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2019-2020 Year in Review

The year was a critical milestone for the Mitsubishi
Ichigokan Museum, Tokyo. As the year before the tenth
anniversary of our opening, it was packed with elements
connected to our next decade, with exhibitions that continue
the path we have followed thus far, such as Parabola of Pre-
Raphaelitism: Turner, Ruskin, Rossetti, Burne-Jones and Morris, and
ambitious new ventures, notably our Al Abour Mariano Fortuny
exhibition.

How to connect opportunities for overseas research
towards organizing special exhibitions to our future exhibitions
has become a major issue as we continue to consider how the
Mitsubishi Ichigokan Museum, Tokyo, can display its distinctive
character. That we were able to hold the significant exhibitions
described below was an extraordinarily meaningful achievement.

Our spring exhibition, Parabola of Pre-Raphaelitism:
Turner, Ruskin, Rossetti, Burne-Jones and Morris, commemorating
the bicentennial of John Ruskin’s birth, was held from March
14 to June 9, 2019. Since the British architect Josiah Conder
designed our building, staying true to our DNA, we had already
held a series of exhibitions on modern British art: Edward
Burne-Jones, Art for Art’s Sake: The Aesthetic Movement 1860-
1900, and Julia Margarer Cameron: a woman who breathed life
into photographs. The Pre-Raphaelites have long been popular
in Japan, and many exhibitions of their work have been
held. This exhibition, however, focused on John Ruskin, the
movement’s intellectual mentor, providing a new view of the
Pre-Raphaelites in an innovative configuration. Introducing a
rarely shown sketches by Ruskin himself broadened the scope of
the exhibition and gave it fresh originality.

Our summer exhibition, A/ Abour Mariano Fortuny
(July 6 to October 6, 2019), was a unique project created
through years of intense work, starting in 2013, in cooperation
with the Fondazione Musei Civici di Venezia—Museo
Fortuny. Fortuny is known in Europe and America as one of
the most significant fashion designers of the late nineteenth and
early twentieth century. Only recently, however, have major
exhibitions of his work been held. This pioneering exhibition
presented a comprehensive view of Fortuny’s work, going
beyond fashion to explore his little known but wide-ranging
creative activities in design and painting, Furthermore, Fortuny

was active during Venice’s fin de siecle rebirth as a modern city.

Presenting its revival, combined with Fortuny’s work, made
this multilayered exhibition, with its many points of view,
profoundly significant. Its distinctive content, so characteristic
of our material, was well received by our museum’s core fans,
but attracting visitors proved difficult. That is an issue we must
continue to address.

Impressionism and Beyond—~Master Paintings from the
Yoshino Gypsum Collection, the third and final exhibition held
this year (October 30, 2019, to January 20, 2020) attracted
and was enjoyed by a wide range of visitors in large numbers.
Our museum has borrowed precious works from this collection
again and again, starting with our opening exhibition, Manet
and Modern Paris. This year’s exhibition, however, was the first
opportunity to present the collection as a whole. A group of
modern European paintings of extremely high quality acquired
in the 1980s and 1990s, as a collection, it includes many
works that brim with the essence of modern art, fine, readily
approachable rather than intensely individual works. It does
incorporate, however, powerful paintings that give a fascinating
glimpse of the collector’s tastes.

In this fiscal year, our staff members” opportunities for
research overseas have been reduced as we organized these special
exhibitions. In that context, we have been struggling to define
the distinctive qualities that the Mitsubishi Ichigokan Museum,
Tokyo, should develop in the future. Special exhibitions
with a strongly trailblazing nature, such as our Al Abour
Mariano Fortuny, are, however, projects that both express our
museum’s individuality and are at a level that attracts attention
from overseas as well. We need to provide an approachable
environment and exhibition content while differentiating ours
from other museums and developing our distinctive character.
This year, believing that we must continue our experiments, we
have pondered those points.

On April 6, our museum celebrated its first decade in
operation. I wish to express once again our profound gratitude to all
those who have visited our museum or who have cooperated with

our activities.

Akiya TAKAHASHI
Director, Mitsubishi Ichigokan Museum, Tokyo
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The Mitsubishi Ichigokan

The Mitsubishi Ichigokan was designed in 1894 by the
English architect Josiah Conder at the invitation of the
Japanese government not long after the country had ended
a long period of national seclusion. The structure, erected
by Mitsubishi as the first Western-style office building in
Tokyo's Marunouchi district, makes use of the Queen
Anne style of architecture that was popular in England in
the late 19th century. In addition to housing the banking
department of Mitsubishi's headquarters, the three-story
building, linked by stairs, was rented out for use as office
space. Having aged significantly, the original structure was
torn down in 1968, and now, some 40 years later, it has
been reconstructed on the same lot according to Conders
original plans. As part of the restoration project, along with
a review of the Meiji-era blueprints and survey maps dating
from the buildings dismanding, extensive surveys of various
documents, photographs, and extant structural components
were conducted. In addition to reusing some of the buildings
interior components, such as the handrails for the staircases,
the structure was reproduced as faithfully as possible down
to the use of specific building methods and architectural
techniques. The Mitsubishi Ichigokan, symbolizing the
modernization of Japan in the late 19th century, has been
reborn as the Mitsubishi Ichigokan Museum, Tokyo, an
icon of Tokyo's Marunouchi dustrict, in 2010.

Mission

* As a museum located in the heart of Tokyo, we place a

special value on the accessibility for both workers and
visitors, and pledge therefore to serve as a museum at the
center of urban life.

* While building networks with numerous museums around

the world and other cultural facilities in the surrounding
area, we develop our activities on a longterm basis in an
international setting,

* By paying close attention to the classical features of the

building and our collection of works, we seck to present
exhibitions which focus on the 19th century modern art
signifying the sources of modern society.

* By searching for links between the dynamic contemporary

beauty and the inherited historical beauty, we provide new
perspectives on art to the wide range of people.

Activities
* Thematic exhibitions (3 per year)
* Collection, preservation, display, surveying and study of

works of art

* Education programs*
* Events related to exhibitions
+ Ties with local museums, community centers, and educational

institutions
*Refer p.36 for Philosphy and Distinctive Features of Education Programs.

History of the Mitsubishi Ichigokan Museum

June 1, 2006

October 2006
February 1, 2007
February 5, 2007
April 1, 2007
June 11, 2008
April 8, 2009
April 30, 2009
July 1, 2009

Mitsubishi Estate Co., Ltd. announces it will rebuild the Mitsubishilchigokan in the Marunouchi district for
use as an art museum.

Akiya Takahashi is appointed director of the Museum.

Mitsubishi Estate outlines its plans for the Museum.

Work starts on the Mitsubishi Ichigokan building.

Mitsubishi Estate establishes a Museum Pre-Opening Office in the Area Brand Management Department.
Mitsubishi Estate announces the Museum logo.

A sister museum agreement is signed with the Toulouse-Lautrec Museumin Albi, southwestern France.

The reconstruction of Mitsubishi Ichigokan is completed.

Mitsubishi Estate announces its management plan for the Museum.

September 3, 2009 The exhibition “Iccho London and the Marunouchi Style” is held in the building to commemorate its

April 1,2010
April 6,2010

November 2011
2013 May 31

2016 May 9

completion (until January 11, 2010).

Mitsubishi Estate establishes a Museum Management Office.

‘The Mitsubishi Ichigokan Museum officially opens.

The inaugural exhibition “Manet and Modern Paris™ is held until July 25.

The Museum receives the Culture Promotion Award of the Western Art Foundation.

The "KATAGAMI Style” received the Award of the Society for the Study of Japonisme for its contribution to
cultural exchange among Japonisme, Japan and foreign countries.

"KYOSAI-Master Painter and his student Josiah Conder” received the fourth Award of the Society for the
Study of Japonisme for its contribution to cultural exchange among Japonisme, Japan and foreign countries.
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Parabola of Pre-Raphaelitism:
Turner, Ruskin, Rossetti, Burne-Jones and Morris

This exhibition was planned to commemorate the
bicentennial of the birth of the British art critic John Ruskin
(1819-1901). It consisted of five parts: 1. Ruskin and Turner,
II. The Pre-Raphaelites, III. The Pre-Raphaelite Friends and
Associates, IV. Burne-Jones, and V. William Morris and The
Decorative Arts. Thanks to the unremitting efforts of its
supervisors, Christopher Newall and Stephen Wildman, the
exhibition presented a diverse group of over 150 works, some
never exhibited in Japan before, including oil paintings, water
colors, sketches, furniture, and tapestries.

Ruskin had loved J. M. W. Turner’s landscapes from
early childhood. When that great artist’s new style was arousing
great controversy, Ruskin explained the essence of those efforts
with great precision, thereby establishing his own position as an
art critic. At the end of the first volume of his Modern Painters
(1843-69), Ruskin wrote, stressing the importance of observing
nature:

...having no other thoughts but how best to penetrate
her meaning, and remember her instruction, rejecting
nothing, selecting nothing, and scorning nothing.

'The Pre-Raphaelite Brotherhood was an avant-garde artists’ group
that formed in 1848 under the influence of Ruskin’s thinking.
These young artists, all about twenty years of age, included ]ohn
Everett Millais, Dante Gabriel Rossetti, and William Holman
Hunt. Rejecting the norms of their day, they attempted to return
to the style of an age in which “Paintings are true to nature,” the
naive, direct style in practice before the rise of Raphael’s followers.
‘They were ferociously censured, but one man, whom they had yet
to meet, defended them with all his strength: Ruskin.

In the 1850s, however, Millais became absorbed by the
conservative, academic school of painting, and the brotherhood
disbanded. Rossetti, who was seeing his own distinct style,
attracted a number of followers. They included Edward Burne-
Jones, who proceed on a path in the arts in accord with Ruskin’s
views, and William Morris. As a mentor, Ruskin vigorously
supported Burne-Joness creative activities. While they later split
over differences in their views of the arts, it was Ruskin’s early
support that enabled Burne-Jones to achieve his own distinctive
style, one linked to Aestheticism. It was William Morris who
deeply understood the argument Ruskin made in 7he Stones of
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Venice (1851-53), in which he criticized the contradictions British
society had harbored since the Industrial Revolution. In response
to Ruskin’s calling for a rebirth of society with the medieval
world as his ideal, Morris sought solutions through a revival of
the handicrafts. His experiments grew into the Arts and Crafts
Movement, which spread to many other countries.

‘The Real Puzzle-Solving Game special program for the
museumn’s ninth year was also popular, and the opening of this
exhibition went smoothly. At a time when the number of visitors
had been dropping and a series of attention-getting exhibitons
were opening, thanks to our careful public relations activities, we
were able to have reviews of the exhibition in all five nationwide
newspapers and specials about it on major arts-related television
programs. We ultimately attracted 105,520 visitors, far surpassing
our objective. Our well developed educational and outreach
programs were also related to a rise in visitor satisfaction. The
steady grown of the segment of people who like nineteenth-
century British art, which harmonizes well with the Mitsubishi
Ichigokan building as Conder designed it, may also have
contributed to this exhibitions’s strong performance.
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Hiom H &%
List of Works

W y—F—L52FV
Section 1 RUSKIN AND TURNER
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Joseph Mallord William Turner
Bay of Naples (Vesuvius Angry)

Williamson Art Gallery and Museum
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Joseph Mallord William Turner
Ehrenbreitstein, during the Demolition of the
Fortress

Bury Art Museum
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Joseph Mallord William Turner
Ehrenbreitstein

Bury Art Museum
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Joseph Mallord William Turner
The Brenva Glacier, from near Courmayeur
Williamson Art Gallery and Museum
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Joseph Mallord William Turner

Calais Sands at Low Water; Poissards Collecting
Bait

Bury Art Museum
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14 March - 9 .]Une, 2019 TOKYO

Organized by: Mitsubishi Ichigokan Museum, Tokyo
Patronized by: British Council

Co-organized by: The Sankei Shimbun

Planning assisted by: Artis Inc. / Independent G.L.A.

MITSUBISHI

ICHIGOKAN
MUSEUM,

® IR DL - R - BB, VRS PRI B 3 2 BRI, BROANRE OB EHI Lo TS T,
o F R ldMEBFEOF v 7 T arF iy ICHELTRHY, A DHFLE—H LRGSR TS VETOTI TRIZZS W,

o KIE DD, DT OVERIIH R SIS E- A (TR T 524, 39, 64, 75, 100, 111, 133, 148-152),
o RYNTOEEIY, B5., DN OETH RO THAIZTHEES v,

® Temperature, humidity and illuminant level are in accordance with the international standard and with the conditions

required by the owners of art works.

® The numbers given to the works correspond to those of the catalogue, not to the order of the show.
® The following works are not exhibited in Tokyo, but in Fukuoka or Osaka: cat. no. 24,39, 64, 75,100, 111, 133, 148-152.
® The following acts are strictly prohibited in the exhibition rooms: Any photos, any acts considered as the copy of the

works, use of writing tools other than pencil.

6

FIzzTn -aIr—%

HEMM5)T]

18304

IRT—=F-EZ AN, arry

JM-W+ ¥ —F—Lb2 A AMF—=FIZLZ 71 2o D&
Kavrvary

Samuel Rogers

Italy, a Poem

K. Collection
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John Ruskin

Limestone of Sixt under the Buet, Savoy

Williamson Art Gallery and Museum
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John Ruskin

Trees and Rocks

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Tree Studies

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Tiee Study — Tivo Trees in a Landscape

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Mount Pilatus, Lake of Lucerne

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Mountains of Villeneuve

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Avranches, looking towards Mont St Michel
Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

La Cascade de la Folie

Birmingham Museums Trust on behalf of Birmingham City
Council
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John Ruskin

Ravine at Maglans, Valley of Cluse

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Mont Blanc from St Martin’s

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Col de la Seigne, Courmayeur

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

State of Snow on Mont Blanc at St Gervais les
Bains

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Study of Gneiss Rock at Glenfinlas

Ruskin Foundation (Ruskin Library, Lancaster University)

20

Jav-FAFx Y

IR

18604F

e KT HT—, oMK

FAF VM H (T AAY—KEFETAF Y 54T 5 —)
John Ruskin

Study of Mountains

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Brezon, looking towards Geneva

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Alpine Landscape

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

The Tower of Strasbourg Cathedral
The Whitworth, The University of Manchester
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John Ruskin

Fart of the Fagade of San Miniato al Monte,
Florence

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

St Sauveur, Caen

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Stilted Archivolts, from a Byzantine Ruin in the
Rio di Ca Foscari,Venice

Ruskin Foundation (Ruskin Library; Lancaster University)

28

Jav-gA¥ZY

VTR B — h IR —F OB
18514F

e, KF

FGAF UM H (FVAAY—KETAF Y 5475 —)

John Ruskin

St Mark’s Venice: Capital of Shaft of Central
Porch

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

St Wulfran, Abbeville, detail of carved figures on
south porch

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin
St Wulfran, Abbeuville, from the River

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Lion Waterspout on the Fonte Branda, Siena
Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Spiral Relief from the North Transept Door,
Rouen Cathedral

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

‘The Conversion of St Ranieri’, after Simone
Martini

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

‘The Annunciation’, after Fra Angelico

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Copy after Tintoretto: Adoration of the Magi’in
the Scuola Grande di San Rocco - detail of the
Magi

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Copy after Tintoretto: Adoration of the Magi’in
the Scuola Grande di San Rocco - detail of the
Cherubs

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Study of Roses, from the dress of Spring in
Botticelli’s ‘Primavera’

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Tomb of llaria del Caretto, Lucca Cathedral —
Head

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Campion Stems (Silene Juncea)

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Study of a Laurel Branch

The Whitworth, The University of Manchester
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John Ruskin

Spiral Shell

Ruskin Foundation (Ruskin Library, Lancaster University)
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John Ruskin

Modern Painters

1.Volume 1 °‘Of General Principles,and of Truth’
2.Volume II'Of the Imaginative and Theoretic Faculties’
3.Volume III'Of Many Things’

4.Volume IV ‘Of Mountain Beauty’

5.VolumeV (No title)

6.Volume VI Index (1st General Index, 1888)
K.Collection

12
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John Ruskin

The Stones of Venice

3Vols. (First edition)

1. The Foundations 1851 Containing 21 plates
2. The Sea-Stories 1853 Containing 20 plates
3.The Fall 1853 Containing 12 plates

Private collection
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John Ruskin

The Elements of Drawing — in Three Letters to
Beginners

Private collection
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John Ruskin

Wood blocks from designs by John Ruskin,
engraved by various hands including Arthur
Burgess and one or other of the Miss Byfields
a. Wing after Albrecht Durer 1843 engraved by Ann or Mary
Byfield, perhaps related to the illustration that appeared in
Modern Painters 1V, fig.49

b. Lily 1846

c. Three coins 1851

d. Three coins 1853

e.Three coins 1853

f. Couple in medieval dress — Ames Droit’ 1856

g.Flower 1856

h.Budding Leaves 1860 engraved by Arthur Burgess
Manchester Art Gallery
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Frederick Hollyer

John Ruskin, in old age, at Brantwood - ‘Datur
Hora Quieti’

Private collection

W2 577 TIVETR
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Ford Madox Brown

Windermere

National Museums Liverpool, Lady Lever Art Gallery, F
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Ford Madox Brown

Waiting: An English Fireside in the Wint
1854-55

National Museums Liverpool, Walker Art Gallery, Live
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Ford Madox Brown

The Death of Sir Tristram

Birmingham Museums Trust on behalf of Birmingha
Council
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John Everett Millais

John Ruskin

Ruskin Foundation (Ruskin Library, Lancaster Unive
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John Everett Millais
The Waterfall

Delaware Art Museum, Samuel and Mary R. Bancrof
1935
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John Everett Millais

Sketches for ‘Natural Ornament’ (follow
suggestions from John Ruskin)

Birmingham Museums Trust on behalf of Birmingha
Council
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John Everett Millais
Wedding Cards: Jilted

Private collection

55

Jav- L rLbyh-ILA

B EEI), TADTEZ G
1863441

1784 |

K

2 [75)9 4 NEHBLA

¥

3 [shrzg ]

R

TNT A= A i

John Everett Millais

Three Parables from the New Testament

1. The Parable of the Leaven

2.The Farable of the Pharisee and the Publican
3.The Farable of the Hidden Treasure
Aberdeen Art Gallery
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Dante Gabriel Rossetti

Study of Elizabeth Siddal, for ‘Dante’s Vision of
Rachel and Leah’

Birmingham Museums Trust on behalf of Birmingham City
Council
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Dante Gabriel Rossetti

Sir Launcelot in the Queen’s Chamber

Birmingham Museums Trust on behalf of Birmingham City
Council
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Dante Gabriel Rossetti

Sir Galahad at the Ruined Chapel

Birmingham Museums Trust on behalf of Birmingham City
Council
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Dante Gabriel Rossetti

George Price Boyce and Fanny Cornforth
Tullie House Museum and Art Gallery, Carlisle, UK
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Dante Gabriel Rossetti

Borgia

Tullie House Museum and Art Gallery, Carlisle, UK
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Dante Gabriel Rossetti

Joseph accused before Potiphar

Birmingham Museums Trust on behalf of Birmingham City
Council
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Dante Gabriel Rossetti

Study of William Morris, for the head of King
David in ‘The Seed of David’

Birmingham Museums Trust on behalf of Birmingham City
Council
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Dante Gabriel Rossetti

Venus Verticordia

Russell-Cotes Art Gallery & Museum, Bournemouth
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Dante Gabriel Rossetti

A Christmas Carol

Private collection, on loan to Lady Lever Art Gallery, Port
Sunlight

66

FoT - rFA7T) V- a4

[ ASTC

— I7IANDEAEROTLT L — ey
18684F

Fa—r, #K

V) — N AFAN i

Dante Gabriel Rossetti

‘Risen at Dawn’: Gretchen discovering Faust’s
Jewels

Tullie House Museum and Art Gallery, Carlisle, UK
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Dante Gabriel Rossetti

La Donna della Finestra

The Whitworth, The University of Manchester
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Dante Gabriel Rossetti

Study of Jane Morris, asleep on a Sofa

Birmingham Museums Trust on behalf of Birmingham City
Council

69

FoT - rA 7))V -atky T4
KL DF=dDENE
18714

i Fa—2, Wik ok

IN= IV DA

Dante Gabriel Rossetti
Study for ‘Water Willow’

Birmingham Museums Trust on behalf of Birmingham City
Council
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Dante Gabriel Rossetti

The Blessed Damozel

National Museums Liverpool, Lady Lever Art Gallery, Port
Sunlight
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Dante Gabriel Rossetti
Mnemosyne

Delaware Art Museum, Samuel and Mary R. Bancroft Memorial,
1935
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John Robert Parsons
Jane Morris

Birmingham Museums Trust on behalf of Birmingham City
Council
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William Holman Hunt

‘Honest Labour has a Comely Face’

Private collection
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William Holman Hunt

‘Il Dolce far Niente’

Private collection, on loan to Walker Art Gallery, Liverpool
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Arthur Hughes

The Rift within the Lute

Tullie House Museum and Art Gallery, Carlisle, UK
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Arthur Hughes

A Music FParty

National Museums Liverpool, Lady Lever Art Gallery, Port
Sunlight
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Arthur Hughes

Madeleine

Tullie House Museum and Art Gallery, Carlisle, UK
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Arthur Hughes

A Christmas Carol at Bracken Dene — The
Family of James Leathart

Birmingham Museums Trust on behalf of Birmingham City
Council (on loan)
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John Brett
The Angler

Private collection
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John Brett

Study of a Gentian

Williamson Art Gallery and Museum
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Alfred William Hunt
Cornel Rhos — Spring

Private collection
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John William Inchbold
King Arthur’s Island

Private collection
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William Henry Hunt

Hedge sparrow'’s Nest

Bury Art Museum
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William Henry Hunt

Fruit — Sloes and Plums

Williamson Art Gallery and Museum
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George Price Boyce

The Tomb of Mastino I della Scala, Verona

Private collection
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William Dyce

Titian Preparing to make his first Essay in
Colouring

Aberdeen Art Gallery
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William Dyce

A Scene in Arran
Aberdeen Art Gallery
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Frederic Leighton (Lord Leighton of Stretton)
Mother and Child (Cherries)

Blackburn Museum and Art Gallery
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George Frederic Watts
Endymion

Private collection
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George Frederic Watts
Orpheus and Eurydice

Private collection
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Simeon Solomon

St Michael of Good Children

Tullie House Museum and Art Gallery, Carlisle, UK
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Simeon Solomon
Poetry

Grosvenor Museum, Chester
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Simeon Solomon

Lady in a Chinese Dress

Grosvenor Museum, Chester
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Frederick Sandys
Valkyrie

Williamson Art Gallery and Museum
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Thomas Matthews Rooke

King Ahab’s Coveting

1.Ahab covets Naboth's Vineyard

2.Naboth refuses Ahab his Vineyard

3.Jezebel promises Ahab to obtain it by false Witness
4.Elijah prophesises to Ahab and Jezebel their End
5.Jezebel thrown to the Dogs

6.Ahab’s Body brought in from the Battlefield
Russell-Cotes Art Gallery & Museum
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Alphonse Legros

Portrait of Edward Burne-Jones
Aberdeen Art Gallery
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Edward Burne-Jones

The Annunciation

Birmingham Museums Trust on behalf of Birmingham City
Council

99
IRT—FN—=Vg—V X
i

1861-624F

TTvva, TIETT A, K

Z)— T SR

Edward Burne-Jones

The Goldfish Pool

Tullie House Museum and Art Gallery, Carlisle, UK

101
IRT—=FN==Vg—U R
=7 FLFELES A=V
18624

¥

IN= IV DS

Edward Burne-Jones

King Mark and La Belle Iseult

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones

The Merciful Knight

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones
Landscape

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones
Landscape

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones
Chaucer in his Study

Ruskin Foundation (Ruskin Library, Lancaster University)
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Edward Burne-Jones

Studies for the projected illustrated edition of
William Morris’s ‘The Earthly Paradise’

a. Venus on the Margin of the Sea and Psyche at the Bath
b. Psyche gazing at Cupid Asleep

c. Venus making Psyche go to the Black Mountain
d.Psyche giving the Coin to Charon

e.Charon rowing Psyche across the Styx

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones

Psyche, sent by Venus with a Casket to
Proserpine, determines to fling herself from a
Tower; but is restrained by the Voice of a Dead
Queen

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones

Engraved woodblocks after designs by Edward
Burne-Jones, (1833-1898) for the story of ‘Cupid
and Psyche’ for the projected illustrated edition
of William Morris’s The Earthly Paradise
Manchester Art Gallery
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Edward Burne-Jones

a. The Procession to the Hill

b. Psyche entering the Court of the Palace
The Whitworth, The University of Manchester
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Edward Burne-Jones

The Lament

Brangwyn Gift, William Morris Gallery,London Borough of
Waltham Forest
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Edward Burne-Jones
Pyramus and Thisbe

Williamson Art Gallery and Museum
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Edward Burne-Jones

The Feast of Peleus

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones

The Pilgrim and Dancers in the Garden of
Idleness

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones

Dies Domini — Design for the stained glass

National Museums Liverpool, Lady Lever Art Gallery, Port
Sunlight
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Edward Burne-Jones

Study for the Figure of Perseus in Armour;
for ‘The Finding of Medusa’

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones

The Tree of Forgiveness

National Museums Liverpool, Lady Lever Art Gallery, Port
Sunlight
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Edward Burne-Jones

The Rape of Proserpine

Birmingham Museums Trust on behalf of Birmingham City
Council
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Edward Burne-Jones

King Cophetua and the Beggar Maid

Private collection
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Edward Burne-Jones
The Three Graces

Tullie House Museum and Art Gallery, Carlisle, UK
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Edward Burne-Jones

a. Study of a male Fairy for ‘The Sleep of Arthur
in Avalon’

b. Study of a female Fairy for ‘The Sleep of Arthur
in Avalon’

Williamson Art Gallery and Museum
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Edward Burne-Jones

Study for a head of girl, design for ‘The Rose
Bower’ of the ‘Briar Rose Series’

Brangwyn Gift, 1935,William Morris Gallery, London Borough of
Waltham Forest
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Edward Burne-Jones

The Heart of the Rose

Cecil French Bequest, 1954, William Morris Gallery, London
Borough of Waltham Forest
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Edward Burne-Jones

Female Head

National Museums Liverpool,Walker Art Gallery
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Anonymous

William Morris in Hat and Working-smock
William Morris Gallery, London Borough of Waltham Forest
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William Morris

Artemnis

Tullie House Museum and Art Gallery, Carlisle, UK
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William Morris

The Story of the Dwellers at Eyr

Birmingham Museums Trust on behalf of Birmingham City
Council
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Morris, Marshall, Faulkner & Co.

Trellis

William Morris Gallery, London Borough of Waltham Forest
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Morris, Marshall, Faulkner & Co.

Theseus and the Minotaur in the Labyrinth

Birmingham Museums Trust on behalf of Birmingham City
Council
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Morris, Marshall, Faulkner & Co.
Cinderwench - “This is the Story of the Maid
with the glass Shoe and of how She became
Queen that was before called Cinder-wench”
National Museums Liverpool,Walker Art Gallery
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Morris, Marshall, Faulkner & Co.
Sussex rush-seated Chairs

a.The ‘Rossetti’ Arm chair,said to have been designed by Dante
Gabriel Rossetti, for Morris, Marshall, Faulkner & Co. 1863

b.The ‘Madox Brown’ chair,said to have been designed by Ford
Madox Brown, for Morris, Marshall, Faulkner & Co. c¢.1865
c.Chair c.1865

Nakanoshima Museum of Art,Osaka
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Morris & Co.

Three seater upholstered sofa

National Museums Liverpool,Walker Art Gallery

134

BYVAR =33 T =T F =R
[TyFADR]DETHA >

1860—614F

FHA IR =R N =V5— 0 X
RFYRTTARWE: DA DX 28T TIVER

ShEE kETOA s

IS RH L

Morris, Marshall, Faulkner & Co.

Design for a window showing The Tree of Jesse

Birmingham Museums Trust on behalf of Birmingham City
Council
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Morris, Marshall, Faulkner & Co.
Design for a window for The Sermon on the
Mount for All Saints, Selsley

Cecil French Bequest, 1954, William Morris Gallery, London
Borough of Waltham Forest
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Morris, Marshall, Faulkner & Co.
Design for Stained Glass for The Annunciation

Birmingham Museums Trust on behalf of Birmingham City
Council
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Morris, Marshall, Faulkner & Co.
a.Angel with Scroll to left

b.Angel with Scroll to right

The Whitworth, The University of Manchester
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Morris & Co.

Cartoon for Stained Glass for The Tiburtine Siby!
for Jesus College chapel, Cambridge

Birmingham Museums Trust on behalf of Birmingham City
Council
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Morris & Co.

Design for Stained Glass for The Voyage to
Vinland the Good

Carlisle, Tullie House Museum and Art Gallery, Carlisle, UK
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Morris & Co.

Pomona

The Whitworth, University of Manchester
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Morris & Co.

Furnishing fabrics designed by William Morris
and made by Morris & Co.

a.Crown Imperial 1876

b. Crown Imperial 1876

c.Honeysuckle 1876

d. Peacock and Dragon 1878
e.Strawberry Thief 1883
Tullie House Museum and Art Gallery, Carlisle, UK
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Morris & Co.

Cherry Tree

Presented by Lady Durand, Daughter of Lady Lucas Tooth, 1952,

William Morris Gallery, London Borough of Waltham Forest
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Kelmscott Press

John Ruskin, The Nature of Gothic: A Chapter of
‘The Stones of Venice’

William Morris Gallery, London Borough of Waltham Forest
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Kelmscott Press

William Morris, News from Nowhere

William Morris Gallery,London Borough of Waltham Forest
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Kelmscott Press

The Works of Geoffrey Chaucer, known as ‘The
Kelmscott Chaucer’

Blackburn Museum and Art Gallery
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Kelmscott Press
The Earthly Paradise, by William Morris

Volume
William Morris Gallery, London Borough of Waltham Forest
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William De Morgan
Ceramic tiles

a.Gillow 1872-81

b.Scroll 1872-81

c.Peacock 1881-88

d.Rose and Foliage 1881-88
e.Marlborough 1881-88
Tullie House Museum and Art Gallery, Carlisle, UK
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All About Mariano Fortuny

Mariano Fortuny y Madrazo (1871-1949) was born in
Granada, Spain, raised in Rome and Paris, and built his successful
career in Venice. He is especially known for the silk Delphos
gown that he gave the world at the beginning of the twentieth
century. The Delphos was made of naturally dyed silk sewn with
delicate pleats in a cylindrical shape, with beaded glass dragonflies
functioning as both ornaments and weights. A dress of utterly
simple structure, it was without peer in its day. The fine hand-sewn
pleats’ ability to retain their shape over long periods of time and the
incomparable elegance of the gown earned Fortuny the dtle “The
Magician of Venice.”

The Delphos was originally presented as at-home
wear. In the 1980s, however, it was rediscovered by actresses and
other celebrities who were shown wearing these lovely gowns in
magazines, attracting attention in the fashion world. Since then,
Fortuny has been regarded as a fashion designer. During his
lifetime, however, he saw himself as a painter. He showed his work
repeatedly in the Venice Biennale, which was founded in 1895,
and decorated his home in Venice with his own murals. Fascinated
by Richard Wagner’s operas since his youth, Fortuny produced a
large number of paintings of scenes from them as he passionately
engaged in his career as an artist.

18

He also began working in photography in his teens and,
as photographic technologies evolved, mastered many techniques,
from the gelatin silver print to 35 millimeter color negative film.
From documentary photographs of everything around him,
in both his working world and his private life, to art landscape
photographs, he left us tens of thousands of photography-related
materials.

Set planning and stage design, including designs for
the works of Wagner, was another of Fortuny’s areas of expertise.
He also invented the lighting system that was the origin point
for contemporary stage lighting systems, which illuminate the
performers on stage indirectly. Stage costume was another of his
fields; indeed, work related to the stage occupies a major position in
Fortuny’s oeuvre.

His dlothing-related achievements included, in addition
to the Delphos, creating capes and other outer garments of silk
velvet. In textile production, he built a factory on the island of
Guidecca, where he established a system for the mass production of
silk velvet and printed cotton fabrics. He opened directly managed
shops in London and Paris and sold his fabrics via a stockist in
New York; clearly he was a gifted businessman as well. The creative

origin of his work in textiles was his research on materials related
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to weaving and dyeing throughout the world, including Japan’s
katagami stencils for dyeing. He also secured patents on the
techniques he invented. Fortuny was clearly a new, distinctively
twentieth-century type of artist.

This exhibition was the world’s first large-scale Fortuny
retrospective. To provide a comprehensive view of Fortuny’s
unknown achievements, it was composed of paintings, prints, stage
designs, textiles, clothing, photographs, and materials concerning
the influence of designs from Japan and other exotic countries.
Receiving the full cooperation of the Fondazione Musei Civici di
Venezia—Museo Fortuny, which has an enormous collection of his
works and related materials, we carried out collaborative research
with it. The result was an exposition combining a careful selection
of the finest works from the Museo Fortuny about thirty garments,
including Delphos gowns, from the collections of museums in
Japan.

As an educational and outreach project, we held a
symposium at the opening of the exhibition. Featuring Daniela
Ferretti, director of the Museo Fortuny, the architectural historian
Jinnai Hidenobu, and the fashion historian Asakura Mie, the
symposium explored the origins of Mariano Fortuny’s creativity.
We also created the Mariano Fortuny’s Life Sugoroku Game as a
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educational tool. This game has proven popular among adults as
well as children.
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All about MARIANO FORTUNY
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6 July — 6 October 2019
Mitsubishi Ichigokan Museum, Tokyo

Organized by: Mitsubishi Ichigokan Museum, Tokyo, The Mainichi Newspapers,
Museo Fortuny, Fondazione Musei Civici di Venezia

Supported by: The Embassy of Italy in Tokyo,

Sponsored by: Dai Nippon Printing Co., Ltd.

With the cooperation of: Alitalia-Societa Aerea ltaliana S.p.A.
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Prologue:

Mariano Fortuny:
The Magician of Venice

p-1

TIXVAT. B I AKREERI
Interior of the Saint Mark’s
Basilica in Venice
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Self-Portrait
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Study of Flowers. Copy after the
Father, Mariano Fortuny y Marsal
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La Mariposa. Copy after the
Father, Mariano Fortuny y Marsal
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Mariano Fortuny y Marsal
Courtyard in the Alhambra,
Granada
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Mariano Fortuny y Marsal
Arab Houses
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Mariano Fortuny y Marsal
Idyll

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Mariano Fortuny y Marsal
Head of Japanese
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Charles Mauzaisse

Fortuny Family and Friends in the
Lions Courtyard of the Alhambra
at Granada
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Charles Mauzaisse

The Fortuny Family at Granada
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Anonymous

A Hall Decorated with Fortuny
Fabrics
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Reale Fotografia Giacomelli
Fortuny Fabrics in the Bridge
Room of the Excelsior Hotel at
Lido di Venezia

p-13

REL= A%, IV T+ %> TEBREEICT
People in Costume in the
Courtyard of Palazzo Martinengo
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Ferdinando Ongania Editore
Palazzo Pesaro Orfei. Fagade
towards Campo San Beneto. From
the Photo Album Calli e Canali
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Palazzo Pesaro Orfei. Fagade
towards Campo San Beneto.
Detail of the Seven Arch Windows
at the First Floor

p-16

N=HO-FNT A BREE £
Palazzo Pesaro Orfei. View of the
First Floor
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Mariano Fortuny on the Terrace of
Palazzo Martinengo
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Self-Portrait

p-19
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Ferruccio Scattola

Cecilia de Madrazo e Maria Luisa
Fortuny at Palazzo Martinengo

p-20 [¥#]

[7#VF1TFE: #EE. Eid. BF
G.REB.T7AT7VRABEE.ARIN/-E
LAOBRDTFRAZAINERIG. ¥
DEME. KRFO/NFE. ZOfth ]

Atelier de Fortuny. CEuvre posthume
objets d’art et de curiosité, armes,
faiences hispano-moresques
étoffers et broderies bronzes
orientaux, coffrets d’ivoire, etc.
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Section I:

Getting Started with Painting

1-1
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The Arrival of the Ambassadors.
‘The Stories of Saint Ursula’. Detail.
Copy after Vittore Carpaccio

1-2
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DEE

The Miracle of Saint Mark. Copy
after Jacopo Tintoretto

1-3
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The Three Graces. Copy after
Peter Paul Rubens

1-4
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The Triumph of Virtue and Nobility
over Ignorance. Detail. Copy after
Giambattista Tiepolo

1-5
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Sea Nymph in a Shell

1-6
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Hollyhocks
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AN—=40-FN7 1/ BIEDREMKMHE
Sketch for the Mural Decoration
of the Atelier at Palazzo Pesaro
Orfei
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Mariano Fortuny y Marsal

La misa de parida (The Mass

of the Newborns). Copy after
Francisco de Goya
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Scene of Buddha’s Life
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Carnival
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Female Nude from the Back
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Egypt. Village and Mountains
from the Nile

1-13
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Mariano Fortuny y Marsal
Moroccan Farrier

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Mariano Fortuny y Marsal
The Saint Joseph Church in
Madrid

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Venice. Rio and Palaces

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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The Lodge of Capitanio in Vicenza

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Rome. The House of Livia on the
Palatine Hill

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Nude. Back

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Peonies

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Iris and Flowers

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Large Furnishing Fabric at the
First Floor of Palazzo Pesaro
Orfei
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Miss Ventura. Study for the

Play Oedipus and the Sphinx by
Josephin Péladan
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Lying Nude
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Nude from the Back
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Lying Nude from the Back
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Model Posing
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The Private Library of Mariano
Fortuny at the Second Floor of
Palazzo Pesaro Orfei

B2

EZEW, ART
V=7 F — DL
Section ll:

An Admiration for
Gesamtkunstwerk

and Wagnerian Opera

2-1
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Scene from The Merchant of Venice
by William Shakespeare. Shylok
Meets Antonio and Bassanio

2-2
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BOREHDEE

Study of a Page for The Othello
by William Shakespeare
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Rehearsal at La Scala Theater.
The Bat by Johann Strauss
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Kundry from Richard Wagner’s
Opera Parsifal

DevIb k- T—JF—DANS [#4DE
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Siegfried and the Rhinemaidens
from Richard Wagner’s Opera The
Twilight of the Gods

2-6
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WoT7Ib

Parsifal Girding to Kill the Swan
from Richard Wagner’s Opera
Parsifal

2-7
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NIWIDRAAZ—D 0 F—]

The Mastersingers of Nuremberg
from Richard Wagner’s
Eponymous Opera

2-8
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Mountain Landscape from
Richard Wagner’s Opera The
Valkyrie

2-9
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The Burial of Titurel from Richard
Wagner’s Opera Parsifal

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Fafner Stealing the Treasure from
Richard Wagner’s Opera The
Rhinegold

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Mime Forging His Blade from
Richard Wagner’s Opera Siegfried

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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Anonymous

Mariano Fortuny in Paris with the
Electrician Giachetti
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Model of Bayreuth Theater. Stage
Model for The Rhinegold by
Richard Wagner
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Ballet for the Inauguration of the
Comtesse de Béarn’s Private
Theater in Paris
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Photo Album “Il carro di Tespi”
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Metal Structure of the “Cupola
Fortuny” in the Kroll Theater in
Berlin
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The First “Cupola Fortuny” Built
in Paris in the Laboratory on Rue
Saint Charles
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Ettore Reale

Set Design for The Mastersingers
of Nuremberg by Richard Wagner
in the Opera Theater in Rome
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Anonymous

Theater Costumes for The Othello
by William Shakespeare in the
Courtyard of Palazzo Ducale in
Venice
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Studio Petri, Milano

Performer of The Savoy Triumphs
at the Sforza Castle in Milan
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Studio Petri, Milano

Performer of The Savoy Triumphs
at the Sforza Castle in Milan
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Studio Petri, Milano

Performer of The Savoy Triumphs
at the Sforza Castle in Milan
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Studio Petri, Milano

Performer of The Savoy Triumphs
at the Sforza Castle in Milan
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Foto Giacomelli-Venezia

Venice. The Audience of The
Othello by William Shakespeare in
the Courtyard of Palazzo Ducale
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Stage Model for the Play Tristan
and Isolde by Richard Wagner at
La Scala Theater in Milan
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Anonymous

Mariano Fortuny in Front of the
Printed Velvet Curtain in the
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Comtesse de Béarn’s Private
Theater in Paris
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Drawing for the Stage Device
“Cupola Fortuny”

2-28 [&H]
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Drawing for a Remote Control
Device for the Lighting System in
the Comtesse de Béarn’s Private
Theater in Paris
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Drawing for the Curtain of the
Comtesse de Béarn’s Private
Theater in Paris
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Stage Model for The Adventurer
and the Singer by Hugo von
Hofmannsthal
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Section llI:

The Latest Textiles and
Garments:

Shimmering Silks and Exotic
Patterns

3-1
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Portrait of Henriette Fortuny, Wife
of the Artist

3-2
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Study for the Pink Dress (Portrait
of Henriette Fortuny)
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Still Life with Bolero
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Shawl in the Wind (Portrait of
Henriette Fortuny)

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna
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The Merchant of Venice by
William Shakespeare

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna

3-6

Y08
H-R=YOEBRREMER
Satin Shoe

Ca’ Pesaro - Galleria Internazionale
d’Arte Moderna

3-7
F—=TF—H—=2T b
RIRRBEKZF
Over-garment

Tokyo Kasei University
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Delphos
Mariko Fujita
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Delphos
The Kyoto Costume Institute
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Delphos
The Kyoto Costume Institute
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Delphos
lwami Art Museum
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Delphos

lwami Art Museum

3-130
[RN=I]F21zvy
SIRBIA RS

Tabard Tunic
Iwami Art Museum

3-14
ERE
REBAREHSALRTT A

Dressing Gown
The Kyoto Costume Institute

3-15 O

a—b
BIRRIAREMAE
Coat

lwami Art Museum

3-16 ©
a—hk
HULFRLAEME

Coat
Kyoritsu Women’s University Museum

3-17
KL
REBR AN SLAR R E

Dress
The Kyoto Costume Institute

3-18

Paady

SRR SRR E

Jacket

The Kyoto Costume Institute

3-19 O

a—b

HULFRAEWE

Coat

Kyoritsu Women’s University Museum
3-20 O

TINT + A GEXR)

HULFRLAEME

Delphos

Kyoritsu Women’s University Museum
3-21 O

FTIT AR (FE)

HUZFREEYE

Delphos

Kyoritsu Women'’s University Museum
3-22

TIWTAR(FL2D)

BHREET

Delphos
Mariko Fujita

3-23
FNTAA(R)
HERET

Delphos
Mariko Fujita

3-24
FINTAA(R)
BERET

Delphos
Mariko Fujita

3-25
a—h
HEERET

Coat
Mariko Fujita

3-26 O
FINT AR (H)
HURFRF W

Delphos
Kyoritsu Women'’s University Museum

3-27 ©
TIWT 32 (%K)
HTLFARLEME

Delphos
Kyoritsu Women’s University Museum

3-28

TIVT A (%)

MR 773 EME
Delphos

Kobe Fashion Museum

3-29
AXRZTvr Vb
R T 7y A EME
Opera Jacket

Kobe Fashion Museum

3-30 O

KL

HULFREBME

Dress

Kyoritsu Women’s University Museum

3-31 0
Y e g
R LFREGYER

Coptic-style Coat
Kyoritsu Women’s University Museum

3-32
TFWTAR(EADTI=2)
MR T 73 EME
Delphos

Kobe Fashion Museum

3-33
[+E/IDO¥TV b
R T 7y 3 EME
Kimono Jacket
Kobe Fashion Museum

3-34 0
NIy M
HURFRF Y

Velvet Fabric
Kyoritsu Women’s University Museum

3-35
F=T7—=H—=Ak
FERRBAZ
Over-garment

Tokyo Kasei University

3-36
—7 (R5ER)
Unfinished Cape

3-37
TG4 T—L (A M) v I RBRARNK)
Pluviale

3-38
7—NF&Es5—7

R 7y avEME
Cape with Hood
Kobe Fashion Museum

3-39 O

KL

HULFREBYE

Dress

Kyoritsu Women'’s University Museum

3-40
FINT A (FAR) =)
R T 7y 3 MR
Delphos

Kobe Fashion Museum

3-41
7ANVF1IRE
TFREAI

Manifattura Fortuny
Fabric

3-42

7ANVFa1IRE
THFRARAI
Manifattura Fortuny
Fabric

3-43
TANF1TIRE
TEARAN

Manifattura Fortuny
Fabric

3-44
7ANVFa1IRE
TEAZAI

Manifattura Fortuny
Fabric

3-45
7ANVFa1IRE
THFRRAEAI

Manifattura Fortuny
Fabric

3-46 [#®¥]
THFAZAINDHRLURY
Fabric Printing Sample

3-47 [®H]
THFRAEANDHRLRY
Fabric Printing Samples

3-48 [#®¥l]
THFAZAIDOH LRIV
Fabric Printing Samples

3-49 [#H ]
THFAZAIDOHLURIY
Fabric Printing Sample

3-50 [#®H]
THFRAZANDI=HDTE
Fabric Printing Design

3-51 [#H]
THFRAZANDI=HDTE
Fabric Printing Design

3-52 [®#]
THFRRAEANDI=HDTE
Fabric Printing Design

3-53 [®H]
THFRAEZANDEHDOTE
Fabric Printing Design

3-54 [#H]
KEROBRFZRDI=HDTH
Fabric Printing Design



3-55 [#H]
KEDEZDI=HDTH
Fabric Printing Design

3-56 [3H]
REDEHRDEDHDOTE
Fabric Printing Design

3-57 [¥H]
THFRAZANDI=HDTE
Fabric Printing Design

3-58 [®H]
HLURY
Printing Samples

3-59 [#®H]
#HLURY
Printing Samples

3-60 [#¥]

fEETE
TANFLIZDTHAUICKBEML
FAARE

Anonymous

Fabric Printing Block, Designed
by Mariano Fortuny

3-61 [®|H]

fEETE
TANF1_OTFHAUICKBDRIRL
FAARE

Anonymous

Fabric Printing Block, Designed
by Mariano Fortuny

3-62 [#Hl]

fEETE
TANFIZDTHAICKBDERML
AARE

Anonymous

Fabric Printing Block, Designed
by Mariano Fortuny

3-63 [¥H]

fEETE
TANFLZDTHAUICKBEML
FAARE

Anonymous

Fabric Printing Block, Designed
by Mariano Fortuny

3-64
AN=¥O-FIWTIIEBBABEDTFAL
AIWVIE

The Textile Atelier at the Third
Floor of Palazzo Pesaro Orfei

3-65 [#kl]

N=HO - FNTIABDOTFAEAI
IETHEZTZ7VIIVH
Henriette Working in the Textile
Atelier at Palazzo Pesaro Orfei

3-66 [¥W¥]
[FLT72RA1DTONRA T aELT
PR SAN

Henriette Wearing a Prototype
of the Delphos

3-67

[FWTARIETVI VIR EERT
VIV MARSINWNDT7INIDY
YRUDOKRE)

Henriette Wearing a Delphos
and a Knossos (Costume for
Kundry)

3-68 [W¥]
[FNTARJETVNLEBOF 2
ZYIBEBRETVIIVM 4LV
v

Florence. Henriette Wearing a
Delphos and a Printed Silk Tunic

3-69 [#H]
AN=¥O-FNTIABOTFAZAI
IFEDEA

Worker in the Textile Atelier of
Palazzo Pesaro Orfei

3-70 [®#]
N=HO-FIWTIABOTFAEAI
IEDOBAKLS

Worker in the Textile Atelier of
Palazzo Pesaro Orfei

3-71

TAbhyZ-aLyariy) HY
THAZAI

Ancient Textiles of the Fortuny
Collection

3-72

T#Why=Z-aLyavkl) HW
BROTIN T« T7—L (AN IRK
AXSMK)

Ancient Pluviale of the Fortuny
Collection

3-73 [#WH]

[FWTARIETVI VIR &E T
TN

Model Wearing a Delphos and a
Knossos

3-74 [®H]

[FWNTARIETVI VIR EE T =
EFN

Model Wearing a Delphos and a
Knossos

3-75 [®H]
TV NUEBOF1ZY Y
Printed Silk Tunic

3-76 [#H]

TV RUIEBNINY NDORL A%
BHEETIL

Model Wearing a Printed Silk
Velvet Garment

3-77 [#H]

TV RULEBANMRY DT M
BEETIL

Model Wearing a Printed Silk
Velvet Garment

3-78 [#®H]
TVYMUEBANULRY NORLRE
RUNEBELETI

Model Wearing a Printed Silk
Velvet Garment

3-79

SraAXxvIEIERH

TIXVAT. 1T vhBDT#I
Fa1ZTIHAER

Reale Fotografia Giacomelli
Interior of the Fortuny Factory
at the Giudecca Island in Venice

3-80

SraAxvIELFR#

TIXRVAT. 21T vhEDT A
Fa1ZTIHRER

Reale Fotografia Giacomelli
Interior of the Fortuny Factory
at the Giudecca Island in Venice

3-81

TANFaz-aAbyaril) HL
THFRAZAI

Ancient Fabric of the Fortuny
Collection

3-82

3/, ALV7-FEOTOT7 4
Fi1R

The Fortuny Exhibition at the
Dedalo Gallery in Milan

3-83 [#H]

NI EI--ovOVBYDT AV
F1-DIESH

Fortuny Store on Rue Pierre
Charron in Paris

3-84 [#W#H]

N, ZVZ¥VBYDTAINFI1ZD
15

Fortuny Store on Rue de
Marignan in Paris

3-85

OETEETINLEY TIxYa
T N=HO- AT IABOTFAER
ANVIEEBARS

Private Album with Photographs
of Venice, Interiors of Palazzo
Pesaro Orfei and Workers of the
Textile Atelier

3-86 [¥H]
FRRERAOD—K
Card for Receipt

3-87 [##H]

JAK-25d—-2
INTLYRN[TANFat0T >
NEH, TTXV17]

Guido Marangoni

Brochure Le stoffe stampate
della Societa Anonima Fortuny.
Venezia

3-88 [¥#H]

TANFa1z4t
NYTLYNITIRY1TDTHI
Faiz]

Societa Anonima Fortuny
Brochure Fortuny of Venice

3-89 [¥#]

YT/ TANFaz, TIRI1T
INVTULYNTANF2Z-T7T VY
IR

Mariano Fortuny Venise
Brochure Fortuny Fabrics

3-90 [¥## ]

FoN-FTEY
NTLYNTRI4T. 74N
Fa=4t]

Henri Lavedan

Brochure Société Anonyme
Fortuny Venise

3-91 [#H]

TANF1Z. TIRI4T
NTLYNRIT)TAIVF1ZD
KA )

Fortuny Venise

Brochure Etoffes décorées de
Mariano Fortuny

3-92 [#H]

fEETEH

INOTLY MIRIARY NOES |
Anonymous

Brochure L’historique du
velours

3-93 [#WH]
B OREE
Drawing for Textile Machine

3-94 [¥H]

W TFRAEAI, #. ZOMICT
Uh93IE]

Patent “Procédé d’impression
sur tissus, papiers, etc.”

3-95 [#H]

AL [ARRA MRS |
Patent Plate “Systéme de
propulsion des navires”

3-96 [#WH]
27 OhR
Typographic Cliché

3-97 [#H]
A7 OkR
Typographic Cliché

3-98 [F#]
AT Ok
Typographic Cliché

3-99 [®H]
27 OkR
Typographic Cliché

3-100 [##]
A7 0Ok
Typographic Cliché

3-101 [#H]
TAIF1=ONE
Fortuny Stamp

3-102 [ ]

TIXRTAT A9 TF4Ib. TR
V1T

RUT/) - TANFIZOTHAUICEK
BmYIVTVIIZY—RI(RR
AER)

TANF1ZEME (TIRXTAT AR
TATL)

Venetia Studium - Venice
Chandelier Sherazade,
Designed by Mariano Fortuny
(museum copy)

Museo Fortuny (Venetia Studium)

3-103 [#H]

TIFXRTAT - AbIT4IL, T1 X
V1T

TVT) - TANFIZOTHFI LK
BmBYUIVT S OB I(RFA
B'R)

TANF1ZFEME (TIRTAT7 AN
FAIL)

Venetia Studium - Venice
Chandelier Saracen Shield,
Designed by Mariano Fortuny
(museum copy)

Museo Fortuny (Venetia Studium)

3-104 [#®#]

TIXRTAT A9 TF4Ib. T X
V4T

RVUT) - TANF21ZOTFHFI &
BRYSVIFzEYFyOoUNy
3V [(RAER)
TANF1ZFEME (TIXTAT7 AN
FAIL)

Venetia Studium - Venice
Lamp Cesendello, Designed by
Mariano Fortuny (museum copy)
Museo Fortuny (Venetia Studium)

3-105 [%H]
H— b (BREHAE)
REBAR SRR E

Card (Instructions)
The Kyoto Costume Institute

3-106 [%H]

Eic]
REBRR AL AT

Box
The Kyoto Costume Institute

3-107 [®BIH&] O
[FVT74Z IRT—A
BIRRIARENE

Case for Delphos
lwami Art Museum
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-

GHOHR

Section IV:

Exploring Photography

4-1
ZEDZE. N
Paris. Study of Clouds

4-2
EDZE. NV
Paris. Study of Clouds

4-3
BRI DOBESD., TRV T
Venice. View of a Street

4-4
YU -2 IKREZORE. TRV
7

Interior of the Saint Mark’s
Basilica in Venice

4-5

N=¥O-ANTI(8B B> Xxb
BBICELET 7Y —K

Palazzo Pesaro Orfei. Facade
towards Campo San Beneto

4-6
EOBE. TJIXVY4T
Venice. Study of Clouds

4-7
BOBD. IRV T
Venice. View of a Street

4-8
V7 (NEFR) DBED. T xV1 7
Venice. View of a Rio

4-9
BREOT7 7Y —K, JIxV1T
Venice. Facade of a Palace

4-10
HFN-TSUFDOLH—%-ARNIAH
Venice. Views of the Historical
Regatta along the Grand Canal

4-11

Va—FR—I>O-I8 LEERR
2—D7=HDBE

The Princess Zina Hohenlohe.
Study for Advertising Poster

4-12

FUF-URm
TINT A1 DEE
Fratelli Alinari

The Delphi Charioteer

4-13

FEHETZINLTFUSTHZ 1—-86
%]

Photo Album “Sculpture Gréce
1-86 vol”

4-14
BEEFINLITIZRY14T]
Photo Album “Venezia”

4-15
BEEFINLIFIT]
Photo Album “Grece”

4-16
BEFZIVNLITRATVDLAF—]
Photo Album “Mouski
d’Assouan”

4-17

[FX—=&:F1- INFIFINE—D
LERRZ—

26

Advertising Poster for the
Butter Tenuta di Sirchiera

4-18 [#®H]

BREETH

EEHERFOYVT/ - T4 F1z
Anonymous

Mariano Fortuny with
Photographic Device

®5%

HE ZLTHAR~DOHLE
Qe M~ DIEH
Section V:

Fortuny’s Interest in Foreign
Countries and Japan, and
Application to Textile

5-1

TR KRR/

TIRYA FHE (TTRY« FHIEY
EEMEFE. TFT - JEMEERE)
Kosode Kimono with Cherry-
Wisteria-and-Flowing-Water
Pattern

Fondazione di Venezia (in deposit at
Fondazione Musei Civici di Venezia-
Palazzo Mocenigo)

5-2

BRICIERARRN

TIRYATHE (TR« 7HIULEY
BEMEFE. TFI - JEMEERE)
Kosode Kimono with Cherry-
Blossom Curtain Pattern
Fondazione di Venezia (in deposit at
Fondazione Musei Civici di Venezia-
Palazzo Mocenigo)

5-3

7ANVFa1IRE
THERAEAI
Manifattura Fortuny
Fabric

5-4

7ANVF1IRE
THFRAEAI
Manifattura Fortuny
Fabric

5-5 [&®H]
THFAZAIDHLURIY
Fabric Printing Sample

5-6 [#H]
THFAZAINDHRLRY
Fabric Printing Samples

5-7 [##]
FTHFRRAEANDRLRY
Fabric Printing Samples

5-8

BEETH

JUT) - THIRIZ A - 2UHILD
O—~voO7hrJ)T

Anonymous

The Atelier of Mariano Fortuny y
Marsal in Rome

5-9 [#H]

ANy ZRAL I3 DEED
BOF7IVIvE NI ANLTFoT
KiBYDRICT

Henriette Wearing a Kimono of
the Fortuny Family Collection

in the Paris Home on Boulevard
Berthier

5-10 [®#]

TANBMYZRAL I3 DELD
EEHBETVIIVH

Henriette Wearing a Kimono of
the Fortuny Family Collection

5-11 [&H]
THFAZANDEEHOTH
Fabric Printing Design

5-12 [®H]

B BRICCER
Katagami (Textile Stencil),
Bracken with Wild Ginger
Pattern

5-13 [#H]

B AR

Katagami (Textile Stencil),
Morning Glory Pattern

5-14 [¥H]

i ERICTESR
Katagami (Textile Stencil),
Cloisonne with Wild Ginger
Pattern

5-15 [&H]

BiE SRRV BICH
Katagami (Textile Stencil),
Tatewaku Design with
Chrysanthemum and Peony
Pattern

5-16 [&:#]

B FHERUMREICEER
Katagami (Textile Stencil),Bridle
Design with Lozenge and Iris
Pattern

5-17 [®H]

B ZICRLUF

Katagami (Textile Stencil),
Sparrow with Scarecrow Pattern

5-18 [®H]

B 3ER

Katagami (Textile Stencil),
Fence Pattern

5-19 [#®H]
TAR=N-FR=I
[BAOEED SR> /- Hefitk k]
Théodore Lambert

Motifs décoratifs tirés des
pochoirs japonais

5-20 [¥H]
WA-dV2R

[B A
Louis Gonse
L’art japonais

5-21 [%#]
E-YREF=I-TINVXTL,
HArY-2¥aY

[BADH. #YEai)
Maurice Pillard Verneuil et
Gaston Migeon

Etoffes japonaises tissées &
brochées

5-22 [#H]

T4y bIA-ED
[Pz/770%3vY—XEMED
BAZEM ]

Vittorio Pica

L’arte giapponese al Museo
Chiossone di Genova

5-23 [#H]
ARV ZVary
17 2 H 518 2 DEADIRE |

Gaston Migeon
L’estampe japonaise du XVII au
XVIIl siecles

5-24 [¥H]
FINR=IV ALK
[BADZEE )

Albert Maybon

Le théétre japonais

5-25 [®H]
FPYRV—W.F1—=7—
[RLLEFYRTYAOER BHED
BHEDZEM 100 ]

Andrew W. Tuer

The Book of Delightful and
Strange Designs. [Being One
Hundred Facsimile lllustrations of
the Art of the Japanese Stencil-
Cutter]

5-26 [¥H]

EETE

REMG [BL<LE]
Anonymous

Book of Family Crests
Monchikusa

5-27 [#H]

E4034

TRAFIR [ H 57 |

Hanshin-do

Poket Body Warmer Shinsekai

rE

HAPHEZET A~
Epilogue:

“Design That Spans the
Centuries” Today

e-1

LAFWEF-S-T1oF8. 35/
FRYSVT

Societa Anonima Leonardo da
Vinci - Milano

Desk Lamp, Designed by
Mariano Fortuny

e-2

LAFWE-S-T1oFd. 35/
NTLYNTANF1ZF14T2—
Al

Societa Anonima Leonardo da
Vinci - Milano

Folder Lampade a Diffusore
Fortuny

e-3

LAFWER-G- T2 F8. 257
NTLYRNTANF1Z T4 T2~
VY-S0 T]

Societa Anonima Leonardo da
Vinci - Milano

Folder The Fortuny Diffusing
Lamp

e-4 [%H]
FIIVIIM-TANFaz
N—=HO-FNTIABOERICLD
<7/ TANF1z

Henriette Fortuny

Mariano Fortuny in His Private
Library of Palazzo Pesaro Orfei

e-5 [¥%H]

NI EI=-ovOVBYDT IV
F1ZDEFHD3—J74 K

The Window of the Fortuny
Store on Rue Pierre Charron in
Paris

e-6 [&’H]
TANFa1z4
wRAN
2T
Fortuny Inc.

Sample Book
Keiko Nohzawa

0-7 [H3IHMA]

JYRFA=Z- A=}
FYLTHR [T14F FyIDy
Fa—l-aALU32 1993%9A
218(K) 20tH#RE&AHER. 19935F



9A22H (k)]

BEEET

Christie’s East

The Couture Collection of Tina
Chow, Tuesday, September 21,
1993, 20th Century Decorative
Arts, Wednesday, September 22,
1993

Mariko Fujita

e-8 [#R&]

TR AR &5 W 2K AL R
[BICEMEDITETIZADEAN T+
VF1z«R]

RERR AR TSR

The Kyoto Costume Institute
Mariano Fortuny 1871-1949

The Kyoto Costume Institute

e-9 [®AHa]
TIRTAT - AMIT1IL, TRV 1
7

BYUSVT YAV K]
TIXTAT ANITA L
Venetia Studium - Venice
Chandelier Samarkanda
Venetia Studium Srl

e-10 [#HRIHMA]
TIRTAT - AMIT1IL, TRV 1
7

BYUSVZ[FIEYFyOU\rIa
7)1

TIXTAT AN TAIL

Venetia Studium - Venice

Lamp Cesendello

Venetia Studium Srl

e-11 [HRIH&]
TIZRTAT - ANITFL4IL. TRV 1
7

BYSUTRFZ7 (%)
TIXRTAT ANITA I
Venetia Studium - Venice
Lamp Peonia

Venetia Studium Srl

e-12 [m&#H ]

TANFr1ENBE

TIXV4 T AN=H¥0O- FNT 1 BH
B HEER

Venice, Interiors at Palazzo
Pesaro Orfei, Portraits

e-13 [B{&R¥H ]
[VaIIT—IVEIS I 7IVNLEY
TIT/) TN F1ILBTHE, Fil.
21T ER

“Théatre Lumiere”. Album with
Photographs, Drawings and
Typed Notes by Mariano Fortuny

e-14 [m & ]

JrLYTFA) A= Fa—),
2016 FFEEIL V>V a>

X G LT

Collection VALENTINO Haute
Couture Printemps/Eté 2016
Maison VALENTINO

25 RHHA

= E ®3E

Building I D Yeik M B
S M1 L RIE D3RR

BrE

Exhibition

Section lll:
The Latest Textiles and Garments:
Shimmering Silks and Exotic Patterns

[
1{""'!!;IIIII||||

®3E
5 BT DFek & R i
i HH b & R D SCRR
Section lll:
The Latest Textiles and Garments:
Shimmering Silks and Exotic Patterns

FE

B2E

=V7) e TanFaz e .
V= 34 7 ORERT G B1= MRS, A~
il & DI V=7 F— DL
Prologue: . Section Il:
Mariano Fortuny: Section I: An Admiratios OO : . .
The Magician of Venice ™ Getting Started with Painting —gp ™ miration lor Gesamtkunstwer
and Wagnerian Opera

BaE
GHOER

Section IV:
Exploring Photography

[l
B

FEERE TV T 1 BN

[ U

BE

WREH BTy LT
e W, 2 LTHA~ND
__Epilogue: BT & Bt i~ DI
Design That Spans the Section V:

Centuries” Today

Fortuny’s Interest in Foreign Countries
and Japan, and Application to Textiles
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Al

Master Paintings from the Yoshino Gypsum collection

Yoshino Gypsum Co., Ltd., a well-known manufacturer
of gypsum board and other construction materials, began
collecting modern French paintings in the latter half of the 1980s.
In 1991, it began placing Impressionist works and paintings by
Chagall and others on deposit with the Yamagata Art Museum
in Yamagata prefecture, where the company was founded. In
2008, it established the Yoshino Gypsum Art Foundation,
focusing, in addition to scholarly research, on cultivating artists
and supporting international exchanges. The Yoshino Gypsum
Collection includes many masterworks of modern Western art.
While its collecting history is relatively short, Yoshino Gypsum
has assembled one of the finest collections, in terms of both
quality and quantity, in Japan.

This exhibition was composed of three sections. The
first presented works from the Barbizon school, from the mid
nineteenth century, to the impressionists. The development of
modern art, from Fauvism and Cubism to abstract painting, was
explored in the second section, while the third section addressed
representational paintings by the Ecole de Paris. Through seventy-
two works, it explored critical transitions in modern Western art.

First we have Corot, who is known for his lyrical
landscape paintings, idealized views of actual landscapes. His

28

Goatherds Fording a Stream, Souvenir of Italy is based on his
recollections of his time in Italy. The exhibition includes two
paintings of laborers by Millet, a member of the Barbizon school.
Courbet’s Portrait of Jo, the Beautiful Irish woman is a superb
portrait with a vivid sense of presence. In the innovation-oriented
current of modern art, these artists, combined with Manet and
Boudin, prepared the way for the rise of the Impressionists.

The Impressionists then shook up the world of
painting in terms of both subjects and techniques. Their subjects
included life in the city and the bourgeoisie’s pursuit of leisure,
enjoying nature in the outskirts of Paris: modern life. In terms of
technique, in Sisley’s Row of Poplars at Moret, the fluttering of the
leaves on the trees is depicted vividly, in an excellent example of
the broken brush strokes (primary colors applied in small dots or
patches, to interact optically) favored by the Impressionists. The
new techniques made possible creating brighter picture planes.
The display of seven works that Renoir created in his seventies,
five by Monet, including Wazer-Lilies, and three pastels by Renoir,
Degas, and Cassatt is one of the highlights of this exhibition.
From Pissarro and Sisley to the Post-Impressionists Cézanne
and van Gogh: the exhibition offered glimpses of new trends
expressing artists’ unique visions as they sought to transcend the
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Impressionist presentation of nature.

Next up were Matisse and Marquet, who depicted
peaceful interiors and landscapes in the 1920s, the Fauves,
including Vlaminck and Rouault (although their styles were
somewhat out of sync from the Fauvist period), Rousseau and
Bonnard, one of the Nabis, then Miro, and on to Picasso’s and
Braque’s Cubism and Kandinsky’s abstract painting. Picasso’s
Portrait of a Woman (Marie-Thérése Walter) and his Landscape at
Fontainebleau present planar depictions of their subjects, almost
like stage sets. The latter work creates a distinctive impression
and is also rare finished work in pastel, with signature. The two
paintings by Kandinsky, which he composed of various geometric
motifs, large and small, following his “internal necessity,”
articulate the dawn of abstract painting.

While the shift to abstraction was the dominant trend
in painting at that time, the emigre artists known as the Ecole
de Paris remained committed to representational painting in
seeking their own distinctive approaches. Utrillo, Van Dongen,
Laurencin, Kisling, and Chagall took part in developing a
representational style of painting. The exhibition includes, most
notably, a rare collection of ten Chagalls that address his oeuvre
from his early period to the end of his life.
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This exhibition traveled to the Nagoya City Art
Museum and the Hyogo Prefectural Museum of Art before
arriving at the Mitsubishi Ichigokan Museum, Tokyo, its final
stop. It was a rare opportunity to present a coherent display of
such a fine selection of works en masse.
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October 30 (Wed.), 2019 - January 20 (Mon.), 2020
Mitsubishi Ichigokan Museum, Tokyo

Organized by : Mitsubishi Ichigokan Museum, Tokyo and Kyodo News
With special cooperation of : Yoshino Gypsum Co., Ltd.

Yoshino Gypsum Art Foundation
With cooperation of : Yamagata Museum of Art

With sponsorship of : Aioi Nissay Dowa Insurance Co., Ltd.
Dai Nippon Printing Co., Ltd.
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The Birth of Impressionism:
Painting Heading towards Innovation
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46.0%x38.0cm

Jean-Baptiste Camille Corot
Resting Place in the Meadow,
Peasant Woman and Three Cows
1870-74

Oil on canvas

46.0x38.0 cm
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Jean-Baptiste Camille Corot
Goatherd Fording a Stream,
Souvenir of Italy

c.1872

Oil on canvas

51.6x39.8 cm
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Jean-Francgois Millet

Shepherd Returning with His
Flock

1860-65

Oil, pastel, ink, black conté crayon on
canvas

46.5x56.0 cm
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Jean-Francois Millet
Woman Churning Butter
1870

Oil on canvas

98.4x62.2 cm
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SRS DT TR
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Gustave Courbet

Portrait of Jo, the Beautiful Irish
Woman

c.1872

Oil on canvas

54.0x64.0 cm
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Edouard Manet

Portrait of Mademoiselle Isabelle
Lemonnier

c.1879

Oil on canvas

99.3x75.6 cm
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Eugeéne-Louis Boudin
Somme River near Abbeville
c.1890-94

Oil on canvas

61.0x50.0 cm
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Claude Monet

Vétheuil Seen from lle Saint
Martin

1880

Oil on canvas

60.4x79.4 cm
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Claude Monet
Undergrowth in Saint-Germain
Forest

1882

Oil on canvas

81.0x65.0 cm
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Claude Monet

View of the Church at Vernon
1883

Qil on canvas

65.0x81.0 cm
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Claude Monet

Charing Cross Bridge, The Thames
1903

Qil on canvas

73.0x100.0 cm

12
J70—RK-EX
i35

19064

RS DT FA
81.0X92.0cm
Claude Monet
Water-Lilies
1906

Oil on canvas
81.0x92.0 cm
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Alfred Sisley

Road from Mantes to Choisy-le-
Roi

1872

Oil on canvas

46.0x56.0 cm

14
FIWITLYR-TAL—
ELICHEE
18824

RS DT FA
54.0xX73.0 cm
Alfred Sisley

On the Road to Moret
1882

Oil on canvas
54.0x73.0 cm
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Alfred Sisley
Moret-sur-Loing, Morning Sun
1888

Qil on canvas

60.0x73.0cm
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Alfred Sisley

Row of Poplars at Moret
1888

Oil on canvas
54.0x73.0cm
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Alfred Sisley

Loing River at Moret, Laundry
Boat

1890

Oil on canvas

54.0x65.0 cm
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Alfred Sisley

Cabins on the Riverside of the
Loing, Evening

1896

Oil on canvas

65.0x81.0 cm
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Pierre-Auguste Renoir
Promenade in the Woods
(Madame Le Cceur and Her
Children)

1870

Oil on canvas

41.0x32.5cm
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Pierre-Auguste Renoir
Still Life with Peaches
1871

Oil on canvas

24.5%32.5 cm
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Pierre-Auguste Renoir

Young Girl Reading in the
Garden with a Dog on Her Lap
1874

Qil on canvas

61.0x48.5cm
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Pierre-Auguste Renoir

Portrait of Mademoiselle
Suzanne Adam

1887

Pastel on paper

61.0x49.2 cm
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Pierre-Auguste Renoir
Woman with a Broom
1889

Oil on canvas

65.0x46.0 cm

24

EI—=F—F2 AN I/ T=I
WER (Dvv o - HUT—ILOERK)
18914

SRS DT TR
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Pierre-Auguste Renoir
Childhood (Portrait of Jacques
Gallimard)

1891

Qil on canvas

64.0x50.3 cm
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Pierre-Auguste Renoir
Woman in Red Blouse and a
Flower Decorated Hat

1914

Qil on canvas

46.0x38.0 cm
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Edgar Degas

Dancers (Rose and Green)
1894

Pastel on paper

70.9x49.0 cm
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Mary Cassatt

Portrait of Marie-Louise Durand-
Ruel

1911

Pastel on paper

76.7x64.0 cm
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Camille Pissarro
The Pond at Montfoucault in
Winter, Effect of Snow
1875
Oil on canvas
114.3x109.9 cm
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Camille Pissarro
Pontoise Bridge

1878
Qil on canvas
60.5x73.0 cm
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Camille Pissarro

Le Chou at Pontoise
1882

Oil on canvas
73.0x92.0cm
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Camille Pissarro
Peasant Girl Warming Herself by
a Hearth

1883

Oil on canvas
73.2x60.0 cm
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Camille Pissarro

Kew Gardens, London, the Path
to the Large Glass House

1892

Oil on canvas

54.0x65.0 cm
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Camille Pissarro

Rue de I'Epicerie in Rouen,
Morning, Rainy Weather
1898

Oil on canvas

81.0x65.0 cm
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Paul Cézanne

Bay of Marseille, View of Saint-
Henri Village near L'Estaque
1877-79

Oil on canvas

64.5x80.2 cm
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Vincent van Gogh

Wood Gatherers in the Snow
1884

Oil on canvas mounted on panel
67.0x126.0 cm
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Vincent van Gogh

Still Life: White Vase with Roses
and Other Flowers
1886

Oil on canvas
37.0x25.5cm
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From Fauvism to Abstract
Art: Aspects of Modern Art
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Georges Rouault
Judges

1908

Qil on paper mounted on canvas
77.5x56.5 cm
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Georges Rouault
Soothsayer
1937-39

Qil on cardboard
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Georges Rouault

Woman with Roses on Her Hair
1939

Oil on paper mounted on canvas
71.0x61.0 cm
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Pierre Bonnard
Young Woman Putting on Her
Stockings
1908-10

Oil on canvas
53.0x63.0 cm
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Henri Matisse

Young Woman Reading in a
Green and White Striped Blouse
1924

Oil on canvas

55.0x38.56cm

33



42

T RTAA

B, ftea—k—hv 7
19244

RS DT TA
61.6%x50.8cm

Henri Matisse

Still Life with Flowers and a
Coffee Cup

1924

Qil on canvas

61.6x50.8 cm
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Albert Marquet

Riverboat at Conflans-Sainte-
Honorine

1911

Qil on canvas

65.5x81.0 cm
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Albert Marquet
Rolleboise

Qil on canvas
50.0x61.0 cm
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Maurice de Vlaminck
Riverside of the Seine
c.1906

Oil on canvas
50.5x65.5 cm
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Maurice de Vlaminck
Large Vase of Flowers
1905-06

Qil on canvas
104.3x52.5 cm
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Maurice de Vlaminck
Vase of Flowers
1909

Qil on canvas
73.0x59.56 cm
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Maurice de Vlaminck
Bridge on the Skirts of the
Village

191

Qil on canvas
81.0x100.0 cm
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Henri Rousseau
Town with a Factory
1905

Oil on canvas
46.0x55.0 cm

50

a7 Ivy
FHOHBEY (T—T))
191845

RS DT A
65.5%X79.3cm

Georges Braque
Still-Life with Pears (The Table)
1918

Oil on canvas

65.5x79.3 cm
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Joan Miro
Siurana
1917

Oil on canvas
51.0x62.0 cm
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Pablo Picasso
Landscape at Fontainebleau
1921

Pastel on paper

50.0x65.0 cm

53
Nnzo-env

LTOBK (XU—=7L—X-TIFI)

19374

¥ DT TR

46.0x38.0cm

Pablo Picasso

Portrait of a Woman (Marie-
Thérése Walter)

1937

Oil on canvas

46.0x38.0 cm
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Pablo Picasso
Woman with a Hat
1939

Qil on canvas
65.0x50.0 cm
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Wassily Kandinsky
Connecting Green
1926

Oil on canvas
84.0x57.5cm
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Wassily Kandinsky
Moderate Variation
1941

Oil on cardboard
70.0x70.0 cm
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L'Ecole de Paris:

Between Avant-garde and Tradition
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Maurice Utrillo

Rue Muller in Montmartre
c. 1911

Oil on cardboard

81.0x60.0 cm
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Maurice Utrillo

Houses in Saint-Bernard (Ain)
1929

Qil on canvas

60.0x73.0 cm
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Marie Laurencin
Five Musicians
1935

Qil on canvas
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RS DT A
60.0x50.0 cm
Marie Laurencin
Woman with a Feathered
Folding Fan

1937

Oil on canvas
60.0x50.0 cm

61

F—R-TF R
ESFH

19255

¥ DT TR
100.0x80.0 cm
Kees van Dongen
Seated Child
1925

Oil on canvas
100.0x80.0 cm

62
EA—XFRAVT
Hhzml=RE
19495
RSN T A
73.56X54.5cm
Moise Kisling
Nude from the Back
1949

Qil on canvas
73.56x54.5cm

63
WA=
N T&FD5H
191048
WS H T TR
61.0xX38.0 cm
Marc Chagall
Man with a Pipe
c.1910

Qil on canvas
61.0x38.0cm

64

72 i
HEHFROT7AF ) EE
19295

WFS DT TR

92.7X73.0cm

Marc Chagall

Violinist in an Upside-down World
1929

Oil on canvas

92.7x73.0cm

65

WG vH=I
NZBOREEF
19304
RSN T A
72.4X59.5 cm
Marc Chagall
Rose Armchair
1930

Oil on canvas
72.4x59.5 cm

66

NG A=
BANEBERR
1935-364

W TINT S P TTA
55.0%38.0 cm

Marc Chagall

Lovers with a Bouquet
1935-36

Oil and tempera on canvas
55.0x38.0 cm

67
WA=
]

1939-44%
S DT TR
78.7%X78.1 cm
Marc Chagall
The Dream
1939-44

Oil on canvas
78.7x78.1 cm

68

NG -TvH=I
EVIILNLOENT=S
19534

¥ DT TA
80.3X72.4cm

Marc Chagall

Lovers in Montmartre
1953

Oil on canvas

80.3x72.4 cm



69
Wy v =L
PN
19534

¥ DT TR
100.0x81.0cm
Marc Chagall
La Sainte-Chapelle
1953

Oil on canvas
100.0x81.0 cm

70
JIWT v A=
REEBANS
19564

¥ DT TR
150.0%X119.56 cm
Marc Chagall
Lovers with an Angel
1956

Oil on canvas
150.0x119.5 cm

71
NI v A=
BOHBE
19624
R P TTA
115.3%X80.7 cm
Marc Chagall
Winged Horse
1962

Oil on canvas
115.3x80.7 cm

72
WY v -
g5 R-NL—KR
19794
RS P TTA
120.0xX132.0cm
Marc Chagall
Grand Parade
1979

Qil on canvas
120.0x132.0 cm
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Education Programs
Philosophy

Increase familiarity with and deepen appreciation of art.

+ Provide opportunities for first hand contact with works of
art, heightening sensibilities.

- Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

- As a museum open to the community, offer multifaceted
activities for all to participate and access.

+ Provide programs both within and out of the museum.

- Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan
Museum, Tokyo through history of Marunouchi, architecture
and exhibited artworks.
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