo

26
VEDRE/& Syl du bVl %

HETE

1893 £, KIR-#f

20.4%X32.1cm

RR. ZE—SHEEME

Félix Vallotton

La Manifestation

1893, Gravure sur bois sur papier
Mitsubishi lchigokan Museum, Tokyo

27

7y IR Ay R
[Bo<K#En Y] 0O

1894 %, ¥vA7571 -4

21.8X31.4cm

HR. ZE—SEXEME

Félix Vallotton

Fronticepiece pour Paris intense
1894, Zincographie sur papier
Mitsubishi Ichigokan Museum, Tokyo

28
7z )y IR TRy bY

Fig ([BI<KHENRY]&Y)

18934, ¥ a5 71-if
22.3%X31.1cm

BN, SE—SHmEiE
Félix Vallotton

L'’Accident de la série Paris intense

1893, Zincographie sur papier
Mitsubishi Ichigokan Museum, Tokyo

29

7y IR TRy by
ZDFi=H

1893 4. KhR- K
14.4%X20.3cm

R, ZE—SEXWE
Félix Vallotton

Les Petites filles

1893, Gravure sur bois sur papier
Mitsubishi Ichigokan Museum, Tokyo

30

7y I R-TrAY b
ZRE

1894 £, KHR - #f
17.8X22cm

RR. ZE—SHEEME
Félix Vallotton

Le Coup de vent

1894, Gravure sur bois sur papier
Mitsubishi lchigokan Museum, Tokyo

31

VA DEE/& Sy du bVl 4
IZhh i

1894 & . AKR- 4
18.2%22.6 cm

RR. ZE—SHEXE



Félix Vallotton
L'Averse

1894, Gravure sur bois sur papier
Mitsubishi Ichigokan Museum, Tokyo

32

Ty IR TrAY Y
ABLWKERZD

1894 &, KhR- #f
14.8X24.5cm

RR. ZE—SHEEME
Félix Vallotton

Petits anges

1894, Gravure sur bois sur papier
Mitsubishi Ichigokan Museum, Tokyo

33

PEDNE/S Sybdu N A
1A1H

1896 4F. AR - #E
17.8%X22.4cm

RR. ZE—SHEEME
Félix Vallotton

Le 1¢" janvier

1896, Gravure sur bois sur papier
Mitsubishi lchigokan Museum, Tokyo

34

A DR/ Slybdu b7l 5%

B<HiE ([FEEES] &Y)

1900 %F. AR - #E

12.4X15.9cm

BN, SE—SHEEME

Félix Vallotton

Le Trottoir roulant de la série Exposition
universelle

1900, Gravure sur bois sur papier
Mitsubishi Ichigokan Museum, Tokyo

35

7y IR TrAy by
[BR—NVDBEREB)(F05—7T -2V XFEX)
1896 FHI1T. B4

24.2%17.8cm

RR. ZE—SHEEME

Félix Vallotton

Illustrations pour Les Rassemblements -
Badauderies parisiennes : physiologies de la
rue préface par Octave Uzanne

1896, Livre

Mitsubishi Ichigokan Museum, Tokyo

36

7zVyoR-TrAy LYy

[gees)

1901 EHIT. 23ROV 571K

31.9%X24.9cm

RWR. ZE—SHEXEME

Félix Vallotton

Crimes et chatiments

1901, Suite de vingt-trois lithographies sur papier
Mitsubishi Ichigokan Museum, Tokyo

2
HHOLEEREDEE

Jardins publics & jardins privés
Bonnard, Vuillard, Ranson, Vallotton,
Denis, Maillol, Miller

37

ETx—)L-;R+—IL
WN-T50=53VADKRIE
1899 £E LA, H¥ - Eif
20X50cm

5PN

Pierre Bonnard

La Famille au Grand-Lemps
vers 1899, Huile sur carton
Collection particuliere

38
ET—L-RF—L
B ) B

1902, 7AYX
79%49.2%15.3cm

RN, SE—SHEXMESTE
Pierre Bonnard
Surtout

1902, Bronze
Mitsubishi Ichigokan Museum, Tokyo (Dépot)

39
7¥r—X-FZ—hHIL
WREOFED

1900 FH. Ty FY I 7IOTFFV MR
23.2X15.7cm

BAR (Ya—T-aLo>av)

Eugéne Delatre

L'Enfant au square

vers 1900, Eau-forte et aquatinte sur papier
Collection Jouhet

40

E-VUX-FZ
FADEZAIZKBEXIC
1899 £, HME 1R

29X 32cm

BAB (94>5—-aLovav)
Maurice Denis

Laissez venir a moi...

1899, Huile sur panneau
Collection Winter

41

E-UZR-R=
FOWITOYRLRZERLFED
1897 . ME B

33%X42cm

BAB

Maurice Denis

L'Enfant au tablier rouge

1897, Huile sur carton
Collection particuliere

42

E-YZ-R=
3PPk

1890 . HFE-H¥I7R
134.5X42.5cm

RN, B FE¥EME
Maurice Denis
Petite fille a poule

1890, Huile sur toile
The National Museum of Western Art, Tokyo

a3
TYRT4—R-%13—
EDE

1889, Mk -hrI7rR
130X 161 cm

RSB

Aristide Maillol

La Couronne de fleurs

1889, Huile sur toile
Kodansha Company Ltd.

44
TIVRT4—R-%43—L
BELADLZOKK

1891 E. ¥ -hY T 7R
57X49 cm

AURNES &= %1004}
Aristide Maillol

Buste de jeune fille

vers 1891, Huile sur toile
Fondation Dina Vierny - musée Maillol, Paris

45
TYRF4—R-Z13—)
BLWALDEE

18914, ¥ -HYT7R
32.7X46.5¢cm
BAR (Y. FrLV—-F1F T4 ITL=—5F5E)

Aristide Maillol
Profil de jeune fille

1891, Huile sur toile
Collection particuliere; courtesy galerie Dina Vierny, Paris

46
FIVRT4—F-%A43—)L
IWEEFE VDR

1890 FELH. ¥ -HYT7 R

50X 65 cm

It B2 1% 55 117 88

Aristide Maillol

La Gardeuse de chévres

vers 1890, Huile sur toile
The Museum of Fine Arts, Gifu

47

FURTFA—F-R/43—)L
[B#ZF) (Y LF¥YIR)

1950 FFI1T. KRER- #f

33%X25X4cm

At i i 32 3K 1l A8

Aristide Maillol

Illustrations pour Les Géorgiques de Virgile

1950, Gravure sur bois sur papier
Kitakyushu Municipal Museum of Art

48

7z )y IR TRy bv
2KE. YEN

1895 4. M¥E - Eif
18.5X48.5¢cm

R, SE—SHmEMiE
Félix Vallotton

Jardin public le soir

1895, Huile sur carton
Mitsubishi Ichigokan Museum, Tokyo

49

7z)yIR-TJrAY LY
VER & 2w B /NS
1895 . ME -h¥JTrR
54X73cm

R R

Félix Vallotton

Jardin du Luxembourg

1895, Huile sur toile
Kodansha Company Ltd.

50

IRyFZ—I-Ta1v—)L

KEIZT. EHOHIIEF

18914, ¥ - Eif

32X22.5cm

BAR (F2R-FTYVY - Tr42 - P—+BEHE)
Edouard Vuillard

Au Jardin public, le chapeau de paille

1891, Huile sur carton
Collection particuliére, Courtesy of Thomas Gibson Fine Art

51

FILTLE-2a25—

(4=

1903%F. VI3 7 4R

57.56X 155 cm

BAB (TL—X-T—ILER)

Alfredo Mdller

La Dinette

1903, Lithographie sur papier

Héléne Koehl, présidente, Les Amis d’Alfredo Miiller

52

FILTLE-2a25—

) (M=)

19034, VI 57- 1K

57X 154 cm

BAR (TL—X-7—LKR)

Alfredo Miller

Le Passage a niveau (Le Quadricycle)

1903, Lithographie sur papier

Héléne Koehl, présidente, Les Amis d’Alfredo Miiller



RIEDER
Scénes de famille
Bonnard, Maillol, Denis, Vuillard, Vallotton

53
EI—)L-RF—)L
REOER

1893%F. Ur 57 i
31.3X17.8cm

RR. ZE—SHEEME

Pierre Bonnard

Scene de famille

1893, Lithographie sur papier
Mitsubishi lchigokan Museum, Tokyo

54
ET—)L-RF+—IL
FeF

18934, SHE-if
31X20cm

BAR

Pierre Bonnard
Mére et enfant

1893, Crayon sur papier
Collection particuliere

55
Ex—)L-;RF—IL
REDOER

18934, V57 1K
21.7%X26.7cm

Lh R RF—ILEMERT

Pierre Bonnard

Sceéne de famille

1893, Lithographie sur papier

Musée Bonnard, Le Cannet, dép6t d‘une collection
particuliére

56

EX—)L-;RF—IL
PYFLEZDOBRF S vy

18924, 1, KE -1

21X16.5cm

L-hR RFE—ILEMEEE

Pierre Bonnard

Andrée et son fils Jean

vers 1892, Encre et aquarelle sur papier

Musée Bonnard, Le Cannet, dép6t d’une collection
particuliére

57

ET—)L-RF—IL
HBEFELD

1893 . HWE-H>T 7R
22.5X37cm

Yr=s0—F, BiEkREME
Pierre Bonnard
Grand-mere et enfants

1893, Huile sur toile
Saint-Claude, musée de I’Abbaye

58

Ex—)L-;RF—IL
TIARANEFEDBD

1896 F. 1. KE -4

16.6X17 cm

#r=Yrvr=rr=L—, E—R KXl
Pierre Bonnard

Madame Terrasse et ses enfants
1896, Encre et aquarelle sur papier

Saint-Germain-en-Laye, musée départemental
Maurice Denis

59

EI—L-RF—IL

€7/ M. REOFER EL. F&. BEh
18934, YbS57 4

14.5X23.6cm

WAz R — VKT

Pierre Bonnard
Petites scenes familiéres - Dodo I’'enfant-do

1893, Lithographie sur papier de Chine
Musée Bonnard, Le Cannet

60

EIL—)L-;R+—IL

E7/ M. REDER: 7171 DR
18934, VI 571K

17.2X11.2cm

W-h R RF—ILEHE

Pierre Bonnard

Petites scenes familiéres - Air de Fifi

1893, Lithographie sur papier de Chine
Musée Bonnard, Le Cannet

61
ET—L-RF—L
FLHILNER

1897 FHE. W% 1R

26.5X33.5¢cm

Fry—%ifE

Pierre Bonnard

Le Déjeuner des enfants
vers 1897, Huile sur bois parqueté
Nancy, musée des beaux-arts

62

ET—)L-R+—IL
SUTOTOESF-F—T7I
1899, ¥ -H¥ T 7R

29X 34 cm

Jax—J BAR

Pierre Bonnard

Table servie sous la lampe

vers 1899, Huile sur toile
Collection particuliere, Genéve

63

ET—)L-;R+—IL
WEFEBIB

1909 . W% -H> T 7R
54.6X69.5cm

IYvbhy. 74y TR aALovay
Pierre Bonnard

Enfants et chat

1909, Huile sur toile

The Phillips Collection, Washington D.C.
Acquired 1927

64

EXI—)L-RF—IL
DEOVIER

1910 4. MR- HYIrR
40.7X63.5cm

Iy, 74YyFR-ALIYaY
Pierre Bonnard

Intérieur avec gargon
1910, Huile sur toile

The Phillips Collection, Washington D.C.
Acquired 1927

65

EL—)L-;R+—IL

INSTRDE

1904 4. A% -1R

45X 37 cm

EFAEBAB (N FaTAN - T4y -P—YEE)
Pierre Bonnard

Petit garcon

1904, Huile sur panneau

Collection particuliere, Monaco. c/o Duhamel Fine
Arts, Paris

66

EIL—)L-;R+—IL

BOIFELL (YvLES Yy -T5R)
1900 LB, ¥ -RICH > 7B

44 .5X53.4cm

L-hx RFE—LEHEFTE

Pierre Bonnard

Enfants solfiants, Charles et Jean Terrasse
vers 1900, Huile sur carton marouflé sur bois

Musée Bonnard, Le Cannet, dép6t d’une collection
particuliere

67

E—JR-FZ
IF5BOFELDLBE
1898 . ¥ - B4R

25.7X19 cm

BAR

Maurice Denis

Fenétre a I'enfant rose

1898, Huile sur carton
Collection particuliére

68

E-UR-R=

FELEE (Z2DEYHMT)

18994, WE -HYI7rR

44X50cm

BAR (E—YZR- Fi#E)

Maurice Denis

La Chambre des enfants ou Les Deux
berceaux

1899, Huile sur toile
Collection particuliére, famille Maurice Denis

69

E—UR-F=

RSV TR=LEZFEOFED

1901 EE, ME - RICE>T-hr T 7R

48X 40 cm

5PN

Maurice Denis

L'Enfant au ballon sous la véranda

vers 1901, Huile sur toile marouflée sur panneau
Collection particuliére

70

ET-YR-F=

PES (ROTRVLWYZTSaM)

1903 4. ME-H¥I7R

55.5X48.5¢cm

Y, TF4 - INUEME

Maurice Denis

Intimité ou Ravaudeuse a la fenétre

1903, Huile sur toile
Petit Palais, musée des beaux-arts de la ville de Paris

71

T-YR-F=

ABTB//

1897 &, ME -HYT7PR

60X 42cm

BAR (KU, FeLV—-FoF - T4 IL=Z—F)
Maurice Denis

Nono au bain

1897, Huile sur toile
Collection particuliére ; courtesy galerie Dina Vierny, Paris

72

E—UZX-R=

AB PRT1—FEY
1904 £, BE - EH
58.5X68.5cm

EAE

Maurice Denis

Le Tub, via Sistina

1904, Huile sur carton
Collection particuliére

73

IRy7—=)I-Ta1v¥—IL
FURYRIZWAHBEFED

1899 £, M- EiR

46.5X 53 cm

T4 y—bo—ILEME

Edouard Vuillard

Grand-meére et enfant au lit bleu
1899, Huile sur carton

Kunst Museum Winterthur, Purchase with funds from
Jubildumsstiftung Kunstverein Winterthur, 2010

74

YalYa-5ar7
ADVILT 1 DEEK

19004, NRFN AV TP RIZEES 14K
100X 62cm

BAR



Georges Lacombe

Portrait de Sylvie debout
1900, Pastel sur papier marouflé sur toile
Collection particuliere

75
YalYa-zar7T
LT 1 DI
19014, KR
30%22%15cm
BAR

Georges Lacombe
Buste de Sylvie

1901, Bois sculpté (acajou)
Collection particuliere

76

R=IL-Z>>

Vi I DN |
1896-97 . 17 -#f

24 %18 cm

BAR (V19 —-aLovav)
Paul Ranson

Guignol Anatole

1896-97, Encre sur papier
Collection Winter

4

FLTLR-225—

BWENShHhoE

1897 . Ty FY I KSARAV M POPFV -1
39.5%39.5¢cm

AR (ZL—X-T—LER)

Alfredo Mller

La Petite fille au chat

1897, Eau-forte, pointe-seche et aquatinte sur papier
Héléne Koehl, présidente, Les Amis d’Alfredo Miiller

78

FILTLE-Za5—

HRIRAT

1897 . Ty FV I POTFV b1
53X45cm

BAB (ZL—2-T—LER)
Alfredo Miller

Les Lampions

1897, Eau-forte et aquatinte sur papier
Hélene Koehl, présidente, Les Amis d’Alfredo Miller

79

FILTLE-2a25—

[FRABEDTIVINL ]

1905 FHT. YT 57 4R

19.4%X15.3cm

BAR (ZL—X-7—LER)

Alfredo Mller

Album de bébé

1905, Lithographie sur papier

Hélene Koehl, présidente, Les Amis d’Alfredo Miiller

80

VAL /5 Sy du bl 7

I LYDEADBKAER
1899 £, W% - B

27X 34cm

EolY—- 111

Félix Vallotton

Quatre baigneurs a Etretat

1899, Huile sur carton
Galerie Bailly

81
FURFA—R-%AI—L
Vas7rnlk

1896 . ME 1R
32.5X30cm

Y, 2q I —ILETMTEE
Aristide Maillol

Portrait de Lucien

1896, Huile sur bois
Fondation Dina Vierny - musée Maillol, Paris

82

FURT4—R-TA4 32—

BeF

1896 . M¥ - Ef

42.8%X35.5¢cm

BAR (Y, FeL)—-F1F T1ILZ—B&T
ARY—-FPYR-TYIIAVEE)

Aristide Maillol

Mere et enfant

1896, Huile sur carton

Collection particuliére ; courtesy galerie Dina Vierny,
Paris et Connery and Associates

83

E-—VR-RZ
YIOSUREF DO/ INLDOYEK
1899 4. SME - Eif

41.5%31.7cm

TYavel, BAR

Maurice Denis

Portrait de Noéle aux cerises

1899, Huile sur carton
Collection particuliére, Bruxelles

84

E—UR-FZ

JINERH

1896 LR, ¥ - B >TchYTrR
33.5X39.5¢cm

5PN

Maurice Denis

Noéle et sa mére

vers 1896, Huile sur toile collée sur carton
Collection particuliére

85

E—-UJR-FZ

(FAWRLOBH) D= DB

1899 EtH. ¥ - HYT7R

68X 45cm

5PN

Maurice Denis

Esquisse pour la Mére a la fenétre ouverte

vers 1899, Huile sur toile
Collection particuliere

86

E—UR-R=
BLXRYOFED

1897 . B -hYTrR
52.5X39.2 cm

Y, AN —EMTE

Maurice Denis

L'Enfant au pantalon bleu

1897, Huile sur toile
Paris, musée d'Orsay

87

E—UZX-R=
EEOH I BB
1895, ¥ -HY T 7R

56 X 47 cm

BAB

Maurice Denis

La Mére au peignoir mauve

1895, Huile sur toile
Collection particuliére

88

E-VUXR-FZ

BF&

1901 £, HF - E#
23X23cm

AUNE 9% St 04
Maurice Denis
Maternité

vers 1901, Huile sur carton

Paris, musée d'Orsay, don de Mr et Mme
Jean-Francois Denis, 1985

4
AEL . TR

Illustrations & contes / Photographies

89

EIX—JL-RF—IJL

BRBEOTLT7 7Ry RE (amitié) DA
1893 . $hiEE. B. KF iR

22X30.5cm

el BAR

Pierre Bonnard

L'Alphabet sentimental - Acomme amitié

1893, Crayon, encre de Chine et aquarelle sur papier
Collection particuliére, Marseille

90

EIL—)L-RF—IL

BREOT7LT7 7Ry b RHEHE (bouderie) DB
1893 4. $hiE. B. k¥ i

22X30.5cm

Tl BAR

Pierre Bonnard

L'’Alphabet sentimental - Bcomme bouderie

1893, Crayon, encre de Chine et aquarelle sur papier
Collection particuliére, Marseille

91

ET—)L-R+—IL

BEOTNLT 7Ry % (confidence) d C
18934, $HE, B, k¥ -1

25.5X30.5cm

Ciesa, BAR

Pierre Bonnard

L'’Alphabet sentimental - C comme
confidence

1893, Crayon, encre de Chine et aquarelle sur papier
Collection particuliére, Marseille

92

EIT—)L-RF—IL

BEOTPLT7 7Ry bk EALE (gravité) DG
(FRME) ; T% (musique) ®M (E@E)

1893 4FtH. A, B, KE i

26.5X32cm

EAR

Pierre Bonnard

L'Alphabet sentimental - G comme gravité
(recto) ; M comme musique (verso)

vers 1893, Crayon, encre de Chine et aquarelle
sur papier

Collection particuliére

93

EIL—)L-RF+—JL
[MNERYL7z—Ya(sA—F-FF7REH)
1893 &, iR

21.2X28.6cm

W-h R RF—ILEifitE

Pierre Bonnard

Petit Solféege illustré, album illustré de
musique de Claude Terrasse

1893, Livre illustré
Musée Bonnard, Le Cannet

94

EI—JL-RF—I)L
[INEBYNLTz—Pa2 | DI-HDBE
1893, RY. 17, HHE-#
22X27.5cm

AR

Pierre Bonnard

Etude pour le Petit Solfége illustré
1893, Stylo, encre et crayon sur papier
Collection particuliére



95

Ex—)L-;RF—IL
[IN&TzINTz—Sa | D-HDBE
1893 %, 1o, SAE 1R

22X27.5¢cm

BAR

Pierre Bonnard

Etude pour le Petit Solfége illustré

1893, Encre et crayon sur papier
Collection particuliere

96

E—UR-FZ

[BRMORR]

1912 FFI1T. \ig A

27X22cm

BAR

Maurice Denis

Premiers paysages

1912, Livre imprimé couleurs et noir et blanc
Collection particuliere

97

E—UXR- k=

[FLY=To)

1893, YT 57K

95X 65 cm

RR. ZE—SHEXEME

Maurice Denis

Projet du papier de tenture, les bateaux roses
1893, Lithographie sur papier

Mitsubishi Ichigokan Museum, Tokyo

98

EL—)L-;R+—IL

T (Ya—L-LF—L)
1904 FFI{T. B

19.6X12.5cm

AR RF—ILETE

Jules Renard

Histoires naturelles, illustrations de Pierre
Bonnard

1904, Livre

Musée Bonnard, Le Cannet

99

7 Rby—L—=X=0—kLv7o
T (Ya—L-LF—N)

1897 FEFHIT. VNI 57 -#R

32.8X23.2cm

BN, SE—SHmEE

Henri de Toulouse-Lautrec
Illustrations pour les Histoires naturelles de
Jules Renard

1897, Lithographie sur papier
Mitsubishi Ichigokan Museum, Tokyo

100
Ex—)L-;RF—IL
Xig

1903, E¥'>-TYV b
14.5%X20cm

LA R RF—ILEME
Pierre Bonnard

La Baignade

1903, Tirage moderne
Archives musée Bonnard, Le Cannet

101
ET—)L-;R+—IL
RERELDBEZBAZDLR (/IT—=N=55)
18984, EF»-TYV

14.5X20cm

B F, Ry —ILEifTER

Pierre Bonnard

Renée de dos embrassant un chien
(Noisy-le-Grand)

1898, Tirage moderne

Archives musée Bonnard, Le Cannet

102

EIL—)L-RF—IL
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Pierre Bonnard

Vuillard tenant son appareil Kodak et Renée
(Le Grand-Lemps)

Printemps 1900, Tirage moderne
Archives musée Bonnard, Le Cannet
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1898 £FtE. KYazTIick37Yv b
11.9X16 cm

BB

Maurice Denis

Noéle au bain avec Marthe

vers 1898, Tirage photographique par Druet
Collection particuliére
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1904498, KYaTIc&37UYh

10.2X16.2cm
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Maurice Denis

Anne-Marie au cerceau assise sur le pas de la
porte

septembre 1904, Tirage photographique par Druet
Collection particuliére
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Maurice Denis
Les petits paniers ronds (Anne-Marie, Noéle
et Bernadette), Naples

20 mars 1904, Tirage photographique par Druet
Collection particuliere
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19064810, KYaTIZk37Y

16.1X15.3cm
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Maurice Denis

Les 7 ans de Bernadette dans le jardin de ses
grands-parents Denis (Bernadette, premier
plan)

1°"avril 1906, Tirage photographique par Druet
Collection particuliére
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1907 10B-11B. KYaTIickad7Urh

15.2X14.5¢cm

EAR

Maurice Denis
Anne-Marie, Bernadette et Noéle sous une
arcade, Bologne

octobre-novembre 1907, Tirage photographique par Druet
Collection particuliere

Ivo—4
Epilogue
FBOFE B

L'enfance éternelle
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157 X173 cm
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Pierre Bonnard

Grand décoration, scéne de rue

vers 1905, Huile sur toile
Collection particuliere
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1909 FHE. A% -H¥ 7R
100.5X 81 cm

BAB (7—FTz5-F+ 35 —5F5E)
Pierre Bonnard

Jardin a I'arbre rouge

vers 1909, Huile sur toile
Collection particuliere, Courtesy Artvera’s Gallery
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1929, WE -HYT7R

51X 63cm

BAR

Pierre Bonnard

Mademoiselle Isabelle Lecomte du Noly

1929, Huile sur toile
Collection particuliere
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1946 . BT -HY TR
94.6%118.5 cm

EFABAB (Z—2-hI 72 VKE)
Pierre Bonnard

Beeuf et I'enfant

1946, Huile sur toile
Prof. Mark Kaufman (Monaco)
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1946 . ME-HYT7R
93X 117 cm

EFABAR (=2 -hI 72 VRE)
Pierre Bonnard
Cheval de cirque

1946, Huile sur toile
Prof. Mark Kaufman (Monaco)
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1894 Visions: Odilon Redon and Henri de

Toulouse-Lautrec

The Mitsubishi Ichigokan building designed by the British architect
Josiah Conder was completed in the year 1894, becoming the first
Western-style office building in Tokyo’s Marunouchi district.
Conder, who came to Japan in 1877 at the mere age of 24 to teach
at the Imperial College of Engineering, was employed as a
consultant by Mitsubishi in 1890. In that same year, Mitsubishi
purchased the entire Marunouchi area from the Meiji government.
The land where the Mitsubishi Ichigokan building was constructed
had until the early Edo period been an inlet of Tokyo Bay called
Hibiya Inlet, which stretched from what is now Shimbashi to
Otemachi. Early in the Edo period, the inlet was filled in, and the
second homes of daimyo (feudal lords) were constructed on the
reclaimed land. However, by the time that the area was sold off to
Mitsubishi, it was desolate and undeveloped. Even after the
Mitsubishi Ichigokan building was completed, it remained
surrounded by vacant lots, such that the area was long derisively
known as “the Mitsubishi Wasteland.” Nonetheless, by the end of
the Meiji era, sturdy brick and stone buildings over fifteen meters in
height stood in neat rows along Babasaki-dori Avenue in front of
the Mitsubishi Ichigokan building, earning the district the
nickname “Iccho London” (London Town).

“1894 Visions” was a joint project by the Mitsubishi Ichigokan
Museum, Tokyo, and the Museum of Fine Arts, Gifu, focusing on
1894, the year in which the Mitsubishi Ichigokan building was
completed in Marunouchi. The Museum of Fine Arts, Gifu, boasts
one of the world’s most extensive collections of works by Odilon
Redon. Some of these works toured three venues in Japan as part of
the exhibition “Réves de fin-de-si¢cle: Odilon Redon et ses amis
dans la collection du Musée des Beaux-Arts de Gifu” from 2011 to
2012. At the final venue, the Mitsubishi Ichigokan Museum,
Redon’s pastel work “Grand Bouquet,” which the museum had
purchased in the summer of 2009, was displayed in Tokyo for the
first time. The Mitsubishi Ichigokan Museum’s exhibition “Flore
d’Odilon Redon” from February to May of 2018 also featured
thirteen works from the Museum of Fine Arts, Gifu. Thus, “1894
Visions” was based on over ten years of friendly ties between the
two museums, starting from the preparations for “Réves de
fin-de-siecle.”

Arrangements began for an exhibition to culminate the 2020
fiscal year, marking both the tenth anniversary of the Mitsubishi
Ichigokan Museum and the reopening of the Museum of Fine Arts,
Gifu, following renovations, by bringing together the collections of

the two museums. However, the global COVID-19 pandemic

broke out in the midst of these arrangements, causing many
museums to close for extended periods. Even after each museum
resumed operations, exhibitions of works loaned from overseas were
canceled one after another. Some of the loaned works scheduled to
be featured in “1894 Visions” were also subject to restrictions.
Nonetheless, the exhibition was successfully held in the gaps
between subsequent states of emergency, finally reaching its second
venue, the Museum of Fine Arts, Gifu.

The exhibition started from a review of the Mitsubishi Ichigokan
Museum’s collection. The content of the exhibition resulting from
this long and laborious review would have been relatively lacking in
glamor before the COVID-19 pandemic, when large-scale traveling
exhibitions from art museums overseas reigned supreme. However,
it ended up drawing unexpected attention thanks to the cancelation
of many exhibitions of overseas works due to pandemic travel
restrictions. As one example of this positive response, in March
2021, following its closing, the exhibition was featured in the Japan

Art History Society Museum Committee Symposium “Museums

Under COVID-19.”
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1894 Visions: Odilon Redon and Henri de Toulouse-Lautrec

1894 Visions
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THE MUSEUM OF FINE ARTS, GIFU
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Gustave Moreau (1826-1898)
Pieta

Oil on canvas
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Edgar Degas (1834-1917)

L Ecole d’Athénes, copie d'aprés Raphaél

Oil on canvas
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Jean-Francois Millet (1814-1875)

Paysanne au puits
Oil on canvas
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Alfred Sisley (1839-1899)

Un coin de Louveciennes

Qil on canvas
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Camille Pissarro (1830-1903)
Gardeuse de vache, Montfoucault

Qil on canvas
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Paul Cézanne (1839-1906)

Pommes et linge
Oil on canvas
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Pierre-Auguste Renoir (1841-1919)

La jeune fille aux longs cheveux

(Jeune fille au chapeau de paille)

Qil on canvas
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Camille Pissarro (1830-1903)

La rue & Eragny vue de la fenétre, le sorbier
Oil on canvas
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Claude Monet (1840-1926)

Le soir dans la prairie, Giverny
Qil on canvas
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Emile Bernard (1868-1941)
Marché de Pont-Aven

Oil on canvas
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Pierre-Auguste Renoir (1841-1919)

Femme au chapeau de paille
Oil on canvas
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Paul Sérusier (1864-1927)

Autour du feu dans la forét

Oil on canvas
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QOdilon Redon (1840-1916)

Le Gué (avec petits cavaliers)

Etching and drypoint on paper
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Odilon Redon (1840-1916)

Les deux petits cavaliers
Etching and drypoint on paper
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Odilon Redon (1840-1916)

Cavalier sous un ciel d'orage
Etching on paper
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Odilon Redon (1840-1916)
Bataille

Etching on paper
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Qdilon Redon (1840-1916)

Un homme devant ['éternité
Graphite on paper
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Odilon Redon (1840-1916)
L’Ange gardien

Graphite on paper
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Odilon Redon (1840-1916)

L Arbre, dit aussi Deux personnages dans
un paysage boisé

Charcoal on paper
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Odilon Redon (1840-1916)
LArbre tordu

Charcoal on paper
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Odilon Redon (1840-1916)

Souci d'absolu ...... Philosophe
Charcoal on paper
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QOdilon Redon (1840-1916)

La Squelette

Charcoal on paper
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Odilon Redon (1840-1916)
Apparition

Charcoal on paper
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QOdilon Redon (1840-1916)

Fleur de marais

Charcoal on paper
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Qdilon Redon (1840-1916)

Le Ballon
Charcoal and black chalk on paper
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Odilon Redon (1840-1916)

Double Profil

Ink and charcoal on paper
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Odilon Redon (1840-1916)

Le Manuscrit
Charcoal on paper
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Odilon Redon (1840-1916)

La douleur
Charcoal on paper
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QOdilon Redon (1840-1916)

Profil de femme avec couronne de lauriers
Charcoal on paper
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QOdilon Redon (1840-1916)

Femme i la fenétre
Charcoal on paper
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QOdilon Redon (1840-1916)

La figure d’'une femme

Chinese ink and ink on paper
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QOdilon Redon (1840-1916)

Dans le réve, VIII. Vision
Lithograph on paper
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QOdilon Redon (1840-1916)

Hommage & Goya, 11. La FLEUR du
MARECAGE une téte humaine et triste
Lithograph on paper
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QOdilon Redon (1840-1916)

La Nuit, 1. 2 la VIEILLESSE
Lithograph on paper
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QOdilon Redon (1840-1916)
Songes (A la mémoire de mon ami Armand

Clavaud), V1. LE JOUR
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

L artiste devant son sujet

Pencil on paper
The Phillips Collection, Washington, D.C.
Gift of Marjorie Phillips, 1985.
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Henri de Toulouse-Lautrec (1864-1901)
Le Refrain de la chaise Louis XIIT au
cabaret d’Aristide Bruant

Conté and oil on paper



056 @

7YY -F-by—pw—=X=p—trvr
L=FY =P 22T, 77 =) 2t Z0fi
18924 47.4X36.4cm Yb277 /%K

= AEFEMAR 20060002

Henri de Toulouse-Lautrec (1864-1901)

Au Moulin Rouge, la Goulue et sa seeur
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Au Moulin Rouge, la Goulue et sa seur
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
L’Anglais au Moulin Rouge

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

L’Anglais au Moulin Rouge
Lithograph on paper

060
7YY F-by—n—=X=p—brv7
TYRTAR « 7V 2Ty, DX x v —I2T
18934 138.2X98.5cm V12777 #k
SRR AR

Henri de Toulouse-Lautrec (1864-1901)

Aristide Bruant, dans son cabaret
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Apristide Bruant
Gouache and oil on paper
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Camille Pissarro (1830-1903)

La cour et le verger de la mére Rocque, Eragny
Oil on canvas
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Berthe Morisot (1841-1895)

Jeune femme et enfant
Qil on canvas
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QOdilon Redon (1840-1916)
Araignée

Lithograph on paper
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Odilon Redon (1840-1916)

Yeux clos

Lithograph on paper
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Odilon Redon (1840-1916)

Yeux clos

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Moulin Rouge, La Goulue
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Eldorado, Aristide Bruant
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Reine de Joie

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Aristide Bruant

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Apristide Bruant
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Caudieux
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Divan Japonais

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Miss Loie Fuller

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Miss Loie Fuller
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Les Vieilles Histoires, couverture-frontispice
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

La Loge au mascaron doré
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

La Modiste, Renée Vert
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

La Modiste, Renée Vert
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

La Modiste, Renée Vert
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Au Moulin Rouge : L’Union Franco-Russe
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Une Redoute au Moulin Rouge
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Jane Avril (Jardin de Paris)

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Couverture pour la premi¢re année de
L Estampe originale

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Couverture de L Estampe originale
Lithograph on paper
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Henri Rachou (1855-1944)

L Estampe originale, Panneau décoratif
Lithograph on paper
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QOdilon Redon (1840-1916)

L Estampe originale, Cellule auriculaire
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

L’Estampe originale, Aux Ambassadeurs
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Aux Ambassadeurs - Chanteuse au café-concert
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Aux Ambassadeurs — Chanteuse au café-concert
Lithograph on paper
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Camille Martin (1861-1898)

Couverture décorative pour la deuxi¢me année

de L Estampe originale
Lithograph on paper
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Camille Pissarro (1830-1903)

L Estampe originale, Paysage & Osny
Drypoint on paper
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Félix Vallotton (1865-1925)

L Estampe originale, Le bain
Woodcut on paper
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Félix Vallotton (1865-1925)

Le bain

Woodcut on paper
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Camille Pissarro (1830-1903)

L Estampe originale, Baigneuses
Lithograph on paper
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Odilon Redon (1840-1916)

L Estampe originale, Le buddha
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Couverture pour I'album de cloture de

L Estampe originale

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Couverture de L Estampe originale (album de

cloture)
Lithograph on paper
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Paul Gauguin (1848-1903)

Les laveuses
Zincograph on paper
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Paul Gauguin (1848-1903)

Portrait de Stéphane Mallarmé

Etching, drypoint and engraving on paper

075-3 bis &

7Yy I A -Tray by
[ Y] 11 3o A%

18934F 21.5 X31.5ecm ¥va757./#
2RI 20120012

Félix Vallotton (1865-1925)

Paris Intense, 11. Les Chanteurs
Zincograph on paper
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Félix Vallotton (1865-1925)

Paris Intense, 111. Au Violon
Zincograph on paper
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Félix Vallotton (1865-1925)

Paris Intense, IV. Deuxiéme Bureau
Zincograph on PSPC['
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Félix Vallotton (1865-1925)

Paris Intense, VII. L'averse
Zincograph on paper
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Paul Gauguin (1848-1903)

Idole & la perle

Bronze
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Paul Gauguin (1848-1903)

NOANOA, NAVENAVE FENUA (Terre délicieuse)
Tirage de l'artist /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, NAVENAVE FENUA (Terre délicieuse)
Tirage de Louis Roy /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, NAVENAVE FENUA (Terre délicieuse)
Tirage de Pola Gauguin /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, NOANOA (Embaumé, embaumé)
Tirage de l'artist /"Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, NOANOA (Embaumé, embaumé)
Tirage de Louis Roy /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, MAHNA NO VARUA INO

(Le Diable parle)
Tirage de 'artist /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, MAHNA NO VARUA INO

(Le Diable parle)
Tirage de lartist /"Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, MAHNA NO VARUA INO
(Le Diable parle)
Tirage de Louis Roy /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, TE PO (La grande Nuit)
Tirage de lartist /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, TE PO (La grande nuit)

Tirage de Louis Roy /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, L'Univers est créé
Tirage de I'artist /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, L'Univers est créé
Tirage de Louis Roy /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, Te Atua (Les Dieux)

Tirage de I'artist et Louis Roy /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, Te Atua (Les Dieux)
Tirage de Louis Roy /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, Manao tupapau (Elle pense au revenant)
Tirage de l'artist /" Woodcut on paper
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Paul Gauguin (1848-1903)

NOANOA, Manao tupapau (Elle pense au revenant)
Tirage de Louis Roy /" Woodcut on paper
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Paul Gauguin (1848-1903)

Madeleine, - Maria Magdalena unter dem Kreuz

Watercolour monotype on paper
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Félix Vallotton (1865-1925)

Le Suicide

Woodcut on paper
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Félix Vallotton (1865-1925)

L Exécution

Woodcut on paper
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Félix Vallotton (1865-1925)
L’Emoi

Woodcut on paper
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Félix Vallotton (1865-1925)

La Modiste

‘Woodcut on paper
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Henri de Toulouse-Lautrec (1864-1901)

Yovette Guilbert
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Yvette Guilbert, dans Colombine i Pierrot
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Yvette Guilbert
Lithograph on paper

087 &

7YY Feby—p—X=n—btrvs
=

18944 57.4Xx44.5cm YbI77 K
SR RN AR

Henri de Toulouse-Lautrec (1864-1901)

Confetti
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Babylone d’Allemagne
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

May Belfort
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
May Belfort

Lithograph on paper

The Phillips Collection, Washington, D.C.
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Henri de Toulouse-Lautrec (1864-1901)

Mademoiselle Marcelle Lender, en buste
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
May Milton

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
May Milton

Epreuve d’essai de la pierre de trait
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

La Revue Blanche
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

The Chap Book
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

The Chap Book
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

La Troupe de Mademoiselle Eglantine
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
La Troupe de Mademoiselle Eglantine

Hors tirage de la pierre de trait
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

La Passagére du 54
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

La Chaine Simpson
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Cycle Michaél
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Couverture pour Elles
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles, La Clownesse assise

- Mademoiselle Cha-U-Kao
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles, Femme au plateau - Petit déjeuner,

Madame Baron et Mademoiselle Popo
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Elles, Femme couchée — Réveil
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles, Femme au tub - Le tub
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles, Femme qui se lave - La toilette
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles, Femme a glace - La glace & main
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Elles, Femme qui se peigne - La coiffure
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles, Femme au lit, profil - Au Petit lever
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles, Femme en corset - Conquéte de passage
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Elles, Femme sur le dos — Lassitude
Lithograph on paper

101 &

T7xYy I AT ray by
e

18964 17.8X22.1 cm KK/ #k
By e P

Félix Vallotton (1865-1925)

La Paresse

Woodcut on paper
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Henri de Toulouse-Lautrec (1864-1901)
Hlustration pour Histoires Naturelles de

Jules Renard, Canards

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Hlustration pour Histoires Naturelles de

Jules Renard, L’Escargot

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Ilustration pour Histoires Naturelles de Jules
Renard, L’Araignée

Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
[lustration pour Histoires Naturelles de

Jules Renard, Le Crapaud
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)
Hlustration pour Histoires Naturelles de

Jules Renard, Le Boeuf
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

lustration pour Histoires Naturelles de
Jules Renard, L' Ane
Lithograph on paper
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Félix Vallotton (1865-1925)

Intimités, éprouve justificative de la destruction

des bois composée dix fraguements
Woodcut on paper
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Henri de Toulouse-Lautrec (1864-1901)

Invitation a une exposition
Lithograph on paper
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Henri de Toulouse-Lautrec (1864-1901)

Jane Avril
Lithograph on paper
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Hosui Yamamoto (1850-1906)

Portrait of a Young Lady

Oil on canvas
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Hosui Yamamoto (1850-1906)

Nude

Oil on canvas
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Hosui Yamamoto (1850-1906)

Judith Gautier, Poémes de la Libellule
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Seiki Kuroda (1866-1924)

Gathering Herbs

Oil on canvas
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Takeji Fujishima (1867-1943)

Woman in a Bathroom

Qil on canvas
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Takeji Fujishima (1867-1943)

Woman Reading

Qil on canvas
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Ryuzaburo Umehara (1888-1986)
Reading

Oil on canvas
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Chu Asai (1856-1907)

In the Memory of a Banquet, picture album by
regular members of Meiji fine arts society,
Imperial Army Enters Liaodong
Wiatercolour, ink on paper
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Shotaro Koyama (1857-1916)

In the Memory of a Banquet, picture album by
regular members of Meiji fine arts society,
Lieutenant General Nozu Passes Qingshi guan
Watercolour, ink on paper
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Naojiro Harada (1863-1899)

In the Memory of a Banquet, picture album by
regular members of Meiji fine arts society,
Landscape

Wiatercolour on paper
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Hosui Yamamoto (1850-1906)

In the Memory of a Banquet, picture album by
regular members of Meiji fine arts society,

At Jin zhou

Pigment on silk
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Saburosuke Okada (1869-1939)

In the Memory of a Banquet, picture album by
regular members of Meiji fine arts society,
Haystacks

‘Watercolour, ink on paper
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Keiichiro Kume (1866-1934)

In the Memory of a Banquet, picture album by
regular members of Meiji fine arts society,
Saruhashi, Early Summer

Watercolour on paper
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Kiyoshi Goda (1862-1938)

In the memory of a banquet, picture album by
regular members of Meiji fine arts society, Attack
at Wei-hai-wei (Original Painting by Seiki Kuroda)
Woodcut on paper
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Suteshiro Hahakabe (1862-1930)

In the Memory of a Banquet, picture album by
regular members of Meiji fine arts society,
Portrait of Count Hirobumi Ito

Lithograph on paper
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Hosui Yamamoto (1850-1906)

Urashima (Old Japanese Folkrale)
Oil on canvas
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Shigeru Aoki (1882-1911)

Seascape
Oil on board
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Odilon Redon (1840-1916)

Profil gauche dans un encadrement floral
Charcoal, chalk and graphite on paper
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Claude Monet (1840-1926)

Pointe du Petit Ailly, Varengeville

QOil on canvas
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Paul Cézanne (1839-1906)

Paysan assis
Oil on canvas
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Paul Gauguin (1848-1903)

Paysage des Marquises avec un personnage ou

‘Le Paradis’

‘Wiatercolour monotype on paper

127

R—-tYay=z

BIDZIEOKIE 2IIKK b7 7Y —
18974 111.0x182.0 cm  {ilifs/ Wi

[GZARS

Paul Sérusier (1864-1927)

La vision prés du torrent, ou Le rendez-vous
des fées

Oil on canvas
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Odilon Redon (1840-1916)

L Amour convalescent

Qil on paper (lined on canvas)

Paris, collection particuli¢re (Daniel Malingue)
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QOdilon Redon (1840-1916)

Entretien mystique
Oil on canvas
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Odilon Redon (1840-1916)

La pécheuse
Pastel on paper
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QOdilon Redon (1840-1916)
Le regard

Pastel, charcoal and chalk on paper
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Qdilon Redon (1840-1916)

Buste ailé en profil (Sphinx)

Pastel, charcoal and white chalk on paper
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QOdilon Redon (1840-1916)
Portrait de Paule Gobillard

Pastel on paper
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Odilon Redon (1840-1916)

Ophélie

Oil on paper
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QOdilon Redon (1840-1916)

Fleurs dans un vase bleu
Pastel on paper
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QOdilon Redon (1840-1916)

Barque

Pastel on paper



137 ©

F74my - R

BOEROT7 424

19054F8  64.8X57.5cm SR 7 v,/ #
I B UL AR A

Odilon Redon (1840-1916)

Vase noir aux anémones

Pastel on paper
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Odilon Redon (1840-1916)

Le Char d’Apollon

Oil on canvas
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Odilon Redon (1840-1916)

Le Centaure a l'arc

Qil on canvas
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Qdilon Redon (1840-1916)

Grand Bouquet

Pastel on canvas
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Odilon Redon (1840-1916)
Paravent d’Olivier Sainsére
Tempera (Distemper) and Oil on canvas
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Pierre-Auguste Renoir (1841-1919)
Le Jugement de Piris

Qil on canvas
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Pierre-Auguste Renoir (1841-1919)

La Source
Oil on canvas
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Maurice Denis (1870-1943)

La jeune fille & ['oeillet

Oil on canvas
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Paul Sérusier (1864-1927)

Le Bouddha englouti — Hommage a Odilon Redon

Oil on canvas
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Henri Le Sidaner (1862-1939)

Maison sur la riviére, au clair de lune
Qil on canvas
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Edmond-Fran¢ois Aman-Jean (1858-1936)

L adieu aux hirondelles
Qil on canvas
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Pierre Bonnard (1867-1947)

Quelques aspects de la vie de Paris,
Couverture de 'album
Lithograph on paper
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Pierre Bonnard (1867-1947)
Quelques aspects de la vie de Paris,

Maison dans la cour
Lithograph on paper
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Pierre Bonnard (1867-1947)
Quelques aspects de la vie de Paris,

Rue vue d’en haut
Lithograph on paper
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Pierre Bonnard (1867-1947)
Quelques aspects de la vie de Paris,

Marchand des quatre-saisons
Lithograph on paper
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Pierre Bonnard (1867-1947)

Qm’lque: aspects de la vie de Paris, Le pont
Lithograph on paper
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Pierre Bonnard (1867-1947)

Quelques aspects de la vie de Paris, Au théitre
Lithograph on paper

148-7 &

Po— v RF—v

[V RO/ HENOFHOHR]
18994

25.6X35.3 cm

Y757/ #

=3 B

Pierre Bonnard (1867-1947)
Quelques aspects de la vie de Paris,
Rue, le soir, sous la pluie
Lithograph on paper
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Pierre Bonnard (1867-1947)

Quelques aspects de la vie de Paris,
L’Arc de Triomphe
Lithograph on paper
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Pierre Bonnard (1867-1947)
Quelques aspects de la vie de Paris,

Coin de rue vue d’en haut
Lithograph on paper
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Education Programs

Philosophy
+ Increase familiarity with and deepen appreciation of art.
* Provide opportunities for first hand contact with works of
art, heightening sensibilities.
* Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

* As a museum open to the community, offer multifaceted
activities for all to participate and access.

* Provide programs both within and out of the museum.

* Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan
Museum, Tokyo through history of Marunouchi, architecture
and exhibited artworks.

+t» Marunouchi Office workers and Fan’s NIGHT
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