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2018-2019 Year in Review

'The projects carried out in the past year have all been
quite individual, with each exhibition strikingly distinctive.
The quality of the works shown was also superb. The contents
delighted a wide range of visitors, lovers of paintings and of
the craft arts, newcomers to the museum world and specialists.

It is often the case that although the organizers of
an exhibition have confidence in its content, if the concept is
too complex, members of the general public will not find it
appealing. Thus, unfortunately, the number of visitors is often
not in proportion to the quality of exhibition, a headache-
producing outcome. It is gratifying, therefore, that a virtuous
cycle has been developing at our museum, with the number
of visitors increasing, and, thanks to stronger efforts to
publicize the exhibitions and to word of mouth from visitors,
steadily rising from the beginning to the end of each of these
exhibitions.

Our spring exhibition, Flore d'Odilon Redon
(February 8 to May 20, 2018), presented the work by Odilon
Redon, one of France’s leading fin de siecle painters. While
a retrospective exhibition, it focused on Grand Bouquet, a
masterpiece from our collection, with the approachable theme
of examining it both as a floral painting and as decorative art
from various perspectives. Our ability to borrow related works
from collections around the world to compose the exhibition
contributed to this major achievement. Conceiving of and
implementing a plan making works from the collection as its
nucleus is the ideal approach for an art museum exhibition.
The full cooperation provided by the Musée d' Orsay, with
which we have built a friendly relationship since before our
opening, was undoubtedly another factor enhancing the
quality of this exhibition.

Our summer exhibition, Les Mondes de Chaumet
(June 28 to September 17), was our first exhibition addressing
the history of a venerable maison in another country.

Focusing on Western jewelry, a genre we had not
treated previously, and working with a historic French maison
to implement the exhibition was an excellent experience for
our museum. With the full cooperation of Chaumet, we were

able to hold a spectacular exhibition in which we were able to

present works that brought together both Chaumet™ history
and its ever-chic techniques. As a result, we attracted a new
segment of visitors in addition to our usual art lovers.

From the very start, Henri Loyrette served as the
general supervisor of the exhibition. He was my colleague back
in the days when, as a Ministry of Education (as it was then)
research student abroad, I was assigned to the Musée d Orsay
opening office, the organization preparing for the opening of
the new museum. Loyrette, one of France’s most esteemed art
historians, has served as both director of the Musée d Orsay
and of the Louvre. Our long friendship is one of the reasons
that our museum was able to organize the Chaumet exhibition.
It is an example of a case in which person-to-person connections,
more than a relationship of lending and borrowing works of
art, contributed significantly to the realization of the exhibition.

The Phillips Collection: A Modern Vision (October
17, 2018 to February 11, 2019) addressed the acute eye of
Duncan Phillips, a major American collector of modern art,
and explored the thoughts and desires invested in the act of
collecting. The Phillips Collection, a museum with a superb
collection of modern art, opened well ahead of the Museum
of Modern Art in New York. Our museum has cooperated
with the Phillips since our opening. It was that relationship
that permitted us to borrow carefully selected works from its
collection for this exhibition. Most of these works were once
part of Duncan Phillips daily life, decorating his home (now
the museum) in Washington, D.C. Our museum’s spaces
proved an ideal location for recreating that context.

While the Phillips Collection exhibition was being
held, our museum passed the three million visitor mark, just
eight years after its opening in the spring of 2010. We are
grateful and honored that so many people have made their
way to the Mitsubishi Ichigokan Museum in such a short

period of time.

Akiya TAKAHASHI
Director, Mitsubishi Ichigokan Museum, Tokyo
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The Mitsubishi Ichigokan

The Mitsubishi Ichigokan was designed in 1894 by the
English architect Josiah Conder at the invitation of the
Japanese government not long after the country had ended
a long period of national seclusion. The structure, erected
by Mitsubishi as the first Western-style office building in
Tokyo's Marunouchi district, makes use of the Queen
Anne style of architecture that was popular in England in
the late 19th century. In addition to housing the banking
department of Mitsubishi's headquarters, the three-story
building, linked by stairs, was rented out for use as office
space. Having aged significantly, the original structure was
torn down in 1968, and now, some 40 years later, it has
been reconstructed on the same lot according to Conders
original plans. As part of the restoration project, along with
a review of the Meiji-era blueprints and survey maps dating
from the buildings dismanding, extensive surveys of various
documents, photographs, and extant structural components
were conducted. In addition to reusing some of the buildings
interior components, such as the handrails for the staircases,
the structure was reproduced as faithfully as possible down
to the use of specific building methods and architectural
techniques. The Mitsubishi Ichigokan, symbolizing the
modernization of Japan in the late 19th century, has been
reborn as the Mitsubishi Ichigokan Museum, Tokyo, an
icon of Tokyo's Marunouchi dustrict, in 2010.

Mission

* As a museum located in the heart of Tokyo, we place a

special value on the accessibility for both workers and
visitors, and pledge therefore to serve as a museum at the
center of urban life.

* While building networks with numerous museums around

the world and other cultural facilities in the surrounding
area, we develop our activities on a longterm basis in an
international setting.

* By paying close attention to the classical features of the

building and our collection of works, we seck to present
exhibitions which focus on the 19th century modern art
signifying the sources of modern society.

* By searching for links between the dynamic contemporary

beauty and the inherited historical beauty, we provide new
perspectives on art to the wide range of people.

Activities
* Thematic exhibitions (3 per year)
* Collection, preservation, display, surveying and study of

works of art

* Education programs*
+ Events related to exhibitions
+ Ties with local museums, community centers, and educational

institutions
*Refer p.34 for Philosphy and Distinctive Features of Education Programs.

History of the Mitsubishi Ichigokan Museum

June 1, 2006

October 2006
February 1, 2007
February 5, 2007
April 1, 2007
June 11, 2008
April 8, 2009
April 30, 2009
July 1, 2009

Mitsubishi Estate Co., Ltd. announces it will rebuild the Mitsubishilchigokan in the Marunouchi district for
use as an art museum.

Akiya Takahashi is appointed director of the Museum.

Mitsubishi Estate outlines its plans for the Museum.

Work starts on the Mitsubishi Ichigokan building.

Mitsubishi Estate establishes a Museum Pre-Opening Office in the Area Brand Management Department.
Mitsubishi Estate announces the Museum logo.

A sister museum agreement is signed with the Toulouse-Lautrec Museumin Albi, southwestern France.

The reconstruction of Mitsubishi Ichigokan is completed.

Mitsubishi Estate announces its management plan for the Museum.

September 3, 2009 The exhibition “Iccho London and the Marunouchi Style” is held in the building to commemorate its

April 1,2010
April 6,2010

November 2011
2013 May 31

2016 May 9

completion (until January 11, 2010).

Mitsubishi Estate establishes a Museum Management Office.

‘The Mitsubishi Ichigokan Museum officially opens.

The inaugural exhibition “Manet and Modern Paris™ is held until July 25.

The Museum receives the Culture Promotion Award of the Western Art Foundation.

The "KATAGAMI Style” received the Award of the Society for the Study of Japonisme for its contribution to
cultural exchange among Japonisme, Japan and foreign countries.

"KYOSAI-Master Painter and his student Josiah Conder” received the fourth Award of the Society for the
Study of Japonisme for its contribution to cultural exchange among Japonisme, Japan and foreign countries.
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FLORE D'ODILON REDON

The French Symbolist artist Odilon Redon (1840-
1916) was commissioned in 1900 to create Grand Bouquet, a
painting in pastels, by Baron Robert de Domecy (1862-19406),
whose chateau was located in Burgundy. Redon completed
the painting in April of 1901. Baron de Domecy cherished
this work and only allowed members of his family to view it.
This once nearly mythical painting was first publicly displayed
in March, 2011, at the Odilon Redon: Prince of Dream
exhibition in Paris, where it was shown with fifteen murals
by Redon that had decorated the dining room in the baron’s
chateau. Grand Bouquet was first displayed in Japan at
the Odilon Redon et ses amis: dans la collection du Musée
des Beaux-Arts de Gifu exhibition held at the Mitsubishi
Ichigokan Museum, Tokyo, in January, 2012.

The objective of our Flore d Odilon Redon
exhibition was to display Grand Bouquet in the same setting
as the fifteen murals that had decorated Baron de Domecy’s
dining room and were shown in Paris in 2011. This project
would not have been possible without the full assistance of the
Musée dOrsay, with which we have cultivated a cooperative
relationship since before our museum’s inaugural exhibition,
Manet et le Paris moderne. Our Félix Vallotton (1865-1925):
Le feu sous la glace exhibition was one of the many other
projects we carried out with the Musée dOrsay’s cooperation.

Thanks to that positive relationship, we were able to receive
permission to borrow those fifteen large decorative murals,
which are extremely fragile and difficult to ship. Other major
museums throughout the world, including the Art Institute of
Chicago and the Museum of Modern Art in New York, also
lent works for this exhibition.

Our exhibition also focuses on the characteristics
of Grand Bougquet, its dual nature as a floral painting and a
decorative painting depicting a vase of flowers, which define
the two axes around which the exhibition was composed.
For the decorative theme, the cooperation of the Museum of
Fine Arts, Gifu, and of the Mobilier National-Manufactures
nationales des Gobelins, de Beauvais et la Savonnerie was
essential. Since the Mitsubishi Ichigokan Museum, Tokyo,
had held Le murmure et la fracas: Chefs-doeuvre Nabis
des collections du musée d Orsay last year, visitors had the
opportunity to experience viscerally Redon’s decorative
paintings in relation to their understanding of the decorative
Nabis works shown in the earlier exhibition.

The 2011 Odilon Redon: Prince of Dream
exhibition had been an opportunity to display, in one setting,
the murals for decorating the dining room that Baron de
Domecy had commissioned from Redon, but the research
on the client, Baron de Domecy, himself could not be said
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to be thorough. Our director, Akiya Takahashi, had been
conducting research for a decade in preparation for our
exhibition, since he first conceived of its concept. In the
process, he was fortunate to discover materials that correct
some of commonly accepted views of the baron. At the first
public showing of Grand Bouquet at our museum, the Odilon
Redon et ses amis exhibition in January of 2012, the Museum
of Fine Arts, Gifu, displayed its collection of works formerly
in the Baron de Domecy's collection in a gallery adjoining
the one displaying Grand Bouquet. That was a major turning
point, because the exhibits provided a glimpse of the baron, a
sophisticated collector with a remarkably individualistic taste,
and indicated the necessity for further research about him.
The results of that continuing research were presented in the
Flore dOdilon Redon exhibition catalogue and at “Odilon
Redon: nature et décor,” a symposium jointly held by the
Maison franco-japonaise, Institut frangais de recherche sur le
Japon, and our museum on the occasion of our Flore d Odilon
Redon exhibition. As a result of this series of achievements,
Hiroo Yasui, the curator responsible for the exhibition,
received the Foundation for Western Arts thirteenth Scholar
Award.
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Instructed and Guided
by Corot and Bresdin

L'enseignement de Corot,
la direction de Bresdin

1

(BEOAYVODK)

1865 & LLA]

2K

26.0x17.0 cm

T4 XL EMTEE

Trees at the Entrance of a
Gorge

Arbres a ’entrée d’une gorge
avant 1865

Mine de plomb sur papier

Petit Palais, Paris, PPD2027

2

(ZRA212T)

1865 4

IyvFro/ ik
22.2X156.9cm

2 HTEME

In Spain

En Espagne

1865

Eau-forte sur papier

The Art Institute of Chicago, The
Stickney Collection, 1920.1552

10

3
(KR2DBE)
1875 F 18
KK
49.3X38.2 cm
S HITEMEE
Tree

Arbre

vers 1875

Fusain sur papier

The Art Institute of Chicago, David Adler
Collection, 1950.1420

4

(ER)

e E R
WES N TFR
39.0X48.0 cm

Iz 2 IR SE 91T B8R

Landscape

Paysage

Huile sur toile

The Museum of Fine Arts, Gifu

5

(RAILIN—FDE )
HEFERGF

4K (EHRICBE )

46.8X45.4 cm

Tt — X

The Road to Peyrelebade

Le chemin a Peyrelebade

Huile sur papier marouflé sur carton
Musée d’Orsay, Paris, legs de M™ Ari en
exécution des volontés de son mari, fils
de l'artiste, 1984, RF 1984-92
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February 8 — May 20, 2018
Mitsubishi Ichigokan Museum, Tokyo

Organized by : Mitsubishi Ichigokan Museum, Tokyo, Nikkei Inc.
With the exceptional support from : the Musée d’Orsay

With the support of : the Embassy of France / Institut francais

du Japon

With the sponsorship of : Dai Nippon Printing Co., LTD.

With the cooperation of : Lufthansa Cargo AG / All Nippon Airways

Co., LTD.

8 février — 20 mai 2018
Mitsubishi Ichigokan Museum, Tokyo

Exposition oragnisée par : Mitsubishi Ichigokan Museum, Tokyo,

Nikkei Inc.

Avec la coopération special de : Musée d’Orsay

Sous le parrainage de : Ambassade de France / Institut francais

du Japon

Avec le sponsoring : Dai Nippon Printing Co., LTD.

Avec la coopération de : Lufthansa Cargo AG / All Nippon Airways

(Clox, ILIUID),

6

(FZEDOTDOA)

1883 &

HE. B (RICEER)

30.2X 241 cm
Za—3—-7ERETE (MoMA)
Trees in the Blue Sky

L’Arbre au ciel bleu

vers 1883

Huile et graphite sur papier marouflé sur
bois

The Museum of Modern Art, New York,
Gift of the lan Woodner Family
Collection, 2000

7

(RAUMUN—FDETF)
HIfEE R

R B (RICBE )
25.0X19.0 cm

I £ 1R S 917 88

Poplars at Peyrelebade
Peupliers a Peyrelebade
Huile sur carton marouflé sur bois
The Museum of Fine Arts, Gifu

8

(ARyoDRR)

1897 L&

ME Hy TR

33.56X41.0 cm
RILR—EMECHIL—EiTEE LY FEE)
Autumn in Médoc

L’Automne en Médoc

vers 1897
Huile sur toile

Musée des beaux-arts, Bordeaux, dépot
du musée d'Orsay, legs de M™ Ari
Redon, 1984, RF 1984-71

9

ARL7-TLRY >
(EBZY2YTA)

18614

TS5 7/1)

56.0 X44.0 cm

AL R — XM 8

Rodolphe Bresdin

The Good Samaritan

Le Bon Samaritain

1861

Lithographie sur papier

Musée des beaux-arts, Bordeaux, legs
Marie Thérese Berthelot, 1940, Bx E
1646bis.4
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[®] 1. BFIC

1886 £

VNTS7/ (=277 )7)
24.8X18.6 cm
ZE—-SHEXINE

Night 1. To Old Age

La Nuit, 1. a la VIEILLESSE
1886

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110192



2 A &BIA

People and Trees
Personnages et arbres

1

(RBEHLIoFHEE)
1869-1879 &

KRR/

37.0x29.0 cm

7T NLEME

Profile of a Woman from Right
Profil de femme a droite
entre 1869 et 1879

Fusain sur papier

Petit Palais, Paris, PPD1324

12

(FIDBEDIEEB (¥R FDEEAR))
1877 &

RIR. $HE K

31.0x28.5cm

TF 4 NLETE

Head of Christ Crowned with
Thorns

Couronnée d’épines (Téte de
Christ)

1877

Fusain et crayon sur papier
Petit Palais, Paris, PPD1232

13

[BokhT] RE=FEKE
1879

DT 5T/ 4K

30.2X22.3 cm
ZE-SEEINE

In the Dream
Cover-Frontispiece

Dans le Réve, Couverture-
frontispice

1879

Lithographie sur papier
Mitsubishi Ichigokan Museum, Tokyo,
20110175
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[BokhT] V. HEEHM

1879

WIS/ (=277 )7)
27.0%X19.3 cm

ZE-SEXME

In the Dream V. The Gambler
Dans le Réve, V. Le Joueur
1879

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110180

15

(tEY AR

1880 F LB

KRR K

47.3 X342 cm

2 AT EITEE

Human Plant

Plante humaine

vers 1880

Fusain, craie noire et pastel noir sur papier
The Art Institute of Chicago, David Adler
Collection, 1950.1429
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(FrUnr)

18814

KR/ #K

49.9X36.7 cm

Tt —EMEBOL— 7L ETREAREIREER)
Caliban on a Branch

Caliban sur une branche
1881

Fusain sur papier

Musée d’Orsay, Paris, don de Claude
Roger-Marx, 1974, conservé au
département des Arts graphiques au
musée du Louvre, RF 35820

17

(B|EE)

1885 8

KR HE

51.7 X37.5 cm

> H T EITE
Prophéte

Prophéte

vers 1885

Fusain et craie sur papier
The Art Institute of Chicago, David Adler
Collection, 1950.1418
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[Tv@E] N EIEEAROFD
EA

1885
VNTST/4 (=X -77)T)
22.7x19.3 cm

ZE-SEXENE

Homage to Goya

Ill. A Madman in a Dismal
Landscape

Hommage a Goya, lll. Un FOU,
dans un morne paysage.

1885

Lithographie sur Chine appliqué
Mitsubishi Ichigokan Museum, Tokyo,
20110188
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[®] II. BREVAROTRTHM
Wizt

1886 &
INTZT/ R/ —=R 7T )T
29.3%x22.0cm

ZE-SEXEME

Night 1l. The Man Was Alone
in a Night Landscape

La Nuit, Il. Chomme fut
solitaire dans un PAYSAGE DE
NUIT

1886

Lithographie sur Chine appliqué
Mitsubishi Ichigokan Museum, Tokyo,
20110193

20

[R] V. BZIBIEF>TWi
1886 &

UbTST /(=27 TV
28.7x21.2cm

ZE-SERWNE

Night V. The Priestesses
Were Waiting

La Nuit, V. Les prétresses
furent en ATTENTE

1886

Lithographie sur Chine appliqué
Mitsubishi Ichigokan Museum, Tokyo,
20110196

21

(ZADFER)

FIEEREE

MRS N TR

44,56 X30.0 cm

BREME GREREXEFE)

Two Dancers

Deux femmes vues au bord de
la mer au soleil couchant, dit
aussi Deux danseuses

Huile sur toile

Yokohama Museum of Art, don par Mr.
Sakata Takeo, 83-OF-025

22

(BEBVWIT—7")

1895 &

INRFI/HE

48.5X35.5 cm

HORTRME

The Sphere or The Yellow Cape
La sphére, dit aussi La cape
jaune

1895

Pastel sur papier
Niigata City Art Museum

23

(FrUYNCDEY )

1895-1900 4

R

48.3 X38.5cm

FL 2 —E AT

The Sleep of Caliban

Sommeil de Caliban

entre 1895 et 1900

Huile sur bois

Musée d’Orsay, Paris, legs de M™ Ari en
exécution des volontés de son mari, fils
de I'artiste, 1984, RF 1984-48

24

(T T DB )

HIfEE R

ME Dy TrR

45.0x38.0 cm

Tt — Mg

Flight into Egypt

Fuite en Egypte

Huile sur toile

Musée d’'Orsay, Paris, legs de M™ Ari en

exécution des volontés de son mari, fils
de I'artiste, 1984, RF 1984-50

25
(ZLal)—(KBIC&>THHE
BHENT-DTIEBLHRLAK))
1905 £

MES Ny TR

46.0 X 35.5 cm

ZERIENE

Allegory, a Red Tree not
Reddened by the Sun
Allégorie, un arbre rouge non
rougi par le soleil

1905

Huile sur toile
Mie Prefectual Art Museum

26

(Pa7exfE)

1907 &

R

47.0X41.6 cm
Za—3-7EREME (MoMA)
Jacob and the Angel
Jacob et I’ange

1907

Huile sur bois

The Museum of Modern Art, New York,
Gift of the lan Woodner Family
Collection, 2000

27

(k> F+)

1910 &

¥ N TR

137.5X65.0 cm

AR R B

Madonna at the White Tree
Madone a ’arbre blanc
vers 1910

Huile sur toile

Hamamatsu Municipal Museum of Art

3 kit H \
TARY T T H—
The Botanist Armand Clavaud

Armand Clavaud,
I'homme de sciences

28

[TviE)] Il. Bof. ELITFREA
Mo

1885

VNTST7/4 (=277 )7)
27.5X20.5cm

ZE-SEXEINE

Homage to Goya Il. The Marsh
Flower, a Sad Human Head
Hommage a Goya, Il. La FLEUR
du MARECAGE, une téte
humaine et triste

1885

Lithographie sur Chine appliqué
Mitsubishi Ichigokan Museum, Tokyo,
20110187

29

[BR (bARTLZY - 25T+ —
DBVHID) ] 1. Zzhid—ix
DR, PEDDRIENTH 7=
18914

VNIST/ (=TT

18.7 X13.3 cm

ZE-SEXEE

Dreams (In Memory of My
Friend Armand Clavaud)

l. ...It Was a Veil, an Imprint...
Songes (A la mémoire de mon
ami Armand Clavaud)

l. ...c’était un voile, une
EMPREINTE...

1891

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110199

30

[B8 (bARTLIY -5 Tx—
DRBWHIZ) | Il ZLTHEAICE
2o Bk, Mgk

18914

UNIST/ (=TT
27.7X19.2 cm

ZE-SEXRME

Dreams (In Memory of My
Friend Armand Clavaud)

Il. And Beyond, the Astral Idol,
the Apotheosis

Songes (A la mémoire de mon
ami Armand Clavaud)

Il. et la-bas L’'IDOLE ASTRALE,
P’apothéose.

1891

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110200

31

BER (bHRTPAIY 95T +—
DRVEIZ) ] Nl 52507
W, BRICFESENT-VEDDE
18914
VNI ST/ (=TT
27.5%x21.0cm
ZE-SEEMNE
Dreams (In Memory of My
Friend Armand Clavaud)
Ill. Precarious Glimmering, a
Head Suspended in Infinity
Songes (A la mémoire de mon

11



ami Armand Clavaud)

11l. LUEUR PRECAIRE, une téte
a ’infini suspendue.

1891

Lithographie sur Chine appliqué
Mitsubishi Ichigokan Museum, Tokyo,
20110201

32

[B8 (bBARTFALIY-I5Txr—
DRWHIZ) ] V. BIF>27-RD
TT.BLVEEN/BLIEADWT
L‘T: ......

18914

DTS T7/8 (=277 )7)
22.5X17.2 cm

ZE-SEXRME

Dreams (In Memory of My
Friend Armand Clavaud)

IV. Beneath the Wing of
Shadow the Black Creature
Was Biting Energetically
Songes (A la mémoire de mon
ami Armand Clavaud)

IV. SOUS L’AILE D’OMBRE,
I’étre noire appliquait une
active morsure...

1891

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110202

33

(B8 (bHBRTLIY - IFT+—
DBWHIZ)] V. ATo®4L
18914

UNIST/ME (=TT
27.5%X20.5cm

ZE-SEXRME

Dreams (In Memory of My
Friend Armand Clavaud)

V. Pilgrim of the Sublunary World
Songes (A la mémoire de mon
ami Armand Clavaud)

V. Pélerin du MONDE
SUBLUNAIRE

1891

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110203

34

[ (bHRTFLRY - I5Tx—
DRBWLHIZ)] VI. HOX

1891 &
VNTS7/4 (=X -77)7)
21.0xX15.8 cm

ZE-SEENE

Dreams (In Memory of My
Friend Armand Clavaud)

VI. The Day

Songes (A la mémoire de mon
ami Armand Clavaud)

VI. LE JOUR

1891

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110204
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(HZHDILRE)

1905 &

HMFS DY TR

64.5%49.0 cm

RARE LA ST B

Buddha in His Youth
Bouddha dans sa jeunesse
1905

Huile sur toile

The National Museum of Modern Art,
Kyoto

12

4 FLy—BEO L
Decorating the Dining Room

at Chateau de Domecy

Les décors de la salle a manger
du baron de Domecy

36

(FL>—BBXADHK)
1900 &

ME S NrTrR

74.0X68.0 cm

2 — KR

Portrait of Madame de Domecy
Portrait de M™ de Domecy
1900

Huile sur toile

Musée d’Orsay, Paris, acquis grace a la
Société des Amis du musée d’Orsay
avec la participation de Philippe Meyer,
1994, RF 1994-19

37

(RTBEI Xt 58 )

1896 F&8

ME/ Ny TR
65.0X46.0 cm

It B2 188 3£ 1 A8

Mystical Conversation
Entretien mystique
vers 1896

Huile sur toile
The Museum of Fine Arts, Gifu

15RDFLY—BROBEOREER
Quinze pannaux décoratifs de
la salle a manger au chateau
de Domecy

(n°38-48, 50-53)

38

(TEDEHI/NNRIL (BHBELWER))
1900-1901 £

KR HE. TRV T/ hyTrR
249.5X108.5 cm

T — %8

Large Decorative Panel with
Plant Motifs (Pale Background)
Grand panneau a décor
végétal (fond clair)

1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-35

39

(RE&DMNERINTI)
1900-1901 &

KR HE. TRV T/ hrTrR
41.5X55.0 cm

FL 2 — =M

Small gray panel |

Petit panneau gris |
1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-43

40

(RBD7IV—X)

1900-1901 4

KRR HEFE. TR T/ W T7R
41.5 X 356.0 cm

F L — =788

Gray Frieze

Frise grise

1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-42

41

(REDNSIINFIL)
1900-1901 %

KRBT, ThIV T/ hrTrR
43.56X55.4 cm

FLt— £ g

Small gray panel Il

Petit panneau gris Il
1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-44

42

(TEDEM/NRIL (BABZVER))
1900-1901 4

KRR HE. FhIV T/ hrTrR
250.7 X 89.5 cm

FL e — TR

Large Decorative Panel with
Plant Motifs (Pale Background)
Grand panneau a décor
végétal (fond clair)

1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-36

43

(OB%E)

1900-1901 4

KR HEF. TRV T/ YT 7R
123.0 X 149.5 cm
Ft— £ g

Daisies

Marguerites

1900-1901

Fusain, huile et détrempe sur toile
Musée d’'Orsay, Paris, RF 1988-39

44

(AM)

1900-1901 4

KRB TRIV T/ hrTrR
244.5 X 58.5 cm

FIL— £

Figure

Figure

1900-1901

Fusain, huile et détrempe sur toile
Musée d’'Orsay, Paris, RF 1988-34

45

(A (HELE))
1900-1901 4

AR HE. TV T/ A TrR
243.5X58.0 cm

F I — i 8

Figure (Yellow Flower)
Figure (fleur jaune)
1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-33

46

(fE&+F+HIFDR)
1900-1901 4

KR HEF. TRV T/ YT 7R
123.0 X 1562.0 cm
FLt— £ g

Daisies and Rowan Berries
Marguerites et baies de
sorbier

1900-1901

Fusain, huile et détrempe sur toile
Musée d’'Orsay, Paris, RF 1988-40

47
(HBLREBKE)

1900-1901 £
AR HE. TV T/ A TrR

247.5xX163.0 cm
FL 2 —EAME

The Yellow Flowery Branch
La branche fleurie jaune
1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-32

48

(TED7YV—ZX (FVLOHRE))
1900-1901 4

KRR HEFE. ThIY T/ Do TrR
35.0X165.5 cm

* It —EfiT e

Flower Frieze (Pink Daisy)

Frise de fleur (marguerite

rose)

1900-1901

Fusain, huile et détrempe sur toile
Musée d’'Orsay, Paris, RF 1988-37

49

(5 -T—4 (KRERTER))
19014

RTINS HYTF7R

248.3 X162.9 cm
ZE-SEXRNE

Grand Bouquet

Grand Bouquet

1901

Pastel sur toile

Mitsubishi Ichigokan Museum, Tokyo,
20100122

50

(TEERDT7Y—X)
1900-1901 4

KR HE. TV T/ o TrR
35.0X163.5 cm

F I —EAiTEE

Flowers and Berries Frieze
Frise de fleur et baies
1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-38

51

(BEBLERORH)

1900-1901 4

KRR HEF. ThIY T/ W TrR
249.5x185.0 cm

F It — e

Trees on a Yellow Background
Arbre sur fond jaune
1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-30

52

(BEEBD7Y-X)

1900-1901 &

KRR HF. ThIY T/ D TrR
37.0X247.0 cm

I —EMi g

Yellow Frieze

Frise jaune

1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-41

53

(BEBELWEROHE)

1900-1901 &

KRR HE. TRV T/ Y TrR
247.5%173.0 cm
FL 2 —E M

Trees on a Yellow Background
Arbre sur fond jaune
1900-1901

Fusain, huile et détrempe sur toile
Musée d’Orsay, Paris, RF 1988-31



5 TR ICHEE S Bt

The Fauna and Flora
in the “Noirs”

Animaux et végétaux
enveloppés de “Noirs”

54

[Egon@hT) I B

1879

VIS (=TT
30.2X22.3cm

ZE-SEENE

In the Dream |. Blossoming
Dans le Réve, I. Eclosion
1879

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110176

55

[BokdhT] I RF

1879 F

UNIST/E (=TT
27.3X19.4 cm

ZE—SEERME

In the Dream Il. Germination
Dans le Réve, Il. Germination
1879

Lithographie sur Chine appliqué

Mitsubishi Ichigokan Museum, Tokyo,
20110177

56

[eR] RE=F
1883 &

YIS T7/8& (=X -7 TUT)
30.0x22.5cm

Iz B2 1R SE 91T A

The Origins
Cover-Frontispiece

Les Origines, Couverture-
frontispice

1883

Lithographie sur Chine appliqué
The Museum of Fine Arts, Gifu

57

TRIE] Il 58Z5CTEOFRIR
NOREHRES N1z

1883 &

YNIST/ (=27 T
22.3X17.2 cm

It B2 19 3= 4 B8

The Origins 1l. There Was
Perhaps a First Vision
Attempted in the Flower
Les Origines, Il. Il y eut
peut-étre une vision premiére
essayée dans la fleur

1883

Lithographie sur Chine appliqué
The Museum of Fine Arts, Gifu

58

[&F] 1. FaFHRY -1
BELWEEZHIREBRULW—DHE
ADESIZEDZFE>TUWE
1883

VNS T/4 (=X -7 T7U7T)
21.9%X20.0 cm

Iz B2 1R S 91 A

The Origins lll. The
Misshapen Polyp Floated on
the Shores, a Sort of Smiling
and Hideous Cyclops

Les Origines, lll. Le polype
difforme flottait sur les
rivages, sorte de Cyclope
souriant et hideux

1883

Lithographie sur Chine appliqué
The Museum of Fine Arts, Gifu

59
[TvE] IV. BEFOTLEEE
bdHo7z

1885 4

VTS 7/ 8 (=X -7TUT)
23.56X19.6 cm

ZE-SEEME

Homage to Goya IV. There
Were Also Embryonic Beings
Hommage a Goya, IV. Il y eut
aussi des ETRES
EMBRYONNAIRES

1885

Lithographie sur Chine appliqué
Mitsubishi Ichigokan Museum, Tokyo,
20110189

60

[BBEE] . AVHALEOHR
ICEEHIErRN
1887 4

VNS T/4& (=X TTT)
156.5X9.8 cm

Iz £ 1R 3% 9 B8

The Juror 1l. Within the Maze
of Branches, the Ghastly
Figure Appeared...

Le Juré, Il. Dans le dédale
des branches la bléme figure
apparaissait...

1887

Lithographie sur Chine appliqué

The Museum of Fine Arts, Gifu

61

[BEEE] V. BICRADERIE
FELEVLON?

1887 &

VNI ST/ (=TT
21.8%X16.9 cm

It B2 1R 3% 9 B8

The Juror V. Is There Not an
Invisible World?

Le Juré, V. N’y a-t-il pas un
monde invisible?

1887

Lithographie sur Chine appliqué
The Museum of Fine Arts, Gifu

62
[Ba#E] VI REDFR
1890 &

A TVARICLBWIRES K
11.8X9.0 cm

It B2 12 3= 9 B8

The Flowers of Evil

VIII. Tailpiece

Les Fleurs du Mal, VIil. Cul-
de-lampe

1890

Tirage par le procédé sur cuivre
d’Evely sur papier

The Museum of Fine Arts, Gifu

63
[vREYT - FVSFN]
V. Enffka

1894 &

UNIST (V=R T T
26.8X25.0 cm
SE—SWEE

L’Estampe original

V. Auricular Cell

L’Estampe original,

V. Le Cellure auriculaire
1894

Lithographie sur Chine appliqué
Mitsubishi Ichigokan Museum, Tokyo,
20100062

6 W% FIEO MR,
IKDIEY

Dreams of Butterflies, Floral
Unconscious, Water Asleep
Réve de papillon, inconscience
des plantes, sommeil de I'eau

64

(€5=L)

IR R EE

hE R

23.7X156.3 cm

F It —EMT 8 (L —7)L E T RE AR E
RIEER)

Geranium

Géranium

Crayon noir sur papier

Musée d’'Orsay, Paris, don d’Ari et
Suzanne Redon, 1981, conservé au
département des Arts graphiques au
musée du Louvre, RF 40742

65

(BYADE)

HIfEERaE

HE K

17.8 X25.4 cm

FL 2 —EMTEE (L —J )L =1 AR E
R

Branch of Mistletoe
Branche de gui

Crayon noir et aquarelle sur papier
Musée d'Orsay, Paris, don d'Ari et
Suzanne Redon, 1982, conservé au
département des Arts graphiques au
musée du Louvre, RF 40760

66

()

B E R E

HE AR

19.1X251 cm

T — £ (L — 7L E AR E
REEB)

Leaves

Feuillages

Crayon noir sur papier

Musée d’Orsay, Paris, legs de M™ Ari
en exécution des volontés de son mari,
fils de 'artiste, 1984, conservé au
département des Arts graphiques au
musée du Louvre, RF 40743

67

(ARFUYY (eRYAL) D)
HEEREE (1900 FLUKE)

HE Ry B

23.7xX15.3 cm

FL 2 —EMT8E (L — 7L = AR E
REE)

Branch of Hypericum
Branche de mille-pertuis
Crayon noir, plume et encre de Chine
sur papier

Musée d'Orsay, Paris, don d’Ari et
Suzanne Redon, 1982, conservé au

département des Arts graphiques au
musée du Louvre, RF 40741

68

(ERETE)

1910-1914 &

KF¥/

24.0X15.7 cm

TF 4 XL EMEE
Butterflies and Flower
Papillons et fleur
entre 1910 et 1914
Aquarelle sur papier

Petit Palais, Paris, PPD1225

69

(HRetE)

1910-1914 &

KFE/ R

18.0X25.0 cm

TF 4 INLEMRE
Butterflies and Flowers
Papillons et fleurs
entre 1910 et 1914

Aquarelle sur papier

Petit Palais, Paris, PPD1230

70

(#rY. B, TE)

1893 &

¥ Dy TR

33.0%X24.0 cm

RIL R —EMTEE (L2 —EiTEE & W FFE)
The Prayer, Face, Flowers
La priére, visage, fleurs

vers 1893

Huile sur toile

Musée des beaux-arts, Bordeaux,
dépot du musée d’'Orsay, RF 1984.17

71

vy

1900 &

INZTI/ ]

63.7 X 52.6 cm
ZE-SHEXME

The Boat

La barque

vers 1900

Pastel sur papier

Dépo6t au Mitsubishi Ichigokan
Museum, Tokyo, D20110007

72
(RzELT)
1900 F Mk
WS TR
65.0 X50.0 cm
I E2 1R 3£ 91 81
Closed Eyes
Yeux clos
aprés 1900
Huile sur toile
The Museum of Fine Arts, Gifu

73

(F¥—TDHDIEE)

B R

2T/ R

63.0 X 53.0 cm

RIL R —EMTEE (L2 —EiTEE & W FFE)
Profile in an Ogive

Profil de femme dans une
ogive

Pastel sur papier

Musée des beaux-arts, Bordeaux,
dépot du musée d’Orsay, legs Marquet
aux Musées nationaux, 1961, RF 29754

74

(RFYEFISR)

1907 &

WM¥S N TR

81.0X61.3cm
Z2—3—7ERETE (MoMA)
The Window

Le Vitrail

vers 1907

Huile sur toile

The Museum of Modern Art, New York,
Gift of the lan Woodner Family
Collection, 2000

75
(ANTzIZADFE)
1905-1910 £ &

13



WM P TR

50.0 X73.5 cm

I 2 12 S 9T B

The Death of Orpheus
La mort d’Orphée

vers 1905-1910

Huile sur toile

The Museum of Fine Arts, Gifu

76

(B LZDOEE)
1900-1910 &8

HE MR

39.56X39.0 cm

I 2 1R SR 9T B8R

Profile of a Girl among the
Flowers

Profile de jeune fille parmi
les fleurs

vers 1905-1910

Huile sur bois

The Museum of Fine Arts, Gifu

77

(i)

1910 18
¥ N TR
73.0X54.3 cm
T4YyTR-aALvyav
Mystery

Mystére

vers 1910

Huile sur toile

The Phillips Collection, Washington,
D.C., 1625

78

(%)

1910 &8

WMFES Y TFR

73.9X54.9 cm
Za—3—7HEAREMNE (MoMA)
Butterflies

Papillons

vers 1910

Huile sur toile

The Museum of Modern Art, New York,
Gift of Mrs. Werner E. Josten in the
memory of her husband, 1964

79

(%)

HEFEREF

HF AR

22.0x27.0cm

RILR— MR (L £ —EME & ) BFEE)
Fanstasmagoria
Fantasmagorie

Huile sur carton

Musée des beaux-arts, Bordeaux,
dépdt du musée d’Orsay, legs Marquet
aux Musées Nationaux, 1948, RF
1948.17.2.

80

(Av RISy av &)
FEFERGF

HMESR—R

53.5X49.6 cm
koI T EIEME
Composition : Flowers
Composition : Fleurs
Huile sur panneau

Collection Rijksmuseum Twenthe,
Enschede (NL), 2609
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Flowers at the Confluence of
Two Riverbanks —
Representation and Memory
Fleurs aux confluents

du souvenir et de la
représentation du réel

81

(B OkIFLEZ—HLY )
1867 & E

¥ B

19.0X23.5cm

S h T EAMEE

Flowers : Poppies and Daisies
Fleurs : Coquelicots et
marguerites

vers 1867

Huile sur carton

The Art Institute of Chicago, Bequest
of Mrs. Clive Runnells, 1977.605

82

(TEX (FLFF))

1895 F LUK

M¥SHhr TR

27.0x19.0 cm

Ft—EME

Flowers (Vase of Flowers)
Fleurs (Vase de fleurs)
apres 1895

Huile sur toile

Musée d'Orsay, Paris, legs de Paul
Jamot, 1941, RF 1941-23

83

(TEXR)

IR TR

W B

45.5X33.0cm
RILR—EME (AL £ —EMBE & W BFE)
Bouquet

Bouquet

Huile sur carton

Musée des beaux-arts, Bordeaux,
dépodt du musée d’Orsay, legs Lung
aux Musées Nationaux, RF 1961.5

84

(BFRDIEHE)

1908 &

MES A TR

92.7X65.0 cm

R—ZEME

Flowers in a Japanese Vase
Fleurs dans un vase japonais
1908

Huile sur toile

Pola Museum of Art, Kanagawa,
016-0033

85

(BUWEHEDTE)
1912-1914 7

INZTFI/ EHTE

78.0X53.8 cm

05 L EETTE

Flowers in a Blue Vase
Fleurs dans un vase bleu
vers 1912-1914

Pastel sur carton

Hiroshima Museum of Art, Hiroshima

86
(BoRWERICLIFShI-BaiE)

1912 418
MES HhY TR

65.4 X50.5 cm
Za2—3—27EREME (MoMA)
Wildflowers in a Long Neck
Vase

Fleurs des champs dans un
vase au long col

vers 1912

Huile sur toile

The Museum of Modern Art, New York,
Gift of the lan Woodner Family
Collection, 2000

87
(BoEowiFshi=TEik)
1910 18

W N PR

55.9 X39.4 cm

NGAF>atl -FvrJ)— T vhy
Flowers in a Vase

Vase de fleurs des champs
vers 1910

Huile sur toile

National Gallery of Art, Washington,
Ailsa Mellon Bruce Collection,
1970.17.56

88

(RERTEMR)

1912 FtF

M¥ hr TR

73.0X54.6 cm

NGAF>at -FvrI)— 7oV br
Large Vase with Flowers
Grand vase de fleurs

vers 1912

Huile sur toile

National Gallery of Art, Washington,
Gift of the Honorable John C.
Whitehead, in Honor of the 50th
Anniversary of the National Gallery of
Art, 1990.64 .1

8 Effirmy =27 b
Decorative Projects
Les projets de décors

89
(FVT1z-Hre—LDRER)
19038 &

TEIVT MBS Hr TR
169.2 X220.0 cm

Iz B2 1R S 91 A

Screen of Olivier Sainsére
Paravent (d’Olivier Sainsére)
1903

Huile et détrempe sur toile
The Museum of Fine Arts, Gifu

90

(Y RV —HTi (E&E))
1910

M¥ T PR

81.0X65.0cm

EEUIT-F¥aFl

Model for the Seat of an
Armchair

Modéle pour fond de fauteuil
1910

Huile sur toile
Mobilier national, Paris, GOB 426 / 3

91
(FERU—RAT# (Fblh))
1910 5

% YT TR

91.0x72.0 cm
EEUI-FaflL

Model for the Back of an
Armchair

Modéle pour dossier de
fauteuil

1910

Huile sur toile

Mobilier national, Paris, GOB 426 / 4

92

(PERV—RET# (O LENTER
2))

19105

Mm% T PR

46.0X68.0 cm
EEUIT-FTaFll

Models for the Armrests of
an Armchair

Modéles pour manchettes
de fauteuil

1910

Huile sur toile

Mobilier national, Paris, GOB 426 / 5
et6

93
asy-LRZY (WEYOTF#
IZE2K)

(oLirEF)

1911-1913 4

TITSUB(I—IL. #B). YHhET
126.5X72.0X75.0 cm
EEVT-FrafL

Armchair

Fauteuil

d’aprés Odilon Redon et
Laurent Roustan

entre 1911 et 1913

Tapisserie des Gobelins (laine et soie)

et sycomore
Mobilier national, Paris, GMT 25565 / 1




94
OSY-LRZ>Y (WEYDOTFH#IC

#5¢<)

(f#ir)

1908-1909 4 (¥ €2 —) . 19214 Bmldlng % 6 Mo FAED B KO Y @

(AKRED) Dreams of Butterflies, Floral Unconscious, Water Asleep VI-I
TTSVE (Y=L $8). YHET Réve de papillon, inconscience des plantes, sommeil de I'eau VI-|
131.0X95.0 X 37.0 cm BRE ‘1 —

EEUT-FTati Exhibition T l

Screen

EcrarT _ 5 MHE jickiE s By

d’aprés Odilon Redon et The Fauna and Flora in the “Noirs”

Laurent Roustan Animaux et végétaux enveloppés de “Noirs”

1908-1909 (tapisserie), 1921 (bois)

Tapisserie des Gobelins (laine et soie) — T

et sycomore

Mobilier national, Paris, M.G 108
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!HE'FD'(
Photo Spot

4 Vo —BERoO RO
Decorating the Dining Room

at Chateau de Domecy V-

Les décors de la sale a manger

du baron de Domecy IV-I

2 AR EHAR

People and Trees

Personnages et arbres > —
1 av—0%z. TLAX VDY 3 WFEET N~ 2T T —
Instructed and Guided by Corot and Bresdin The Botanist Armand Clavaud
L’enseignement de Corot, la direction de Bresdin Armand Clavaud, 'homme de sciences

4 Frv—BEoasE @
Decorating the Dining Room at Chéateau de Domecy IV-II
Les décors de la sale & manger du baron de Domecy IV-II

!
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REBZETHhT
1PN

| I
™ — \j»
8 #fifiruy =

Decorative Projects 6 D% FHIED M KDIR @
Les projets de décors Dreams of Butterflies, Floral Unconscious, Water Asleep VI-II
< - -4—— Réve de papillon, inconscience des plantes, sommeil de I'eau VI-II
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Flowers at the Confluence of Two Riverbanks
— Representation and Memory
Fleurs aux confluents du souvenir et de la représentation du réel
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LES MONDES DE CHAUMET

L'ART DE LA JOAILLERIE DEPUIS 1780

The Place Véndome is a special district of Paris,
lined with shops offering deluxe jewelry and other sumptuous
ornaments. Chaumet, a venerable jewelry maison, has a
boutique at number 12 Place Venddme, the Hotel Baudard
de Saint James, where Frédéric Chopin lived until his death.
Chaumet, which takes pride in its long history, including its
being the official jeweler to Empress Joséphine, consort of
Napoleon Bonaparte, today has a collection of historic jewelry,
photographs, documents, and over 80,000 finished design
drawings. This Chaumet exhibition came about thanks to
the unstinting efforts over many years of Béatrice de Plinval,
honorary curator, and the staff of the Heritage Department
Chaumet, Mr. Henri Loyrette, honorary director of the Louvre
Museum, and Akiya Takahashi, director of the Mitsubishi
Ichigokan Museum, Tokyo. Under their joint supervision, we
were able to borrow and display three hundred pieces of jewelry,
together with paintings, design drawings, and photographic
plates, from the collections of museums throughout the world,
corporations, and individual collectors. Tiaras, necklaces,
earrings, rings, watches: these are the most intimate of
accessories, worn in direct contact with the human skin. To see

them in the galleries of the Ichigokan, a series of small rooms,

16

experiencing the many pieces of jewelry that fit in the palm of
one’s hand, was utterly fascinating,

As Henri Loyrette wrote in his introduction for the
exhibition catalogue, jewelry occupies a rather unique position
in the history of art and literature. The Galerie d"apollon at the
Louvre is a striking example. Typically, jewelry is treated as mere
luxury, valued in terms of its price, not its artistic value. Even
Balzac and Proust, who devoted considerable effort in their
writing to describing fashion, scarcely ever mentioned jewelry.
Indeed, when historic Chaumet customers are mentioned,
they are almost entire, with the exception of Pope Pius VII, to
whom Napoleon gave a Chaumet tiara, women from the upper
classes. But when precious stones—diamonds, emeralds, rubies,
sapphires—are cut, through the skills of craftsmen, to reflect
light beautifully and ingeniously placed in mountings of silver,
gold, and platinum, they become works of art as well as symbols
of wealth and power. Seeing them displayed with carefully
crafted wire and metal tubes as supports is an opportunity for us
to rethink their value. Cameos, metal engraving to accentuate
micro-mosaics, enamels, pearls, jade . . . the materials and the
techniques are infinite in scope.

Consider, for example, the setting known as en
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trembleuse, which is fitted with springs so that the setting
of a brooch or tiara can tremble slightly and that motion is
transmitted to the diamonds embedded in it. When looking
at jewelry at rest in a display case, we realize, paradoxically, that
those pieces are most beautiful when worn and moving with
the body.

Approaching jewelry from another perspective, Junko
Aoki pointed out in her essay in the exhibition catalogue that
today we are apt to see pieces of jewelry as accessories. In the
Meiji period, however, when Japanese statesmen, members of
the imperial family, and aristocrats went to the West, the jewelry
they purchased from the venerable Chaumet shop was regarded
as a symbol of their status.

In conclusion, I should mention Bureau Betak, a
Parisian design team that specializes in design and production
for fashion shows. In its first project for an art museum, that
firm was responsible for the decoration of the walls and interior
and exterior of the glass cases for the exhibition. This exhibition
was also a breakthrough for Chaumert, as a major exhibition
on its history, and, as our first jewelry exhibition, for the
Mitsubishi Ichigokan Museum. The result was an experiment
of unprecedented daring that that succeeded in attracting a
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large number of visitors. We wish to take this opportunity
to express once again our thanks for the valuable efforts of
everyone involved in making arrangements, large and small, for

this exhibition.

LES MONDES DE

CHAUMET
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This leaflet is a selection of notices for the works of exhibition. Each notice explains about
style, cultural background, and technique of each work.
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B 1712 NFRYOIS Ly Ya€7-Ya—% 18804 Hummingbird aigrette Joseph CHAUME haumet / Nils Herrmann

I BRohDya—x

Chaumet Throughout History

1.1
RRREOSHF AL 11
IIIVT ST
18064

Emperor Napoléon | in coronation robes
Frangois GERARD
© Palais Fesch, musée des Beaux-Arts

1799 4E 1T BOE & 46753 L 725, 81 4 131804 After conquering power in 1799, Napoléon was
127 9y ABHOEEIZD W, L LWT TV A proclaimed Emperor of France in 1804. Following in
FofkilEd 2 OEGENL. D% the grand tradition of regalia portraits of the Kings of

St MAROKEE I France, this portrait represents him wearing his
coronation robes and surrounded by all the emblenss of

THLOLRH
BAREOF KAV EMOT 0B, KHE, A

- ' power: the throne, the crown of laurels, the great
& VI Y - FX—VBIEE, £4, EX0

necklace of the Légion d'Honneur, the sceptre, the

Fork, ZLT7 7V AFILHES B L4V EVF hand of justice and globe, as well as the consul’s sword or
LY OSBRSS A AE Ok 2<1)) Epée du Sacre, set with diamonds from the French

Ly FEHY LD, Y a—A0f¥HE, <) Crown. It was Nitot, the founder of Chaumet, who was

EF4TVR = CH B, commissioned to set these priceless jewels with gems,

2,

CHA:}EH\/I ET

vVa—R WZEeE2sEMEMOMS
— 17804 RV i3 27Y

2018468 28H —9A17H
ZE-SEXWE

1.3
2EFALEL L) RES AT
BEYRTROF (TS
YA —Fa R (ERETHA)
SR 74 R(RYSIFAIYR = b,
757 —=h)
1804-1805 4 (1t (- MEEE)
Pope Pius VIls tiara gifted by Emperor
Napoléon |
Henry AUGUSTE (goldsmith)
NITOT & FILS (Marie-Etienne NITOT
and Frangois-Regnault NITOT)
© Chaumet / Régis Grman

HERCYATHO T4 7 715, 18044E125 2 HO¢ Pope Pius VII's tiara was a diplomatic gift commissioned
Y« )= PV LRI 350 B WA U L 72 by the Emperor to express his gratitude for the presence
RO R R F B0, A H LA of the pontifical sovereign at his coronation ceremony
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on December 2nd 1804 in Notre-Dame de Paris
cathedral. It was Nitot's son — Francois-R égnault, then

aged twe — who would take the tiara to Rome.

BT 79vY7 v=a—ThHot: On the occasion of this exhibition, the Vatican has
FRERIBOT, V7 FAVEIOF4T 70 entrusted Chaumet with the restauration of the tiara
Brya—AREETEILLL, F2(2)VR2 andthe creation ofa cross to place upon the exceptional
) ELTHIL B RBI L= ATV F ORIzl crowning emerald known as the “Jules 1"
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«Joséphine » ring
CHAUMET

© Chaumet / Nils Herrmann

AVYOFHDI a—AThHBEINTa ¥ T4 —3R Paying tribute to its original muse, the Empress
ITHEERLT va— AR TV VAR A Joséphine, Chaumet perpetuates a style imbued with
HANE B T 5o HHOMEI L), grace and elegance. The refinement of the design is

enhanced by the splendour of stones to honour a two

WESNT: 7 F4 i3, BRI iERE > T
EMOBELREIZ TN S,

hundred and thirty-five-year-old tradition with a

contemporary twist.
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The “Founding Muses”:

(1) Empress Joséphine (2) Queen Hortense and Empress Marie-Louise
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1809
Portrait of the Empress Joséphine, wife of
Napoléon |, wearing a diamond and emerald
jewellery set
Jean-Baptiste REGNAULT
© RMN-Grand Palais / Franck Raux
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The sumptuous life style imposed by Napoléon at

court made it necessary for Empress Joséphine to
wear jewellery at every occasion, even more so at
ceremonies, receptions or balls at the Tuileries palace.
Joséphine owned an extensive wardrobe and always
‘made an impression when she appeared, her outfits
were styled to perfection and her jewellery played an
important role.

She possessed the refinement and manners of a
woman of the Ancien Régime. Her origins, her
culture and her education were those of a 18th
century aristocrat. She was gifted with a natural grace
and Napoléon declared in fact “she is elegant and
graceful at all times”.
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1811 EE
Ear of Wheat Tiara
Frangois-Regnault NITOT
© Chaumet / Nils Herrmann
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Brooch Hydrangea of queen Hortense
NITOT & FILS
© Chaumet / Nils Herrmann
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The cars of wheat, an attribute of Ceres, the goddess of
the Harvest in Roman mythology, were favoured
motifs of First Empire jewellery as symbols of
prosperity and fertility. Empress Joséphine liked to
wear car of wheat tiaras like this picce, consisting of
nine stalks set with more than 66 carats of antique-cut
diamonds on a gold and silver mounting.

The sweet, discreet Hortense, Joséphine’s daughter,
was associated with the hydrangea — hortensia in French
~ in a phenomenon of symbolic identification. This
little bouquet evokes the delicate hydrangea-shaped
picces designed by Nitot with exquisite naturalist taste.
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Crowned! The Art of the Tiara
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1830-1840
Tiara known as Leuchtenberg Tiara
Jean-Baptiste FOSSIN
© Chaumet / Nils Herrmann
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This tiara, coming from the Leuchtenberg family,
heirs to the Empress Joséphine, is composed of i
elements, set with a total of 698 diamonds and 32
emeralds. The central flower is set with a hexagonal-
shaped emerald from Colombia, weighing nearly 13

carats Ie ith two important cf
transformation and trembleuse setting technique.
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Tiara with fuchsias, known as
Bourbon-Parme Tiara
Joseph CHAUMET
‘© Chaumet / Nils Herrmann
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A staple of the Chaumet naturalistic repertoire, the

fuchsia flower and its tiny petal drops is a symbol of
Tove’s desire. Small fuchsia flowers in suspension are a
common theme in Chaumet’s creations. The
stamens, represented by briolette drop diamonds
mountedas pendants, feature a technical characteristic
that became a style: pear-shaped diamonds mounted
in a trompe l'ocil.
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Chaumet’s Distant Horizons:

(1) A Journey Through Time (2) Far-Off Lands
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Seal of the Marquise de Blocqueville
FOSSIN & FILS
© Ghaumet / Nils Herrmann
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As seals were essential for correspondance, they could
make fine wedding presents. This sealing stamp
featuring a cat and the motto “TOUJOURS” (for
ever) .The technique of inlaving hardstones into a
mosaic was a Fossin speciality.

FIVIELIL
1853-1855 %
Hope Cup
Jean-Valentin MOREL
© All rights reserved
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This cup made of sculpted coloured stone, a work of
rare artistic prowess, is named after the connoisseur who
commissioned it — Henry Thomas Hope — who wished
to have a representation of his family motto At spes non
fracta (But all hope is not lost).
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Showcasing Nature:
(1) Natural History (2) “This radiating world of gold and stones” Baudelaire
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Octopus Necklace
Robert LEMOINE for CHAUMET
© Chaumet / Nils Herrmann
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Exccuted by the sculptor Robert Lemoine, this
unusual necklace features an octopus in frosted rock
crystal gripping a seaweed garland of sculpted jasper,
and whose diamond-set tentacles hold a rubellite k3

stone.
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Necklace known as Rohan choker
Joseph CHAUMET
© Chaumet / Nils Herrmann
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The delicate latticework trimmed with diamonds
was made possible by the use of fil de couteau
technique as well as of platinum, a metal whose

intrinsic qualities allowed the creation of intricate
designs.
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Art of Wearing Jewellery
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Marquise Kikuko Maeda was the sccond wife of marquis
Toshinari Maeda, military attaché at the Japanese Embassy
in London. Here she is seen posing in official dress, as worn
for a presentation at the Royal Court, England, in 1929 at
Buckingham Palace. The tiara was acquired from Chaumet
in 1920 by the first Macda marquise, Namiko. Maison
Chaumet's archives contain a reminder of this particular
order, dated May 24, 1920: “A diamond tiara, the middle
part of which can be dismanded at will and worn as a devant
de corsage”. With its geometric foliage, the tiara is
characteristic of the Art Deco style. It consists of a flexible
band that encircles the head, and was designed for hair worn

short and slightly wavy, drawing attention to the features of
the profile. The central motif could be detached and
converted into a devant de corsage by adding a bow pendant
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Jewellery: A Kinetic Art
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HARUKEKI KUNIHE: Chaumet and Japan
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1840 48
Pair of hair ornaments in the
“Mancini” style
Attributed to FOSSIN & FILS
© Chaumet / Nils Herrmann

Renewing the art of jewellery during the Romantic
period, Chaumet found endless inspiration in the
imitation of nature. Observing how clegant ladies
adorned their hair and bodices with fresh flowers, the
jeweler sought to replicate their delicate and flecting
beauty with small bouguets, garlands and blossoming
boughs represented by transformable brooches or
hair ornaments, lit up as is the case here with
magnificent Golconda diamonds

Maric Mancini, whose ringlets framing the face had
set a new fashion for the court of Versailles, this pair
of hair omaments for the head was composed of twin
branches falling down like showers against the checks
and culminating in long fringes of diamonds so that
every movement showed them from a new and still
beautiful point of view that would make women
sparkle at official receptions and gala events
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Suzuribako writing case from
the Japanese lacquerware collection owned by
ueen Marie-Antoinette
Joseph Chaumet
© RMN-Grand Palais (MNAAG, Paris) /

Thierry Ollivier / distributed by AMF
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1900 F1H
“Raijin, god of rain and thunder "
Japanese style brooch
Joseph Chaumet
© Chaumet / Nis Herrmann
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The Thunder-God here is wearing chain armor-
like equipment with jewelries instead of Kun skirt.
The drum looks more like a tambourine rather
than a Japanese drum, with the small cymbal on
outer edge.

In December 1793, Marie-Etienne Nitot was
appointed by the Commission des Arts to appraise the
collection of precious objects belonging to Marie-
Antoinette, including a set of 17th century Japanese
lacquers that was at risk of being destroyed or put up

for sale in those revolutionary times.
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Japanese Set « Chant de printemps » :
necklace, earrings, brooch, bracelets, rings
CHAUMET
© Chaumet. Al rights reserved

Part of a High Jewellery set created especially for the
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exhibition, « Chane de printemps » combines a very
structured geometric design with clements of an
untamed nature in movement. A union of Western
and Japanese cultures, it depicts the fusion of two
naturalistic traditions in a chromatic palette of red
(rubies and rubellites) and black (onyx) highlighted
by the sparkle of diamonds.

« Chant de printemps » expresses the very essence of
Nippon art, fusing the glorification of a divine nature,
asureness of line, and the powerful colours of ink
and lacquer. The graphic design delineates space,
sometimes with a chequered, pattern that evokes
Japanese cloisonné enamel work, while a floral

branch blossoms freely.
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THE PHILLIPS COLLECTION
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A MODERN VISION

The Phillips Collection, which was founded in late
autumn of 1918 and opened its doors in 1921, will celebrate
its centennial as a museum in 2021. Opening eight years
before the Museum of Modern Art in New York, it was the
first museum specializing in modern art in the United States.
Duncan Phillips (1886-1960), its founder and first director,
was known as a collector with a discerning eye. At his death
in 1966, he had built a collection of some 1600 works. The
museum, honoring Phillips‘s wishes, has built a collection that
now consists of over 4,000 works.

Duncan Phillips published extensively as an art
critic. Viewing the collection together with his writing, we
can see that to him Modernism, above all, referred to the
work of living, contemporary artists. Phillips began in 1912
by collecting works by American painters influenced by
Impressionism. He then acquired Realist painters such as
Honoré Daumier and Gustave Courbet, then Impressionists
such as Claude Monet and Alfred Sisley. After a startling

24

encounter in 1925 with Pierre Bonnard's Woman with Dog,
however, he bought one painting after another by Bonnard,
who had yet to establish his reputation in the United States,
and formed a group of that artist's works, which Phillips called
a “unit.” He went on to purchase works by Georges Braque,
Oskar Kokoschka, Nicolas de Staél, and other modern artists.
Phillips was not only the first in the United States to acquire
their work but also was frequently the organizer of the first
solo exhibitions of their work in North America. Near the end
of his life, he purchased major works by Alberto Giacomertti
and Mark Rothko.

Philips would often borrow a work from the art
dealer before purchase, to compare it with the works already
in the collection. He took his time in making his choices.
When he had decided on a purchase but had insufficient cash
on hand, he would release a work he had already acquired
and offer it in exchange. Duncan Phillips, who put such
time and effort into choosing works, formed a collection of



Yavid, -0y SOEF -7 — MIRELZZTT
b, TNETIZTE, kHE LTS, FoittRoLH
TRHZSINTVEY, EROREATIEIA IO IlE
WCTRY AV T4 )y TFADAL Y v a VEREREA
L LTIV 00, BRIZBWTIREERDEM
SNTREIEIF & ZOEBIZESNIYTOND Z EIER
o7z,

SR EEME X T ORI AL 74 ) vy TR a L
7 Yya v EHBORRERTTB Y. 2012451213 [HHR
OEIE ¥ )VF v | Z L T20184 L [V Fr—HWED
AL CrEMAMHA L T2, BIIICHZ 558 A% T
BESNAREORMENE, 2Ly —LLTOy Y
N T ANy TAEONIZHEREZ BTS20, XY T
BEMDB IV 7 2 a YA LZFERIRICERb e, 2
DFER, 74 ) v TAOEENOKBLRIL S Va3 VB
BDTAF I AL ZFNPCERSE, THLT S LIS
BIL72bDTH5S,

consistent excellence. Part of that magnificent collection,
restricted to European modern art, had visited Japan twice
before and has also been displayed at many other places in the
world. The catalogues for previous exhibitions have discussed
Duncan Phillips formation of his collection at length but
have not focused on his sophisticated taste and changes in his
preferences.

The Mitsubishi Ichigokan Museum, Tokyo, has
been in direct communication with the Phillips Collection
since before our museum opened. We borrowed works from
the Phillips for our Chardin 1699-1779 exhibition in 2012
and our Flore d'Odilon Redon exhibition in 2018. The works
on display in this exhibition, selected over a long period
of interaction between our museums, are organized in the
galleries in the order in which they joined the collection, to
focus on Duncan Phillips himself as a collector. In this way,
we showcase the dynamism of Phillips  deliberate yet bold
formation of his collection.

=
FREERSRE ¢
8 B
ES
® &
W B
w A
NGEH
>
Z
o)
o
m
=~
z
<
-
o)
z

1 2018% 108178 (K)~2019%28 118 (B#) [107HM®]

10~ 18 (MB%ER &R EAPRKBTH. £ KERIE21 8
*7)

FRFWHBARE 2018F12B31H~2019F1H1H
XAREIZFAED 308X T

© BREAREE

BU. fil - RERE DS, SP&KEE Th—0 7 ) —7—D10/29,
11/26. 1/28 3588 FARFH (12/31. 1/1)

D ZE-SEEME. 7oV vy TR AL T3y, FEeHE

e BAT L ERGER

D BEHT XU hEREKRERE
© REZAER
| 2EAZEH. BAEYMZE

168,854 A

NOIL331102 §d1111Hd IHL

25



BRE1 &%  Hiroo Yasui BRE 2 &% : Hiroo Yasui

BRE 3 & : Hiroo Yasui BR=E4 8% : Hiroo Yasui

The Phillips Callection
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THE PHILLIPS COLLECTION

A MODERN
VISION
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17 October, 2018 - 11 February, 2019
Mitsubishi Ichigokan Museum, Tokyo

Organized by: Mitsubishi Ichigokan Museum, Tokyo / The Phillips Collection,
Washington, D.C. / The Yomiuri Shimbun / Nippon Television Network Corporation
With the support of: Embassy of the United States of America

With the sponsorship of: Dai Nippon Printing Co., Ltd.

With the cooperation of: All Nippon Airways Co., Ltd. / Nippon Cargo Airlines Co., Ltd.
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1

v IRAF - NGV
ToLmBEofthEMk. KEL
1728 Ft&

¥ DT TR

44.5X56.2cm

Jean Siméon Chardin
A Bowl of Plums

ca. 1728

Oil on canvas

44.5x56.2cm

Acquired 1920

2

7vYZxA-F-d¥
BAFOOMIR

1820-24 &8

bii: R A 8

73.0x64.1cm

Francisco José de Goya
The Repentant St. Peter
ca. 1820-24

Qil on canvas

73.0x64.1cm

Acquired 1936

3
KX=9-7o90
KBDE (/)
1826 &

¥ hYTFA
32.7x25.1cm
Jean-Auguste-Dominique Ingres
The Small Bather
1826

Qil on canvas
32.7x25.1cm
Acquired 1948

4

o1—=X-F7A07
NH=—=

18314

R B (RICRE(T)
44.8x30.2cm
Ferdinand-Victor-Eugéne Delacroix
Paganini

1831

QOil on cardboard on wood panel
44.8x30.2cm

Acquired 1922

5

7vx1—=X-k7709
BOOHLDBE

1860 &

BN AP

51.4 X 61.6cm
Ferdinand-Victor-Eugéne Delacroix
Horses Coming Out of the Sea
1860

Qil on canvas

51.4x61.6¢cm

Acquired 1945

6
IRKY7=I-T%
AN EH
1862 &F
%S P TR
61.0X90.5¢cm



Edouard Manet
Spanish Ballet
1862

Oil on canvas
61.0x90.5cm
Acquired 1928

7

HI—-21-00-

O—<vD7 7V x—EEED»SDBED
1826 &

SR (DT P AR

24.4X40.0cm
Jean-Baptiste-Camille Corot
View from the Farnese Gardens, Rome
1826

QOil on paper mounted on canvas
24.4x40.0cm

Acquired 1942

8

H3I—=21-a0-—
SIVYT—/ OB
1843 %

XS DT A
35.9X57.2cm
Jean-Baptiste-Camille Corot
Genzano

1843

Oil on canvas
35.9x57.2cm
Acquired 1955

9

F1RE—=T- =N
L—F74IDEWL
1855 F &

bi:: bV DA 8

75.6 X 116.8cm
Gustave Courbet
Rocks at Mouthier
ca. 1855

Qil on canvas
75.6x116.8cm
Acquired 1925

10
F1RE=T-J=N
HhepiE

1857 &

MES AT A
59.0x85.1cm

Gustave Courbet
The Mediterranean
1857

Qil on canvas
59.0x85.1cm

Acquired 1924

11
A/L-F—3XI
g 5)

1848 & LI

B¥S TR
87.6X113.0cm
Honoré Daumier
The Uprising (L'Emeute)
1848 or later

Qil on canvas
87.6x113.0cm
Acquired 1925

12
*/L-F—=3I
ZADEER
1855-57 4

MRS AT TR
40.6 X 32.4cm
Honoré Daumier
Three Lawyers
1855-57

Oil on canvas
40.6x32.4cm
Acquired 1920

13
*/L-F—3I
B

1865 &R

¥R
27.0%X35.2cm
Honoré Daumier
The Strong Man
ca. 1865

Oil on wood panel
27.0x35.2cm
Acquired 1928

14
gav-aAvRaIn
AZTABICT
1834-374FE

¥ hTFA
61.0X78.7cm

John Constable
On the River Stour
ca. 1834-37

Oil on canvas
61.0x78.7cm
Acquired 1925

15
FWILYR-PAL—
W—TJIIVXDE
1874 &

B¥S NV TFA
55.9x45.7cm

Alfred Sisley
Snow at Louveciennes
1874

Oil on canvas
55.9x45.7cm

Acquired 1923

16

s0—-K-Ex
TIMIAIAANDE
1879 &
WS HY I PR

59.4X72.7cm

Claude Monet

The Road to Vétheuil
1879

Oil on canvas
59.4x72.7cm

Acquired 1920

17

s0—FK-E%

Jr=H%r=—2a5 FAIvTEE ()
1897 &

@S HY T PR

64.8 X100.0cm

Claude Monet

Val-Saint-Nicolas, near Dieppe

(Morning)
1897

Qil on canvas
64.8x100.0cm
Acquired 1959

18

Zavb 77y -dvEk
FIWILOABEDOAYO
1888 4F

¥ H T TR

72.4%90.8¢cm

Vincent van Gogh

Entrance to the Public Gardens at

Arles

1888

Oil on canvas
72.4x90.8cm

Acquired 1930

19
ania-A—=3
REIYAX

1882 &

MF R

15.6 X 24.8cm
Georges-Pierre Seurat
The Stone Breaker
1882

QOil on wood panel
15.6x24.8cm

Acquired 1940

20
Z4€b TPy -dvE
ERIX

1889 &

MFS AT A
73.7X92.7cm
Vincent van Gogh
The Road Menders
1889

Qil on canvas
73.7x92.7cm

Acquired 1949

21
F=W-2HFX
NI T1DH
1892-95 %

BN DA
36.2X50.2cm
Paul Cézanne
Fields at Bellevue
1892-95

Qil on canvas
36.2x50.2cm
Acquired 1940

22
K=n-d=FHv
INLs

1889 &

M¥S DT 7R
50.2 X57.8cm
Paul Gauguin
The Ham

1889

Oil on canvas
50.2x57.8cm
Acquired 1951
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23
F=-2HF X
B %
1878-80 %

MES AT A
60.3X47.0cm
Paul Cézanne
Self-Portrait
1878-80

QOil on canvas
60.3x47.0cm
Acquired 1928

24
PEVT7-FT1EY
R

1875 F R

ME IR

69.2 X 49.2cm
Adolphe Monticelli
Bouquet

ca. 1875

QOil on wood panel
69.2x49.2cm

Acquired 1961

25
K=W-£HF X

YIOOEFRNDH B avAE

1893 &F
MESHT AR
46.4 X55.6cm

Paul Cézanne

Ginger Pot with Pomegranate and

Pears

1893

QOil on canvas
46.4x55.6cm

Gift of Gifford Phillips in memory of his father,
James Laughlin Phillips, 1939
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IR9TP=l-FGa1¥—N

i

1896-98 &

HE B
32.4x53.3cm
Edouard Vuillard
The Newspaper
1896-98

Qil on cardboard
32.4x53.3cm
Acquired 1929

27
NIVbh-EVY
ZADD %
1894 &R
¥ N T 7R
65.1 X54.0cm
Berthe Morisot
Two Girls
ca. 1894

Oil on canvas
65.1x54.0cm
Acquired 1925

28

FPYARAF4—F-2q43 -0

30

33.0xX21.0X14.3cm

Aristide Maillol
Head of a Woman
1898

Bronze
33.0x21.0x14.3cm
Acquired 1927

29

IRH—= R
EHI5HYF

1880 FRIFL S -1900 F &
¥ DT IR
130.2 X 97.8cm
Hilaire-Germain-Edgar Degas
Dancers at the Barre
early 1880s-ca. 1900

Oil on canvas
130.2x97.8cm

Acquired 1944

30
F—FaApb-Osv
i & 5B

1890

Jarx
38.1x17.8 X 15.9cm
Auguste Rodin
Brother and Sister
1890

Bronze
38.1x17.8x15.9cm

Gift from the estate of Katherine S. Dreier, 1953

31
F—F¥aApb-Osdv
BhzhUoTH<ER
FIEERF 1984 FH5iE
JOovX
60.3x32.1x34.9cm
Auguste Rodin

Female Torso, Kneeling, Twisting Nude

not dated / cast 1984
Bronze
60.3x32.1x34.9cm

Gift of Iris & B. Gerald Cantor Foundation, 2009

32

INH—-FH
UN—BIETOREY DES

1870-72 f&

bi:: PV DA N

40.6 X 54.6cm
Hilaire-Germain-Edgar Degas
La Répétition au foyer de la danse
ca. 1870-72

Oil on canvas

40.6x54.6cm

Gift of anonymous donor, completed in 2006
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nra-ehv

bR (4:11

1905 4

JarvX

41.0x35.6 Xx21.0cm
Pablo Picasso

The Jester
1905

34
T -
J—=RNI- &L
1909 &
HES P TR
32.7X41.0cm
Henri Rousseau
Notre Dame
1909

QOil on canvas
32.7x41.0cm
Acquired 1930

35
E—-YR-2bYO
TV NIVIESS
191145

pi:: PR i
54.3X73.3cm
Maurice Utrillo
Place du Tertre
1911

Qil on cardboard
54.3x73.3cm
Acquired 1953

36
Ex—-i-K+r—=n
RzElk

1922 &

M DT R
69.2X39.0cm
Pierre Bonnard
Woman with Dog
1922

Qil on canvas
69.2x39.0cm
Acquired 1925

37
EX-N-KF=0
RN ER

19214

MRS HT A
118.1X95.9cm
Pierre Bonnard
The Open Window
1921

Qil on canvas
118.1x95.9cm
Acquired 1930

38
EX—=n-KF=0
Jj41I>

1923 & &
B¥S T TR
79.1X77.2cm
Pierre Bonnard
The Riviera

ca. 1923

Qil on canvas
79.1x77.2cm
Acquired 1928

39
EXI—=N-KF—=N
e TOF S



Pierre Bonnard
The Palm

1926

Qil on canvas
114.3x147.0cm
Acquired 1928

40
FIN-FT171
BERO7ZNJT
1935 %

WMES TR
119.4 X 149.5¢cm
Raoul Dufy
The Artist’s Studio
1935

Oil on canvas
119.4x149.5cm
Acquired 1944

41

TV TT4R
Y= I NAEOT NI
1916 &

WMESHTFA
148.0 X 116.8cm

Henri Matisse

Studio, Quai Saint-Michel
1916 Oil on canvas
148.0x116.8cm

Acquired 1940

42
I7V-IVR
HEDOHB8Y
1916 &

MES HTFA
73.7X60.3cm
Juan Gris
Still Life with Newspaper
1916

Oil on canvas
73.7x60.3cm
Acquired 1950

43
FPATA - ET14VT7—=
ILF-NTxO0RF—
1917 &

B¥S DT TR
64.8 X 48.6cm
Amedeo Modigliani
Elena Povolozky
1917

QOil on canvas
64.8x48.6cm

Acquired 1949

44

vansa-7 vy
LEVEFTHY

1928 %

MF R HVTFAR
40.0%x120.0cm
Georges Braque
Lemons and Napkin Ring
1928

Oil and graphite on canvas
40.0x120.0cm

Acquired 1931

45

anva-7avy
TRIEIFZVRYNDHBEHY
1927 5

B h T PR

54.0X73.0cm

Georges Braque

Still Life with Grapes and Clarinet
1927

Qil on canvas

54.0x73.0cm

Acquired 1929

46
vanva-7svy
BuwrF—=7b

1929 F

ME B RR A HTFA
145.7 X118.7cm
Georges Braque
The Round Table
1929

Qil, sand and charcoal on canvas
145.7x113.7cm
Acquired 1934

47
Sansa-7Ivy
TJAYVIARARVRN
1944 %
SN T A
162.2 X 63.8cm
Georges Braque
The Washstand
1944

Qil on canvas
162.2x63.8cm
Acquired 1948

48
AYz-kF-7-7L%
IVT7LA (LK)
19134

MRS AT PR
88.9x200.0cm

Roger de la Fresnaye
Emblems

1913

QOil on canvas
88.9x200.0cm
Acquired 1939

49
Srvy-d43av
W T i%

1913 %

MRS AT A
73.3X92.4cm
Jacques Villon
Machine Shop
1913

Qil on canvas
73.3x92.4cm
Acquired 1928

50
D)= T1 A%~
® I

1912 %

WY TR

60.6 X 82.6cm
Wassily Kandinsky

Autumn 1l

1912
Oil and oil washes on canvas
60.6x82.6cm

Acquired 1945

51

FAH—-a30>2H
vy 772V ADHE &
1909 %

WMESHhTFA
114.9 X 79.4cm

Oskar Kokoschka
Portrait of Lotte Franzos
1909

Oil on canvas

114.9x79.4cm

Acquired 1941

52

Qo) = AV T4V RAF—
BWEDHBED/=HDT 1
1913 %

WMES HT A

100.0 X 78.3cm

Wassily Kandinsky

Sketch | for Painting with White
Border

1913

Oil on canvas

100.0x78.3cm

Gift from the estate of Katherine S. Dreier,
1953

53

2372y
HZOFDRE 1

1913 &

WME HTFA

101.0 X 104.8cm
Franz Marc

Deer in the Forest |
1913

Oil on canvas
101.0x104.8cm

Gift from the estate of Katherine S. Dreier,
1953

54

NAVE DRV Y
Hoxay

1919 &R

WME HTFA

50.2X67.9cm

Heinrich Campendonk
Village Street

ca. 1919

Oil on canvas

50.2x67.9cm

Gift from the estate of Katherine S. Dreier,
1953

55

FAH—-a3322H
J=RALI=NEEY - FTa1-TIT YV
19275

WMFSHY TR

90.2X132.1cm

Oskar Kokoschka

Courmayeur et les Dents des Géants
1927

QOil on canvas
90.2x132.1cm
Acquired 1941
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XML R—T1Y
*H

1926-27 &£8
m¥S h T TR
54.0X 75.6cm
Chaim Soutine
The Pheasant
ca. 1926-27

QOil on canvas
54.0x75.6cm
Acquired 1951

57

ganda-hvi—
Jrll—X

1939 &R

BEHE (DT RICRER)
101.0 X 74.0cm
Georges Rouault
Verlaine

ca. 1939

Oil on paper mounted on canvas
101.0x74.0cm

Acquired 1947

58

¥ ML-R—=FT1
BAEDOEBEDOTK

1939 &tE
WS T TR
46.0%50.2cm
Chaim Soutine
Return from School after the Storm
ca. 1939

Oil on canvas
46.0x50.2cm
Acquired 1940

59

NIN-9L—

EHE

1929 &

¥ IV TTREBOBSN DY T7R
43.8X52.4cm

Paul Klee

Tree Nursery

1929

Oil with incised gesso ground on canvas
43.8x52.4cm

Acquired 1930

60

Do) —=-AVTF1 UV RAF—
i

19354

WS DT TR
81.0x100.0cm
Wassily Kandinsky
Succession

1935

QOil on canvas
81.0x100.0cm

Acquired 1944

61
NIN-JL—
[E)

19374

BB NI TR
60.0 X 56.5cm

32

Paul Klee

Printed Sheet with Picture
1937

Oil on canvas

60.0x56.5¢cm

Acquired 1948

62
nra-eEnv
EEs

1934 &

¥ hTFA
49.8 X65.4cm
Pablo Picasso
Bullfight
1934

Oil on canvas
49.8x65.4cm
Acquired 1937

63
nrn-env
Wb A

1934 %

M¥S DT A

46.4 X65.4cm
Pablo Picasso
Reclining Figure
1934

Oil on canvas
46.4x65.4cm

Gift of the Carey Walker Foundation, 1994

64

nra-eEnv
JSRAERMDHB8Y

1939 &

¥ hYTFA

32.7X45.9¢cm

Pablo Picasso

Still Life with Glass and Fruit
1939

Oil on canvas

32.7x45.9cm

Gift of the Carey Walker Foundation, 1994

65

nra-env
ROBFEHIR0ER
1939 %

BRI A
65.1xX50.2cm

Pablo Picasso
Woman with Green Hat
1939

QOil on canvas

65.1x50.2cm

Gift of the Carey Walker Foundation, 1994

66

A= -L=T7
FZ7IV—- N7
1946 4

JOvX

44.5X33.0X21.9cm

Henry Moore
Family Group
1946

Bronze
44.5x33.0x21.9cm
Acquired 1947

67
Ry-zZansy

%Y. 1950 3A17H

1950 &F
M¥S P T IR
55.9%X61.0cm

Ben Nicholson

March 17 1950 (still life)

1950

Oil on canvas
55.9x61.0cm

Acquired 1956

68
Zas-F-R&=l
it

1949 &

MES AT TR
24.1X41.3cm
Nicolas de Staél
North

1949

Oil on canvas
24.1x41.3cm
Acquired 1950

69
nra-env

L DIEEB

1950 F

J0vX

31.8%x21.6 X 13.3cm
Pablo Picasso
Head of a Woman
1950

Bronze
31.8x21.6x13.3cm
Acquired 1972

70

anva-E 7371
By

1953 &
MRS T TR
20.3x40.3cm
Giorgio Morandi
Still Life

1953

Oil on canvas
20.3x40.3cm
Acquired 1954

71
Zas-F-R&=N
V—ARH

1952 &

WS DT TR
161.9 X 114.0cm
Nicolas de Staél
Le Parc de Sceaux
1952

Oil on canvas
161.9x114.0cm
Acquired 1953

72

g1 2a% 2 RE =P A ¢

DA XVRIVEREE
1960 %

7a>X

95.3X27.9 X 25.4cm



Alberto Giacometti
Monumental Head
1960

Bronze
95.3x27.9x25.4cm
Acquired 1962

73
vanya-7 vy
BW

1952 %
¥ Hh TR
34.9%x54.6cm
Georges Braque
The Shower

1952

Qil on canvas
34.9x54.6cm
Acquired 1953

74
vansa-7 vy
Z«OFrror
1952 %

B¥S TR

130.2 X 74.0cm
Georges Braque
The Philodendron
1952

QOil on canvas
130.2x74.0cm
Acquired 1953

75
vana-73vy
5

1956 &

j:: B AP S

45.7 X49.5cm
Georges Braque
Bird

1956

Oil on canvas
45.7x49.5cm
Acquired 1966

SEEAR

2§
Building
BR=E
Exhibition

1
1910ERE¥H S 1920FR

The late 1910s and the 1920s

47.-?-1

1940FREDRE
The Collection around 1940

QIS

3

1930%F1€
The 1930s

1928F DEE
The Collection in 1928

5
FERMRAXREE O
After World War Il
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Education Programs
Philosophy

+ Increase familiarity with and deepen appreciation of art.

+ Provide opportunities for first hand contact with works of
art, heightening sensibilities.

- Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

+ As a museum open to the community, offer multifaceted
activities for all to participate and access.

- Provide programs both within and out of the museum.

- Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan
Museum, Tokyo through history of Marunouchi, architecture
and exhibited artworks.
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