— X —SEXIMEE

MITSUBISHI IECHIGOKAN MUSEUM, TOKYO

20145FE =ZF—SHEXIiEE F3R

ANNUAL REPORT OF MITSUBISHI ICHIGOKAN MUSEUM, TOKYO
APRIL 2014 - MARCH 2015

BE O % EH 1860-1900
R S ~HEZ00% FAbX 5. SATL—UAMEE.
KNS EHE S L —
RIFOBLEFRORRE
2014.6.14(£) = 9.23( k) = f—"%ﬁ%iﬁﬁ [T i

20144 LH308 {K)~5H68 (1K)
=% S mANm

e




2014FE =—ZE—SHEXINE FR
B X

Mitsubishi Ichigokan Museum, Tokyo, 2014-2015 Year in Review, Akiya TAKAHASHI 2
—ZF—SEXE 2014FE Kt =65t 3

History, Mission, Activities, Education Programs 4

EXR)—- v 3y - GBI - BEENEE) - 0E 4

Overview of Museum Facility | #EEXIBIE 6

BESEIE
Art for Art's Sake: The Aesthetic Movement 1860-1900 /
T a—747)—REOHSEEE 1860-1900 8
HemBix 7117

Félix Vallotton (1865-1925). Le feu sous la glace 217
J7OY bRV RDER 22
HaeBi 25

Millet, Barbizon and Fontainebleau 32
R~ EMEE = L—B—EDH < LBRODER 33
HmB# 36
EEENZEPBRR
The Last Studies; Balthus in Tokyo 40
NIVT 1 AREBDEE—BEDNEE 41

FRlET BREORFMEEIL Y>> - Bt 42
ZE—SEEMETR—2—FIEMSS) - 2014FELERE—E - —F—SHEEMEHE 43

1
s
T
g
J—A__.‘ B
] &

/AnPelnBeins: BsEsininied

dnindsinis

'

|
|
|
gm

1

EWER1%77  Ruth S. McCreery



Mitsubishi Ichigokan Museum, Tokyo
2014-2015 Year in Review

During fiscal 2014, the museum produced a series
of distinctive exhibitions in what could be described
as our primary field of expertise, nineteenth-century
European art, while the museum offices were moved
from the basement of the Shin-Tokyo Building to the
seventh floor of the Mitsubishi Building and efforts
made to sustain a reference corner.

Our Spring exhibition, Art for Art’s Sake:
The Aesthetic Movement 1860-1900, was the first in
Japan devoted to explicating the notion, only vaguely
conceived of until then, of aestheticism or “art for art’s
sake” that swept over Europe in the latter half of the
nineteenth century. This exhibition, organized by the
Victoria and Albert Museum in London and conceived
of as a superb international traveling exhibition,
had traveled since 2011 from London to Paris and
San Francisco. Customized to suit our museum,
the exhibition displayed works of art that brilliantly
complemented the Ichigokan’s spaces, whose design
is deeply redolent of English taste from almost the
same period. The naming of the exhibition, designed
to make a difficult concept more accessible, was
praised by art lovers in general.

Our next exhibition, Félix Vallotton (1865-
1925). Le feu sous la glace, celebrated the 150th
anniversary of the establishment of diplomatic
relations between Japan and Switzerland. As a joint
project of the Fondation Félix Vallotton in Lausanne
and the Musée d'Orsay in Paris, this exhibition had
previously traveled to the Grand Palais in Paris and the
Van Gogh Museum in Amsterdam. As full retrospective
of the work of a long-neglected member of Les Nabis,
it had attracted great attention in Europe and America.
In Tokyo, too, although the name of the artist was
virtually unknown here, displaying the colorful variety
of a body of work filled to overflowing with the spirit
of contemporary art on the internet and by other
means elicited a huge response. As a project in which
the Ichigokan team, both curators and management,
were actively involved from the start, this exhibition
was also memorable as opening new directions for
our museum’s proactive involvement in international
exhibitions.

Several museums in Japan organized
events in 2014 to celebrate the 200th anniversary of
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the birthday of Jean-Francois Millet. For our Millet,
Barbizon and Fontainebleau exhibition we were
able to select 64 masterpieces by Millet and other
members of the Barbizon school from the Museum of
Fine Arts, Boston collection. Visitors were entranced
by these idyllic scenes of harmony between humanity
and nature, works addressing a theme of perennial
interest to landscape artists, during the Barbizon
school period and today as well. The honesty of Millet's
stance toward nature has made him a favorite of art
lovers in Japan ever since the Meiji period. He is also
known as an artist who transcends the Impressionists
to make a direct connection to contemporary art.
The number of visitors to this exhibition, however,
was lower than expected, and their average age was
extremely high. Following this exhibition, we are
forced to ask ourselves how interest in historic artists
can be fostered in younger art lovers.

We should also mention the specially
planned exhibition, The Last Studies; Balthus in
Tokyo, held in Mitsubishi Ichigokan Archive Room.
This small exhibition, organized in cooperation
with the Balthus: A Retrospective exhibition at the
Tokyo Metropolitan Art Museum, was devoted
to rare, polaroid photographs from the personal
collection of the artist's widow, Setsuko Klossowska
de Rola. Visitors will long remember this very special
exhibition, which explores the secrets of Balthus’
creativity during his last years. Anna Wabhli, the
woman who was the model in this photographs,
attended the reception, contributing to the special
atmosphere, both intimate and complicit, of this
exhibition.

In describing this rich array of exhibitions, we
should also note the public relations efforts and the
promotions and educational and outreach activities
associated with them. Special note should be taken
of the Vallotton exhibition, where, despite the artist’s
low name recognition, an extensive collaboration with
a wide range of partners to promote this exhibition,
initiated quite early in its planning, helped make it a
great success.

Akiya TAKAHASHI
Director, Mitsubishi Ichigokan Museum, Tokyo
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History

The Mitsubishi Ichigokan was designed in 1894 by the
English architect Josiah Conder at the invitation of the
Japanese government not long after the country had
ended a long period of national seclusion. The structure,
erected by Mitsubishi as the first Western-style office
building in Tokyo's Marunouchi district, makes use of the
Queen Anne style of architecture that was popular in
England in the late 19th century. In addition to housing
the banking department of Mitsubishi's headquarters, the
three-story building, linked by stairs, was rented out for
use as office space. Having aged significantly, the original
structure was torn down in 1968, and now, some 40 years
later, it has been reconstructed on the same lot according
to Conders original plans. As part of the restoration
project, along with a review of the Meiji-era blueprints
and survey maps dating from the buildings dismantling,
extensive surveys of various documents, photographs, and
extant structural components were conducted. In addition
to reusing some of the buildings interior components,
such as the handrails for the staircases, the structure was
reproduced as faithfully as possible down to the use of
specific building methods and architectural techniques.
The Mitsubishi Ichigokan, symbolizing the modernization
of Japan in the late 19th century, has been reborn as the
Mitsubishi Ichigokan Museum, Tokyo.

Mission

- As a museum located in the heart of Tokyo, we place a
special value on the accessibility for both workers and
visitors, and pledge therefore to serve as a museum at the
center of urban life.

+ While building networks with numerous museums around
the world and other cultural facilities in the surrounding
area, we develop our activities on a longterm basis in an
international setting.

- By paying close attention to the classical features of the
building and our collection of works, we seek to present
exhibitions which focus on the 19th century modern art
signifying the sources of modern society.

- By searching for links between the dynamic contemporary
beauty and the inherited historical beauty, we provide
new perspectives on art to the wide range of people.

Activities

- Thematic exhibitions (3 per year)

- Collection, preservation, display, surveying, and study of
works of art

+ Education programs

- Events related to exhibitions

- Ties with local museums, community centers, and
educational institutions

4 History, Mission, Activities, Education Programs
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Education Programs

Philosophy

- Increase familiarity with and deepen appreciation of art.

- Provide opportunities for first hand contact with works of
art, heightening sensibilities.

- Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

+ As a museum open to the community, offer multifaceted
activities for all to participate and access.

+ Provide programs both within and out of the museum.

- Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan

BB REE
B
F TR LI EDBRERD D,
- RYDIER L EERN PRAERL. BEEBDD.
- EFOBEREL T, EXDRAEADICL, BESD
EEBNEES.

e

- HICEONEMEE LT, OB - 7L ATE
HEENGEEZRAT 2.

CRERICBIT 27OV I LICEEES T BATHERE
BT %,

- ADRDESE, BEZERE. BrERG L. ZE—Sh%
MEEDB /I PRMZS I EH L. BEEDEMEBEERZ R
&%

Museum through history of Marunouchi, architecture and
exhibited artworks.

" E
2006%F 68 1H Z=ZMFRMAAONICEVWTI=E—8E 15ET L. EMEL L CERT ST EAHRK
20074 28 S5H =—SfE 15T
48 18 ZEBMIFTME T S > FEEFHIC EMERERERE I A
2008%F 6B 11H =M A =Z—SEEMEI OO IR~V RELHE
20094 48 88 T VAEBHIILETMI Ny —)b—X=0— kL U EMEE] & imkEEIRE
48308 ==—5fEETBT
7B 1H =R A == —SEEME EEFEE HEEX
98 3H T=Z2—8EJIcBVWIBIEIB—TRHEANDARZ )V IBEHE(010F1811HE T)
20104F 48 1H =ZHFTMWICIEMRER I HR
48 60 ==—SExMEIEE, (KR ETL Y -\ IEEEQ010FE78258%F T)
8H 248 T=FEHE Rt EHE 010F11B38 % T)
MNB23H ThY7 4 Y AF—L BB IEBFREQONE2B6HET)
20114 38 18 IRU—=72YFI72y FOER TaI1 - VTS5V —EELGDZEEEBO BRI 5— BEE
Q0145 B8BE T, fefe L. RABAKREXDOFEICKVREFIB12BH 538248 % TIRER)
6B 148 T=FB—SHEMEIL 7> a >y (1) & TEIHU—I v RZRLDS DO TE LEHER | BRE
(20115E8821HET)
108138 M=2—8EEfEIL v a3y ) bo—)b—X=0—rLv 7 |EHE 2011FE128258% T)
MA 28 =AM ETLY - N IEBFIZ Lo, EMEL L. FMNICENEBERORIBICH
L7k E LTS 6 BfF=iiikBy B SUtikEE =<8
20124 1B 178 TV K> &EZ0EV—28 MR B 201283848 % 0)
48 68 [KATAGAMI Style—tHRHARLTAEADTH 1 > IE (2012858260 % T)
68230 TN\—r=Y3—vXB—EMs 28— (20128F8819HF )
98 8H T v /LA VE—HERODERE—IQ013FE1H6HET)
20134 28 98 I&FWDr>—2 - AL v ar—IL/ T—jbé T 52 RGBEOGE— R (2013458260 F T)
5H318 TKATAGAMIStyle]BHN. Y+ RZALHBIUBAAREBAEDULZFDOBIICH WV TEBLEIE LTz
RBEASL LT, BIEY VY RIALZERECERTE
68228 TFtie Floating World BREDOFEIL V> 3 > IR 2013F988HE T)
108 5H =2 —SHEEMELMmE013SARNOREL HRIRE HIEREMIERME QO14E1B5HET)
20144 18308 - Ea—74 70— REDHEFER 1860-1900IER#E Q014FE586HE T)
68 78 EBEENZEICTCH/ILT 2 AEBROEE—REDN ] BRME 2014F9878% T)
68 148 T 70w br—AcWADESRERME (2014FE9823HE T)
108178 TR~ VEME I L—B—EEOH 4 LBIROER IFHME (2015FE1812BE T)

EXNU—- 2y 3y - EBAH - HEERES - 0 5



A2

Overview of Museum Facility

2F

01—/ —
Reference corner

A R7718%
Store1894

6 Overview of Museum Facility | FEs {2

OF /v FRO
Ticket Counter

O—=—5fF FLENE
Mitsubishi Ichigokan Archive Room

O=t > 2—7IZ)FvI1)—
Mitsubishi Center Digital Gallery

EiiEERREO
Park Side Gate

EflrEEm O
Southern Gate I
_s.._rl
(=]




Art for Art’'s Sake: The Aesthetic Movement

1860-1900

By the mid-nineteenth century, when Victorian England
was singing the praises of the material prosperity resulting
from the success of the Industrial Revolution, the “"Aesthetes”
appeared. Criticizing excessive commercialism and
utilitarianism, they insisted on the importance of lives filled
with beauty. This movement first emerged among avant-
garde artists in London. Through their lives and works, they
realized a new sense of beauty, and their followers grew in
number. The popular trend called “the Aesthetic Movement”
took shape.

Art for Art’s Sake: The Aesthetic Movement 1860-
1900 was Japan'’s first comprehensive introduction to this
movement. A traveling exhibition, it began with The Cult of
Beauty in London in April, 2011, which in subsequent years
was presented in Paris and San Francisco. Highly praised in
every country, this exhibition included not only oil paintings
produced by the Aesthetes and other examples of fine art but
also applied arts such as furniture and personal ornaments.
These works were displayed together in the same spaces in
the first attempt to convey, comprehensively, the lifestyles of
the movement's followers.

For our exhibition, we invited former Victoria
and Albert Museum curator Stephen Calloway to curate it.
Painstaking care was taken to maintain the original concept
while carefully adapting the content to the spaces available
in our museum. One hundred forty oil paintings, watercolors,
drawings, pieces of furniture and decorative objects were
assembled from collections in the UK and Japan, including
works never before displayed in Japan, to illustrate the
unique aesthetic that avant-garde artists ranging from Dante

Gabriel Rossetti to Oscar Wilde pursued.

Tremendous effort went into the preparations
to ensure that the works were displayed in a way that
clearly illustrated, through specific works, how what began
with lifestyle embraced by a handful of avant-garde artists
became a popular movement. For the sake of Japanese
visitors who might be unfamiliar with Victorian society and
the context in which this movement occurred, masterpieces
of Aesthetic paintings were introduced along with fine
examples of products of the industrial arts made in the same
context. This effort was facilitated by the Mitsubishi Ichigokan
Museum, Tokyo, itself, a building designed by English
architect Josiah Conder, completed in 1894, and permeated
with the atmosphere of late nineteen century Britain. There
are, moreover, specific reasons why this exhibition and this
building were so complementary. In the year 1876, when
Conder, then in his mid-twenties, set out to travel to Japan,
the Aesthetic Movement was at its peak in Britain. London
streets were filled with buildings in the Queen Anne style
characteristic of Aesthetic Movement architecture, and
that was the style in which Conder designed the Mitsubishi
Ichigokan.

Since the Aesthetic Movement is not widely
recognized in Japan, and the theme of the exhibition was
a transient, popular phenomenon, we anticipated difficulty
in attracting visitors. Thanks, however, to a publicity tie-up
with another museum holding a Pre-Raphaelite exhibition
during the same period, the number of visitors far exceeded
expectations. Close cooperation with its co-sponsors also
contributed greatly to this exhibition’s overall success.

Art for Art's Sake: The Aesthetic Movement 1860-1900 7
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Introduction

1

NS I 1

HOER

187658

Rk

77X27cm

N—=F—=R-EYavT TR N=F
—F#(/ Uy D) DEsE

T bUT TR TV S EEE
Thomas Jeckyll

Section of railing

V&A: Circ.530-1953

2

AT R E=AY

A

1888LEE

Mags. Binfh

241.5cm

Ta 7 bUT T VRTINS SR
William De Morgan

Charger

V&A: C261-1915

TS
‘Art Workmen'’

3

IRD—F - N=r=2U3—X

AZNY 7 ZDE

18824

TIUNRZ, ®5E/T7 YV TIEY Ltk
68.5X 164cm

TAUUT - TR - TIN— EEE
Edward Burne-Jones

The Garden of the Hesperides

V&A: Circ.525-1953

4
BT~ FAT )TV Oty T«
RIVITRDAR

18634

KE/ K

52.2X54cm

T4 b)T TR T IbN— S EEE
Dante Gabriel Rossetti

The Borgia Family

V&A: 72-1902

5

AT BUR

BEEIO 73T <

18644F

AhR. KHEERHE

68.7X54.4cm

EUR - R=Y )b TH+—0F—BERD
fe&lTy = 71) — 1 HEIR)

T N)T TR 70N~ SR
William Morris

Daisy wallpaper
V&A: E.2222-1913

T GEDERE
Search for a New Beauty

6

Ja—=I-TLTUYT - TvY
LEDHZ=FICT 2BF

1862-655Ft8

WES DT T X

66 X56cm

ST 7 IIVENRAE, D2 UT Y N— b/
JVEHR

George Frederic Watts

Study with Peacock’s Feathers
Pre-Raphaelite Inc. by courtesy of Julian
Hartnoll

7

BT« FATUIIL - Aty T
ZOR

18674

P

66X45.7cm

ERFFEEME. BAIL T3>
Dante Gabriel Rossetti

The Loving Cup

The National Museum of Western Art, Tokyo
P.1984-5

8

JLTFUv o s LA by
INTAZT

1858-594F

i DA
53X41.5cm

BB

Frederic Leighton
Pavonia

Private collection

9

VLAY s Fe Oy - TS
Vi 24

1887FH &

WS DT TR

90.2X69.8cm

T4k

Valentine Cameron Prinsep

Ayesha

Tate:NO1570

10

JLTUvy - UR

BUBEAMY—

18684

ghee. v L3V R

43.8X33.8cm

T4 bUT TR TIVN— S EEE
Frederick Sandys

Proud Maisie

V&A: P.7-1933

11

BT - FA4T7)T)b - Aty T+
TUHPARZ - & JVDFEER
186048

theE

12.1X11.4cm

DA bUT TR T IWN— MR
Dante Gabriel Rossetti

Head of Miss Elizabeth Siddal

V&A: 492-1883

12

IRI—R-N=r=U3—VX

AR5 DIEEREE

—EEERDOHE (WNESIE) 1KY
1881-864F

WS N DT A

42X42cm

DA NIT TR TN R
Edward Burne-Jones

Head of sleeping attendant from Briar Rose
V&A: E.328-1990

13

3> R/IN—=VX

AT I B RAKRADE R

—Ot v T« MERLIER—XT
18654

TIvEI A - FUT M OOVF VIER
ETHRE LIEAZ AR AD SHE
16.2X14.7cm

TJAay bIT TR TIVIN— MEER
John R. Parsons

Mrs William Morris Posed by Rossetti

V&A: 1748-1939

14

Jal7 - R—=ALbv b FrXOy
[BRULZEWN bIELIEDWTBY T,
DNWTCBYET. E2HGETL TN
FEI—AT— - UT7—DHEEK

18674

H—R> - T b AE—XAHSRE
35X26.7cm

T b)T TR 70N — S EEE
Julia Margaret Cameron

Call, I follow, I follow, let me die!, portrait of
Mary Hillier

V&A: 15-1939

15
TATAY R T )vF—Tq 2T q—
)UK

a4 viL-7hTZ—a2RILTUYYD -
LA~ OEE
1860FEIRE.. BFRB
H—R> - T2 b BICKRAICERDS S
e b

19X15.7cm

A4 vIL-THATZ— AT - T7—Y
David Wilkie Wynfield

Portrait of Frederic Leighton, PRA

Royal Academy of Arts, London: 03/6188

16
TATAY R e Dq)bF— D00 T 1 —
JUR

BER (T4 UT7 L A0 Ry )\—=\
—DHE®)

W EAREE (18604 E)

TIVE A XY « D JUN— TV b, $IC
KEICRDH HEIC<T > b
20.8X%16.3cm

OA4VIV - T7HhHT7ZI—FT - 7=V

M Ea—7« 7/—KEDOHEEE 1860-1900) LmBEH 11



David Wilkie Wynfield

Architect (Barber), identified as William
Swinden Barber

Royal Academy of Arts, London: 03/6186

WE—TFHORMER SR

Attack: The ‘Fleshly School’ Controversy

17

BT A7) I)b- Oty T4
=iDRRE

18574

AROKK A>T« T

9.3X8cm (BEE~I7£)

ZIWA 4 —IVRBICK BRRAFIE. E TV
V> DFET

DA bIT TR TV S EEE
Dante Gabriel Rossetti

The Palace of Art

V&A: E2926-1914

18

BT~ FATUIIV - Aty T
TIVT7TVIT7D2Llb
185558

AROKRRR A>T« TH#E
12.8X7.8cm (BIE %)

ZIVR 1 — VBT K BRRAFIE
TAN)T - TR TN HEYEE
Dante Gabriel Rossetti

The Maids of Elfen-Mere

V&A: E.2923-1904

19

IAFT VATV

TEIR. TEE. BLER

18655

Ry EAVYT /8

25X19.4cm

DAy NI)T TR TV S EYEE
Simeon Solomon

The Bride, Bridegroom and Sad Love

V&A: E.1367-1910

20

GIVAT4—F-Otvra

FIa70)> - <—4v b~ EEDH). ZOfth
DF5)

18655

FiE. i, EEIGA YT - 71 7UI)b -
Oty 70 D7HF1 > OfRIEED R -
R=Yv)b T+—=0F—BROFv—Ib
R« TA—UF—ICKBAOKRM. EEIE
WJ U2 b UICEBARORR. 70~ 7
+ =0+ —DEE

17X 10cm

RIS VHETDER

ATFA4—TJY -FvaduzA - ALV 3V
Christina Rossetti

Goblin Market and Other Poems

Stephen Calloway Collection

21

BT ST Oty T+
|

18704

BREOH. £OIVAANMT
19.5X 14cm

F.S. T RDHAR

ATF4—JY -FvdozA - ALV ¥V
Dante Gabriel Rossetti

Poems

Stephen Calloway Collection

22

BT~ SAT)IIL- Aty T4
ACRT 4V IN\—VZETHOHAIDIUFRE
18714

EHREBOM, @DIVRAMI

19.5X 14cm

F.S. TV XD HHAR
AFq4—TY-FvydozA - ALV >3V
Dante Gabriel Rossetti

Cover of A.C. Swinburne’s Songs Before
Sunrise

Stephen Calloway Collection

EOBE, EBHEDIEFI
Iy RZAL

Long Ago and Far Away |
Japonisme

23

IRTD—=R-D4U7L-dRT1>
BEmEMT Y —T IR U
w7 NI R OE T4

1872-83%

ShEE. KEHE

13.5X19.2cm

Jag bI)T TR T IVN— N EYER
Edward William Godwin

Design for a wall decoration, Dromore Castle,
County Limerick, Ireland

V&A: E.491-1963

24

IRTD=F-D0U7L-dFRT1Y
770 Vv INZ-XFEADERICL B
N

1ot

MmE K

16X 13.8cm. 19.1X16.8cm (#f~17%)

DA MUT TR TN S EEE
Edward William Godwin

Figure in an Anglo-Japanese room

V&A: E.286:29-1963

25

IRT—=R -4 U7 LdRT1>
B e FLE I RE

18734

ME KE ML= e X=X —
35.5%27.5cm

T M)T TR T I)VN— S EEE
Edward William Godwin

Original design for Peacock dado paper
V&A: E.513-1963

26

IRTD—F-DOqU7L-dFRI1>
it R AR

18707548

f8. FE. MOREMAT I

20.8X14.4cm

JIW.&C. T4 — R UNUT 72 R) DEIE
D RUT TR TN SR
Edward William Godwin

Fabric swatch-book

12 - Ea—7«7)V—KEDMHEEHE 1860-1900) HmEE

V&A: T.97-1953

27

THA A5

RADV vy

1890-19004

KM OBREIHRELE )V, LE-MD
LAY . BEOELDICESE > feAM
85X45.5%30.5cm

RUNRA =T —h - T7—Z2 V&R
>R LYVINA) DFIE

T NUT TR - TN S
Unknown designer

Magazine rack

V&A: W.15-1988

28

VIALR RV =)V RAVAZ—
MEEFACHRE XA S v T8 Dk

(RL— - X—V REARURMHEIL
vyav—HY—AV—- F TV
&5 7 Y 3> DOERIDER)

18784

F— b2 A TETIER LI ENEL 4]
25.5X19.5cm

DA NUT TR - TIN— SEEE
James McNeill Whistler

Treble-gourd vase with long neck and bowl
with scalloped edge

V&A: NAL Pressmark: $.90.1003

29

HIVEE AT

HZE5

16621722 %

WiER. 24T

23X20cm

FEREE (FHRETER)
DA I TR TN — MEER
Unknown maker

Ginger jar

V&A: C.836-1910, C.836A-1910

30-1,2

RW.X—=7 4 V& TP —X

el

18994

EHIRERICRRR Licen s B
26.4X20.5cm. 28X20cm

DA NUT TR TN S
R.W. Martin & Brothers

Vase

V&A: C465-1919, C464-1919

31

FIVEE TG

LR FAREAER
1860-624F
TRAE O RS
60X 54cm

BHA CIFEHL)
T N)T TR 70— S EEE
Unknown artist
Jardiniere

V&A: FE.11-2004

32
GUANT 77— FLvi—
T4 =Ry b



18784

B, RF. £E MVIBEORER. ATY
EEVNCHOF RECEDEEINTEAR
BRI ALV DE

10.5X23X13.6cm
Ea1—F2&E—RHUN—Z VL) DEWE
D4y bUT TR TN SR
Christopher Dresser

Teapot

V&A: M.5:1 to 2-2006

33-123

TbF> btk

Ta4—tvh

18765

SBICBOBRA v F. HFONICHES

T4 —Rw F105X15X78cm. 2 )LT A
N65X86 X48cm. ¥ 1 H—Rw F71X
11X6.5cm

DA bUT TR TN S8R
Elkington & Co.

Tea service

V&A: M.48-2009, M.49-2009, M.50-2009

EUVBE, BTGB
XL VNS EE

Long Ago and Far Away Il
Classical Ideals

34
O—L>X - 7IVR=2FT<
BICRZ TWAiER
18854

ie

31.1X229cm

TA N

Lawrence Alma-Tadema

A Foregone Conclusion
Tate:N03513

35

O—L>X - 7IVR=27T<

BN ST

1884-864F
RERAZ—MIce X > vz & ERDILHER
Y. BROARM. RF. BMOBREEZ L
RER

90.2X68.5X67cm

JaAavAbY S =RUHOFIE

T N)T TR 70N~ SR
Lawrence Alma-Tadema

Armchair

V&A: W.25:1-1980

36

Va7 S IOATETIVT LY KB
747>

O—L>X - 7IVR=2TIDTHA >
ik

187048
SICEAVEYR MLVOA VE— Y
T7AT ITAZIVE

12.5X9cm

Jr7U)—-AFv FE—#

Joseph S. Wyon and Alfred B. Wyon, after a
design by Lawrence Alma-Tadema

Armlet

Jeffrey A. Cadby Limited

37

o Ta)r7—/

)il

188148

#e LB, A—IT 1k

£E&42cm

IRT—R - RA2—DECNOA 7D
AL x)Y&E BEICRE

Do NIT TR TN YR
Carlo Giuliano

Necklace

V&A: M.9-2011

38

JLFUvy - UX
ATAT

1866-684F

SHE R
61.8X43.7cm

IN—Z VSR
Frederick Sandys
Medea

Birmingham Museum and Art Gallery:
1925P105

39

TIVIN=b « L—=7

WA (EFFDIeHDEE)

1883-844F

KE

41.9%31.2cm

Do NUT TR TN B8R
Albert Moore

An Open Book (study for Reading Aloud)
VRA: 42-1884

40

TIVIN=bF « L—=7
#H#ENY—HL v

18814

WS DT TR
65.6X50.2cm
BRI I AR

Albert Moore

Yellow Marguerites

Koriyama City Museum of Art

41

TIVIN—= b « L—=T
BOHAHNRE EANIDEIE
187558

2LRDF 3—7 /1EER
36X27.3cm

T IT TR TN S EER
Albert Moore

Study of seated draped figure

V&A: D.1661-1904

42

JLFUwy - LAY

(Rbho7 > kaxy 7 )yB87E

18884FLH

HE, U+ vra, FrAZ—XKTA
FDINAZA b /SEEDH

19.3X40cm

T RUT TR TN SR
Frederic Leighton

Study for Captive Andromache

V&A: E310-1954

43

Jau7 -R—=ALv b Fr Oy
(TIVF> - =T IV)AIC

18674

TIvEI AT - FUT b OOVF VIER
ETERE LIS AR AD 5RE
58.2X46.5cm

DA NUT TR TN R
Julia Margaret Cameron

After the Manner of the ‘Elgin Marbles’
V&A: E.2745-1990

KAV RAZS—&dRV 1>

Whistler and Godwin

44

IRT—FR-DqUFPL-dRD1>
NETH A

—OY Y. FIIby—D2A F@EY35E
o RAYRZ—ERIRTA b~ - N\DR]
18774

RIEAVT AT~ TF v ThE
K¥HE

38.5%X55.5cm

RAYVAZ—DEEFRT M) IDOTHA
216D

TJAay b TR 70N MEER
Edward William Godwin

Design for the front elevation and a section
of window of Whistler's ‘White House' in
Chelsea, London

V&A: E.540-1963

45

IRT—=R-D0U7L-dRT1Y
NET V1 > WX

—OY Y, FIIVY—DZ2A bEY35HE
# RAVAS—ERIRTA b - NDRX]
18784

Ry EA2T /4R

33.4X504cm

RAVAZT—DEERT M IOTHA
216RHDI=

DA NIT TR T IVN— EEE
Edward William Godwin

Design for the cross section and elevation of
Whistler's ‘White House’ in Chelsea, London
V&A: E.544-1963

46

IRT—FR D0 U7L-dRD1>
BBIRDH H—FE77 b 1) TORmEX

—AY R FIb—D2A bEY3SE
H RAVAS—ERIRTA b - NTX]
18784

REAVT AVYT - TF v, ThE
KF/

37.3X58.5cm

RAYVARZ—DEEFRT M) IOTHA .
216mHFD1R

T N)T TR TN — S EEE
Edward William Godwin

Design for a fireplace and cross section of a
room at Whistler's ‘White House’ in Chelsea,
London

V&A: E.543-1963

47
IRT—R - UTL TR

M Ea—7« 7/—KEDOHEEE 1860-1900) LmBEH 13



ZREOFER. HER. EYEmX

—OY > FIIL—D2A M@ 443
TSV - AI)VRER

18784

E. AV Ty ol KE T
Ya, BF 374

22.3X49cm

T2 IAIVABOTHA >, 22158
DT

TJay NIT TR TV S EYEE
Edward William Godwin

Floor plans, cross section and front elevation
of Frank Miles’ house, Chelsea, London

V&A: E.553-1963

N
S

48

IRTD—F-DOq)7L-dFD1>
EYEEN

—OY R FIILY—D2A M@l 443
W 7520 - <A )VAER

18784

A N EA VT AV - Ty ol
X¥. ITvva BF a0 /%
39X29.2cm

T2 - RAIVABDTHA > 2218
DR

Ta bIT TR TV B8R
Edward William Godwin

Design for the front elevation of

Frank Miles" house, Chelsea, London

V&A: E.556-1963

49

DAV T LTy REIRTD—=FDq1)
FLsdR71>
[7—rT77—ZF+v—1

18774

IVIL—"D4 00 A7 /4K
20.8%X32cm

BT./\W T+ — FREDHAR

Dy NUT TR - TIVN— MR
William Watt and Edward William Godwin
Art Furniture designed by Edward W. Godwin
F.S.A and manufactured by William Watt, 21
Grafton Street, Gower Street, London.

V&A: AAD/4/508-534/1988

50

IRTD—F-DOq)7L-dF71>
HUPAH (T —Y—A VX - FrvERY
~)

187758
RRAZ—MOBRIMHYT T DY RO
LAERY . BEROBE. RFORBEELT
IRFVEREOEM>F. MMMDEEDEIRA
DNV EERGDIANIERER
179.7X128.3X413cm

DA )T LTy MREDFIE

TAa o RUT TR TV SR
Edward William Godwin

Cabinet

V&A: W.15:1-1972

51
IRT—=R-DOq)7L-dRD1>
AT 5w T4 — MEMDE

187748

2w T T7 BERIMLLES
20X 19cm

BT T4 )T - Ty b K BHIE
TANDT TR T IVN— R
Edward William Godwin

Vase with sgraffito decoration

V&A: C.1-2008

52

IRT—=R-D4UF7L-dRT1>
YAR - F=TI

1867-68%

RRAZ—w. et bl
70X40X40cm

Jay )T TR TV M EYER
Edward William Godwin

Side table

V&A: W.71-1981

53
IRTD—R-Oq U7 L-OdFRT1Y
70 Iv I Z—ABERORET S 1~

187548
Ry EAVT KEAR
20X29.8cm

DA MUT TR TN S EEE
Edward William Godwin

Anglo-Japanese furniture design

V&A: E482-1963

54

F—=T)—-ET7X)—
POXADeE—T 0 X

19074 (1894FE4IhR)

A - Tavy. AV /K
34.2X27.2cm

FAA— - TAIU R OX S eDzoHhk
. Va3 - LA URITOE IR (19074)
Jag bNI)T TR T IVN— N EYER
Aubrey Beardsley

The Toilette of Salome; Salome

V&A: E433-1972

55

JIALR TV KA v AT—
JIBR—=  BEe—EREREAN

18754

WS 7 A

543X76.2cm

TA K

James McNeill Whistler

Nocturne: Black and Gold—The Fire Wheel
Tate: N03419

RAYRS—DITYFV5

Whistler's Etchings

56

TIALX RTZ—=) KAV AT—
SO BR—=— ]\ = — MR DS I T s
ZN

18874 (1878 RIE])

) NIST K

17.2X26cm. 33.3 X44.8cm (#E~H5%)
FRA A DR

TV R U975 RURIC K BT

DAy bUT TR T IVN— S EEE
James McNeill Whistler

Nocturne: The River at Battersea

V&A: E.1517-1905

14 - Ea—7«7)V—KEDMHEEHE 1860-1900) HmEE

57
JIALR X7 Z—)b - RA YV RT—
T4y IR

1871£ERI (18595 R E)

ITyvFUT /)

15.3X%22.8cm, 17.9X254cm (%)

7 LRJNED. 16D Iy F > 7 EIFTIX
(A~ K>, 18714)

T N)T TR 70— SR
James McNeill Whistler

Wapping Wharf

V&A: 24767:2

58

JITALR - RT_—JV KAV ART—
aREEESE

18714 R (18594 [RE)

TyvFT /4%

25X17.8cm. 36.6X27cm (#E~%)

7 LRJNED. 16D Iy F > 7 EIFFIX
(O> K>, 18714)

JAMIT TR T IbN— MEYER
James McNeill Whistler

The Lime-Burner

V&A: 19794

59

JIALR - RTZ—)V - RA YV AT—
TovY - 44 IBE

18714ERI (18594 [RE)

IvFUI. RIARAV AR
152X22.6cm. 26.6X35.7cm (#i~H5%)

7 LX)NNEDS 16D Iy F > JEIFTIX
(A> K>, 18714)

DA bUT TR - TIVN— MEYEE
James McNeill Whistler

Black Lion Wharf

V&A: 19793

60

IVIALR RV Z—=)b - RA YV RZ—
VN AV

18864l (1880LF R E])

ITvFVI. RIARA bR
20.8%30.4cm

P26 DTy F> JEIFIIR(AY R,
1886%F)

JA NI TR TV MEYER
James McNeill Whistler

San Biagio

V&A: Circ.637-1968

61

JIALR RV KAV AT—
I=n|

18804 (18794 [RE)

IVvFVI. RIARAY R
29.5X20.17cm

T =R, 2E0OTyFr7EIFAROY
K>, 18804F)

Da 7 N)T TR TN~ SRR
James McNeill Whistler

The Doorway

V&A: Circ.168-1965

62

TIALR RTZ—)V - RA YV AT—
=)

18804 (18794 /R[E)



IvFoI. RIARA MR
25.2X36cm. 29.3X40.2cm ($E~17%)
ITZR, 280ITyFr7&IFIRIOY
K> 1880%)

TANI)T TR TIVIN— MEER
James McNeill Whistler

The Palaces

V&A: Circ.638-1968

63

JIALR R Z—)b - RA YV RAT—
7. No.1

1880£ERI (18795 RIE])

IvFVI. FIARA bR
20X29.6cm

It ZR 12801y FJ&EIFAIR(ME Y
R0 1880%)

A7 MU TR TN — MMEER
James McNeill Whistler

The Riva, No. 1

V&A: Circ.640-1968

64

JIALR TV RAVAT—
FlOmENEA—T >

1889%F

ITvFoI. RIARA AR

24X 16cm

DA NIT TR TN EYEE
James McNeill Whistler

The Embroidered Curtain

V&A: Circ.75-1969

65

JIALR RV ==L RA YV RF—
T LRATIVE LD/ Z—

188948

IyvFT /4

27.8X17cm

T )T TR T IbIN— S EEE
James McNeill Whistler

Balcony, Amsterdam

V&A: E.585-1890

66

IJIALR RV Z—)b - RA v AT~
T LRATIVE LORYEEDER

18894

IyvFT /4

16.5X27cm

DTANI)T TR 70— MEYER
James McNeill Whistler

The Long House (The Dyers, Amsterdam)
V&A: E.586-1890

MXEHESHE/O—JF— - FrSU—

The Aesthetic Movement and
the Grosvenor Gallery

67

3= TLTUYT - TvY

EL

1877-874

WESHY I T A

2489X116.8cm
RYFIAZ—KZE U1 bT—AXEME
George Frederic Watts

Love and Death

Whitworth Art Gallery, The University of

Manchester: 0.1887.1

68
Ja—=I-TLTUvT - TvY
Tvayr

18804

WS AT T A

188.6X59.7cm

T4 5

George Frederic Watts

Psyche

Tate:NO1585

69

TIVIN=Fb « L—=7
1t

18814

i DA
147.3X46.4cm

T4 b

Albert Moore
Blossoms

Tate: NO1549

IELLAL (ERAL) &
HEXEHRDHKE

Beautiful People and the Aesthetic Portrait

70

AT L TAT Uy FEVR
W= « PAFZT 14 —ZAKA

18824

i DA

102.2X115.2cm

Do NUT TR TN S EYEE
William Blake Richmond

Mrs Luke lonides

V&A: E.1062-2003

71

IRT—F-RavH—

ATV = AVRAZAV X« 94 Y EL(TIV
JEIRA)

18864F

ITv a6

76X59cm

TELAEL

Edward Poynter

Mary Constance Wyndham (Lady Elcho)
Private collection
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TJLTUYY LAY
BEFELBAR)

1864-65%F

WS DT TR

48.2X82cm

7o 7 IN— 2 E MR

Frederic Leighton

Mother and Child (Cherries)
Blackburn Museum and Art Gallery

73-1

o Ta)r7—/

JOo—F

18954ELART

B LTHiEE, E=EMT ALz
Z46cm. [EE1.8cm

DA N)T TR T IvIN— N EEE

Carlo Giuliano
Brooch
V&A: M.13.1-2011

73-2

pallVi= R R e N e
== 7—/

28 —xt

1912-14%

Bz L. t=MI AL fce
(R)R45cm. EE1.7am. £E12.2cm
D47 NIUT TR TIVAN— MEYEE
Carlo Joseph and Arthur Giuliano

Hair ornaments

V&A: M.13.2-2011, M.13.3-2011
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IRT—FN\=r=U3—2X
JO—F

189048
REBITRDIZRTF L BKRBERICRER
33X34cm. EE1cm
FyAIV R &F v 1)L FDFIE
A4y b TR TIVIN— MEYER
Edward Burne-Jones

Brooch

V&A: M.28-1999
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IRT—FN\—=r=U3—UX

JO—F

1885-954F

tEMIAR L2l ML IOA S Bk,
JLE—7%Z RHx

42X43cm, EE1.4cm

Hiva - a7 —/ OEWE
BAB(Da o bUT -~ TR - T7)bIN—h
EYEEZEE)

Edward Burne-Jones

Brooch

Private collection, on loan to the V&A
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BIVEE ARG

xv LA

1800-505t8

RAYF LT 41U T —ITKEDRER.
NAY Y BERORYZ > b

RE34cm

DA NIT TR TN R
Unknown

Necklace

V&A: M.230-1925
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IRT—F - N\=r=U3—UX
ENBEDT T A

18774

KF¥/HE

48.5%30.9cm

BAR

Edward Burne-Jones

Design for slippers

Private collection
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‘House Beautiful’
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TUF e TIVR=2TX

[2 ¥ R \D ZGHER. 188549
H10H

18854

ThEe, N> &V T, KE/EHK
27.2X18.7cm

OAVIV - THTZ—FT - T—V
Anna Alma-Tadema

The Drawing Room, Townshend House,
10th September 1885

Royal Academy of Arts, London: 08/3530

79

THIER— T LAY

B DEE

18814

AROAKKIC K % ZEENR

25X18cm

TILVR Ty IINIRX - Ea—FT47
W=y RRTF—=T )b fFOEBIICIC
B9 2amIDHDOIR

Fr— VX R TH—=X - XK
E. Z1—3—7)DHR

ARTFq—TY FvavzA ALY 3V
Walter Crane

My Lady’s Chamber

Stephen Calloway Collection

80

T=H— I 7=
BELFEOEMHTH A

18854FtH

K 7T va. WEME

38.2 X 28cm (#E~13%)

SRV Y RARFEERE - THA 1@
kg

Arthur Silver

Design for wall and door decoration
Museum of Domestic Design & Architecture,
Middlesex University: SD.3
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T=Y—= T 7=

ISEBEOTH A

18854

ME/FBOT—ILR—/\—

28X38cm

SRV RAREFEERE - THAF
¥ER

Arthur Silver

Design for a drawing room

Museum of Domestic Design & Architecture,
Middlesex University: SD.4

82

R - ITHFIV

EUV—REDTH 1

—OY >, RSV R - =0 1FH
187058

. KK

246X32.1cm

DA bIT TR TV B
Thomas Jeckyll

Design for a billiard room, 1 Holland Park,

London
V&A: E1797-1979
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JIa=V IATFAY

BREIDEMT S >

—OYR>. N=01—« XU LT 158
18734

KF. HE AR

49.3X68.2cm

REFUBRRRHBRNER ZH - 2RI
7av

George Aitchison

Design for the decorative scheme for the
front drawing room, 15 Berkeley Square,
London

RIBA Library Drawings & Archives Collections,
London: SC 124/2 (5)
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TIVIN—k « L—=7

EEOILEX T ) —X s

—aY R N=0 U= X7 TT7 158
1872-7348

AR, BWF3—7 1BEIE

56X129cm. 56X192cm. 56X 137cm
Ty bUT TR T IVN— S EEE
Albert Moore

Cartoons for peacock frieze for the front
drawing room, 15 Berkeley Square, London
V&A: D.255-1905, D.260-1905, D.267-1905

E S S
—MEEROTHAF— L EFIRE

‘Art Manufactures’: Aesthetic Designers
and Commercial Enterprise

85

TIV—=X + VA LR - 2)V)N\— b
BgIOEhU 171>

18784

K¥E. RT4HZ— /4
38.7X53.4cm

17— OHNE

Ay bIT TR TV S EER
Bruce James Talbert

Design for The Sunflower wallpaper
V&A: E37-1945

86

FIR— LAY
Tovebh—Xy fOTFH A
[RA b - R=/{—]

189548

. K RA b - X—=)8—

91 X67.5cm

DA UT TR TN SRR
Walter Crane

Design for a Brussels carpet, a Point Paper
V&A: E2325-1920
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TFIVR— LAY
BPNEAEEIAE. WCE 7AUXR]
THAY

1875%

RTF4ho— /1%

53.1X53cm

Jay )T TR T IVIN— N EYER

16 - Ea—7«7)V—KEDMHEEHE 1860-1900) HmEE

Walter Crane
Design for Swan, Rush and Iris dado paper
V&A: E.17-1945
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RN kR AV %

T =X T IV AT 4 A
18765

AR

70X50.5cm

T T —HE
TATNUT - TR - TIbN— S EEE
Walter Crane

Alcestis wallpaper frieze

V&A: E4034-1915

89

DFIR— LAY

KBFERRDBE (5859)

1875-1915&E

SRR

81.3%X53.3cm
TATUT - TR - TIbiN— S EEE
Walter Crane

Portion of wallpaper showing a sun

V&A: E5129-1919
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I3 -CNAMT

EissulBm oA AV

18804FtE

wogy 7>

63.3X54.5cm

ATV - DA )R —R &Y RDHIE
TATRIT T VR - TIVIN— YR
George C. Haité

Bat: figured satin

V&A: T.168-1972
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TAN T )—FTA

24 )VTHK

18834

Fg2R. EERIRIICER

154X 154cm. E&1cm

T.&R. 7—Fr UN\=XL L) DEIE
TAUUT - TR - TIbN— EEE
Kate Greenaway

Autumn tile

V&A: Circ.396-1962
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IRI—R e N\=r=U3—X
mrA)7xoxE=1—X]

18804 LE
PEgs. 2 AZ—%
230cm

DA )T s R BE—AVICK B

N E—HYIEROFIE

JA4NIT TR T I0N— MEEE
Edward Burne-Jones

Orpheus and the Muses dish

V&A: Circ.363-1961
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DA )T R E—AY
m

18854 tE

M. SAZ—%



%28.8cm

BZE R - E—AVIER—b>-TE
—) DFIE

T bUT - TUR TN S EEE
William De Morgan

Dish

V&A: C.1276-1917
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THIVER— LAY
=

1889 T H 1 >
fEgs. XA 2—%
22.6X24cm

E—HCECa20v Ty — Vvv I Ta—
JU ) HA1890-1901FE(THIE

TAN)T TR TIVN— MEEE
Walter Crane

Vase

V&A: Circ.313-1953
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DAVT L R E'E—AY

=

1888-98%F

fggs. S A2 —H

30.1X19.6cm

FeE—AYIBMH VXTIV TN
1) DRI

DA bUT TR TN SR
William De Morgan

Vase

V&A: C414-1919
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TUPRZ - NIV k>
=

18754

PE2R. T+ AILTESR
28.7X19cm

F—=Ibb> - 252y I TIBOHNE
DA MIT TR T )0N— MMEYER
Elizabeth Hamilton

Vase

V&A: C.65-2002
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JrITl)—%t

BHAR

1850-19004Ft8

I VARZAMIDRICHRESTERE
56.5X58cm

TAUMUT - TR - TIbN— S
Jeffrey & Co.

Wall covering

V&A: E.9-1945
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VAN 77— FLyH—

¥

187048

X LIcikic e

134.8X52X54.4cm

=TIy o 7—bit(any 7oy
—) DFIE

T bUT TR TV S EEE
Christopher Dresser

Chair

V&A:W.11-2010
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R - ITHFIV

EEENT &S

187548

=k

50.5X37X12cm
A>3 (/ Uy D) DFIE
DAy BT TR T IVN— - EEE
Thomas Jeckyll

Wall sconce

V&A: M.9-2013

100

FRR-IIHFIL

BIFEDY /I

1873FLUZ

#Hia L e Bk

94X92cm

N—=F—F-EYavT - TYRr-N\—F
— R (/U wD) DlE

T MOT TR TN S EEE
Thomas Jeckyll

Fireplace surround

V&A: M.49-1972

101

A= T LAY

AT Z A () DNEHEAEE TEOIN 21
19t HA

Fags. BiatE. HEER

15.3X15.3cm

E—#H(TIVT =) DRLE

T4 bUT TR TIVN— S EEE
Walter Crane

Tile with a classical figure of Ignis

V&A: C67A-1980

102

R TTFIV

YRR £ DA

1872-75%E
EREDLSICECEBYRICEB LA 61
DHARFRE/ NIV, @BERY LIEEAFE
DO, EHE. MOFERPAM, Va3t
7+ T RA— - N—LIEORBGDXRZREH
S5 22ROREARARA L)L
140X185.5%X29.9cm

1) — XSEfiER

Thomas Jeckyll

Overmantel

Leeds Museums and Galleries (Lotherton
Hall): 1999.0047
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WARTHTIV - TA
I )VF YV X
18884EE

AL M TAKR

209X 162cm

T+ — RV DHIE
T bUT TR 70N SR
Lewis Foreman Day
Narcissi fabric

V&A: T.75-1967

104

WARTHTIRY ~TA
BT

18794

RARAZ— BERAICERE, VYT
e

60X38X15cm

Ty bIT - TUR T IVN— S EYEE
Lewis Foreman Day

Wall clock

V&A: W.27-2008
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IRT—R - N=r=Ug3—VXLI3
PRV e %
ANRAMUTRE—F]

190048

BORERICEELBOBY T
168.9X109.2cm

T ABERDHIE

DA NIT TR T IUN— R
Edward Burne-Jones and John Henry Dearle
Pomona tapestry

V&A: T.33-1981
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TIRT—R - N\=r=Y3—2X
FHRER(SERFBIBOBND TN Tt s
ICEENTIDT7EIV) TR

1880-894

K¥/HE

226.5X121.5cm

T bUT TR T IVN— S EEE
Edward Burne-Jones

Cartoon for needlework picture, Love with
Bow Surrounded by Children and Standing
beneath a Cloud of Doves

V&A: E.838-1937
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T4 )T L 'R
ZA - INZIV

18764

BitbDERE 2 A IVICFEE L. X
v FEALHEENS

160X 91.5cm

DA )T I R BE—AUICKBEM
DAy bUT TR T IVN— S EEE
William Morris

Tile panel

V&A: C.36-1972

FAA—TALIVE,
WEXFFES) & R

Oscar Wilde,
the Aesthetic Movement and Satire
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Ja—Y.-Fa-E-UI
SBATHRRNDFL—RAIVAT A
E—RIb. FRT—I - TS0 VRADHIT
18814

RV ERBDA VY /]

16X 13.5cm. 25.4%35.7cm ($§~17%)
F\>F 1188145421 HE1B#

DA NIT TR TN R
George Du Maurier

Frustrated Social Ambition; Collapse of
Postlethwaithe, Maudle and Mrs Cimabue
Brown

V&A: E.146-2009
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Ja—Y-Fa1-E-UI

IRA YTV RI—MEERAXRZDTOY
N

18824

120 /1

19X 24cm (FILZIRAE)
ATFA4—J>Y - FvaduzA - ALV 3V
George Du Maurier

Theatre programme for Patience, an aesthetic
opera

Stephen Calloway Collection

110-1
Ja—Y-7Fa1-E-UI
MV REEHRE

18765

AROARRR

12X9cm

II\>F 1187682850 545%
ARTA4—JY - FvOUzA - ALYV 3V
George Du Maurier
Intellectual Epicures

Stephen Calloway Collection

110-2,3

Ja—Y-7Fa1-E-UL
MEENEEEXRT

HBEITEEFES

18784

AREAAKKR

10.8X9.4cm. 11.1X9.4cm

[/X>F 118785921 BB8B#H TV v v 7 -
AT Sy PREORR E=HIFER)
ATA4—T> - FvOAUIA - LT3V
George Du Maurier

Ye Aesthetic Young Geniuses

Ye Gorgeous Young Swells

Stephen Calloway Collection

110-4
YVa—y.-7F1-E-UI
INODRENDH BT «—HRw b
18804

AROARKR

19.4X12.5cm
[/N>F11880FE10830H 5458,
(THER T EBNGALE 1HFR)
ATFA4—JY - FvaduzA - ALV 3V
George Du Maurier

The Six-Mark Tea-Pot

Stephen Calloway Collection

m

JIALR T4V
EO=ZLHDOEB(TLT UV - LA MY
DHE)

18724

28 NITT

40X27.2cm

I97 =74« 7171187256 H29H518#,
Tay bUT TR TIVN— SRR
James Tissot

A Sacrifice to the Graces (portrait of Frederic
Leighton)

V&A: S.461-2010

112
7IVTLy R aAviary

Quite Too Utterly Utter (E1/\— & = 77— ME
5 - VEHEIC K A EFEDKAR)

18814FEtE

HhZ—-UNIZT /4

36X26cm

A2 F—=RY Y ZIHOMRL Ry Ty
R &7 IL—IT KB HhR

Ty bUT TR T IVN— S EEE
Alfred Concanen

Quite Too Utterly Utter, paper sheet-music
cover

V&A: S.34-1993
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TIWN—=k < Jb—hJaF T2 7
MROMEFENT ) —FT 1> F - H—F
18824

HhZ— - NITZT /4

£12.5%85cm
EIVTFRANAR—& T+ =0 F—ICKBH
Rl - F47

Jag )T TR T IVIN— N EYER
Albert Ludovici Jr

Four aesthetic greetings cards

V&A: E.2413-1953, E.2416-1953, E.2414-
1953, E.2415-1953

TELWEM(Tv Y - Ea—FT171b)]

‘Book Beautiful’
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7 el Ve

T F DIER—E VDI R RIBRD
JEETES

18784

RNy EAVT KEA

18.5X19.2cm

DA MIT TR TN S EEE
Walter Crane

Volume of original designs for The Baby’s
Bouquet: A Fresh Bunch of Old Rhymes and
Tunes

V&A: E.1406 to 1464-1931
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WARTHTIV - T4

M85 AFE—REDOZRE

18834

AV TANIVIL—Ta 0 TICLB
AKX HoZ—ZA4> - T+ bIVIL—
AT %

28X21cm
TUTFRY =T v ) VHDHRR

DAy T TR TV N EYER
Lewis Foreman Day

The Nodding Mandarin: A Tragedy in China
V&A: NAL Pressmark: Renier Collection B.JC.
VELM.NO.1883
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F—=TU—- 7R —

MTO— -7y 715 —SD&RM
189444 A

SAY - TOv Y GARERL AR
21X17cm

IIVFY -T2 —R&IIV - LAVD
HRR

T4y bUT TR TIVN— S EYEE
Aubrey Beardsley

18 - Ea—7«7)0—XKEDHEEHE 1860-1900) HmBEH

Cover of The Yellow Book, vol.1
V&A: NAL Pressmarks: Special Periodicals
$0.95.0011
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RYITR T R— L

F—T)— - ET7 R —DFEF|E
189448

RXoEAVY Drva /4R
31.9X25.8cm

L= AL - NT T F11894F6F7HE
B

JANI)T TR T IVN— MEYER
Max Beerbohm

Caricature of Aubrey Beardsley

V&A: E.1379-1931
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Fr—IVX Uy

ROFD T2y

19014

AOAKKg. 5 LRIVDZIED, A >0 /#
9.8X9.1cm

e RETarORMBIEG. T 1
WV TURHT

TAYUT - TR - TIbN— a8
Charles Ricketts

Psyche in the House

V&A: E.504-1973
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FAA— - TAILE

ISEROETF. ZDMDHEE]

18884
VHIER—TLAVEYIAOT Ty
FRENZE =57
(OhFEEBEABIBEORBEIES M -
TOvIICEBT LA YDRFERET Y RO
LERIRIR

22.3%X33.5cm

TAT4y R Fv bDOERR

ARTA4—TY FvAyzA - AL T3>
Oscar Wilde

The Happy Prince and Other Tales

Stephen Calloway Collection

MEFRICBITEZTHE VR
Decadence of Aestheticism

120

A== 7 —
T—Y—EDMABEMERIT L

18934

RXoeEAVT DHvTa /4R
37.8X27cm

DAY RIT - TUR - TIN— SR
Aubrey Beardsley

How King Arthur Saw the Questing Beast
V&A: E.289-1972
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F—=T)— - ET7X)—
EEEINHF—POA—HOX

19074 (18944 4AR)

SAY - TJavy. AV /K

223X 15.7cm, 34.3X27.3cm (%)
FAA— - T4V R OXIEBEDHD
FEE Var - LA URTOEMR
Ta 7 )T TR TI0IN— B



Aubrey Beardsley
John and Salome; Salome
V&A: E.429-1972
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F—=T)— TR —

NI — -« A Z2—Hax

19074 (1894FE k)

SAv - TJOv ., @R/ BEEDT S
NS

22.3X16.2cm. 34.3X27.3cm ($E~17%)
FRB— DA RTHOAERDTHD
HHE Vv LAURTOEIR
DA bUT TR TN S8R
Aubrey Beardsley

The Stomach Dance; Salome

VRA: E432-1972
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F—=T)— - ET7X)—

IAF—>. AEBFAOOISEDFL
fe&—7ax

18934

A - TAavy 4R

22.8X12.7cm
TAUUT - TR - TIbiN— EEE
Aubrey Beardsley

Jai baisé ta bouche lokanaan; Salome

V&A: E456-1899
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F—=T)— TR —

oAy A—Aax

19074 (1894F#hR)

SAY - TJOv ., @R/ BEREDT TS
LA

343X273cm

FRAA— = TAI R OXIEEDHD
FHEE. Vav - LA VRITOEZR
T )T TR T IbIN— S EEE
Aubrey Beardsley

The Climax; Salome

V&A: E436-1972
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F=T)— - ET7X)—
BREDLERD D A)VR—)L

18984

T NITTaT

19.7X16.5cm, 38X 27.7cm (fE~17%)
TATa—Ib =T 4 TEIME—/NVIES
e, 20RFADTR

DA NIT TR TN~ EYEE
Aubrey Beardsley

D’Albert in Search of his Ideals

V&A: E418-1972
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A== 7 —

KEERE

18954

RoEAVI DFvya/ 4
25X17.5cm

F—=T— - 7 X —TEOTFTIHER
I+ 1 18—5 (189651 B) 185

T bUT TR TN S EEE
Aubrey Beardsley

The Abbé

V&A: E.305-1972
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Fy—IVX )y
FATATRERTA VIR

18914

Ry EAVYT /8

23.6X15.5cm

A1) — - I\TT REAMER

Charles Ricketts

Oedipus and the Sphinx

Tullie House Museum & Art Gallery, Carlisle
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IRD—F - N\=r=U3—>X
Ay S

18667048

RNF3—7 4

35.6X28cm

Do NIUT TR TN S EYEE
Edward Burne-Jones

Cassandra

V&A: CALL12
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IAFT Oty
INUHANDRITWBITEZDI)T
18955

MmE BE0WFa—7U K

41.2X32.3cm

D0 NUT TR TV SR
Simeon Solomon

Maria Madalena at the House of the Pharisee
V&A: E.1397-1948
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IAFT Oty
B&ERY

18944
WS h D7 R
51.4X76.2cm
T4k

Simeon Solomon
Moon and Sleep
Tate: T01719

131
F—TU—-ETRY—
BESEARS (8 - AREE)

18944

Ho—- U IS/

759X 51.6cm

T 749y v— TV VHREEDE
BRAZ—

W.H X2 X & DRI

DA bUT TR T IVN— S EEE
Aubrey Beardsley

This Pseudonym and Autonym Libraries
V&A: E.1376-1931
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TIWIN—=F - T3—T - EOY
BPZARA 2 —TH LN

18944

AZ— TS T /8

72.4X50.8cm

T R)T TR TN S EEE
Albert George Morrow

Theatre poster for The New Woman

V&A: E.2682-1962
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DAL -NAY - TAY - JO—T
2F T NDEDIEES

190448

TIbEa Ay - T b

21.1X16.8cm

DA MI)T TR TV M EER
Wilhelm Baron von Gloeden

Head of a Sicilian Boy

V&A: 2812-1952

B—HXEHERHADKE L
[Za—-RAIWTFv—1

Glorious Sunset: Late Aesthetic Painting
and ‘New Sculpture’

134

VIALR AT T
D.Y.F+XOYVKA
189748

TANITTaT

57 X41.5cm

[EVNE

James Craig Annan

Mrs D.Y. Cameron

Private collection
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IJIALR AT T+
JA—=0F— FRARA

18974

CIFY DW= TUV N AFv T
EEOXANSERG. BEELAELTY
IVEEER

11.3X83cm

EN AT« 7EEIL Yy - ALYy
James Craig Annan

Mrs Grosvenor Thomas

Kodak Collection, National Media Museum,
Bradford: C1/ 53
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TJLTFIv Y I TR

FEER DB

19034

TH+ NI TT

22X19.1cm, 50.7 X41cm ($E~%)

DA bI)T TR TV MEYER
Frederick Evans

The Sea of Steps

V&A: E.92-1994
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VIALR AT~ TF

) RHS5DT T ZADBk

1896%FtE

TANIZTaT

10X 15cm
TOWRYATT T ZREOVINIVT A IICE
—EHBDERE L TR

EV AT 7TEYETIEERHRIL VY
Ep4

James Craig Annan

Venice from The Lido

The Royal Photographic Society Collection,
National Media Museum, Bradford: 2003-
5001_2_23642
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TIVT Ly R - F)LIN— b
HETZNILETX

18824

JovxX

=&73.7cm

1) — R ER

Alfred Gilbert

Perseus Arming

Leeds Museums and Galleries (Lotherton
Hall): LEEAG.SC.1925.0334.0001

139

JLTFUw Y LA b
RIFENT7—Y3Y)

1890-1900£F 8

JavxX

BE52.5cm

TJLTFUv T - LA M ICEBEEETIV
ho7—t— - LX— O —HihE

WYY A=Y ALYy b 70—
1) D#E

D NIT TR TN S8R
Frederic Leighton

The Sluggard (small version)

V&A: 820-1901
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Ja=I-TLTUvT - TvY
READEFRDEAN

1885-864Ft8

WS h I TR

106X69.8cm

T4 b

George Frederic Watts

The Dweller in the Innermost
Tate:N01631
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TIVIN—= b « L—=T7
BE

18874

WS h D7 R
196.1X189.6cm

2w )b=0— SEEE
Albert Moore
Midsummer
Russell-Cotes Art Gallery & Museum,
Bournemouth

Esallfeet

PR 7—LAOVY

FLEDE

18694

WES NI T A

113.7X157.2cm

Ta4 RUT TR T IVN— SRR
Thomas Armstrong

The Hay Field

V&A: P.9-1917
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Félix Vallotton (1865-1925). Le feu sous la glace

Félix Vallotton (1865-1925) was born in Lausanne,
Switzerland and was active as an artist in Paris at the end
of the nineteenth century. His revolutionary black-and-
white woodcut prints took the art world by storm. During
this same period, his involvement with the avant-garde art
group Les Nabis led to his developing a uniquely mysterious
and radically new style of oil painting. He influenced many
schools of art, not just in Paris but throughout Europe.
Recent years have seen a global renewal of intense interest
in this artist.

This exhibition was a once-in-a-lifetime opportunity
to bring together nearly sixty oil paintings from museums
and private collections in Switzerland, France, the United
States, and other Western countries. Some Sixty woodcuts
indispensable for understanding Vallotton's creative activities
were also selected from the Mitsubishi Ichigokan’s own
collection. This exhibition thus also had the effect of making
the importance of our collecting activities more widely
known.

Except for a 1994 exhibition confined to prints at
the Bridgestone Museum of Art in Tokyo, ours was the first
Vallotton retrospective organized in Japan. This exhibition
was organized by theme, using these richly expressive
works to convey the artist’s unique worldview and to
foreground the deep passion behind the overt restraint of
his style. Reflecting Vallotton'’s distinctive use of color, our
walls were covered with vivid pink and yellow wallpaper,
the first venture of that sort we have made. That was only
one example of steps employed to communicate Vallotton's
contemporary, pop appeal to younger visitors. For this
exhibition in Japan, ukiyo-e prints formerly owned by
Vallotton were borrowed from a private collection in Paris
and the Foundation Félix Vallotton in a reassessment of
the connection between Vallotton and Japanese art. (For
details, see the essay on Vallotton and Japonisme by Naoko

Sugiyama in the catalogue, which was also included in the
catalogue of the Paris exhibition.) This exhibition was, then,
not only an opportunity to introduce an important and
fascinating artist to Japan, but also to add a new approach to
consideration of his art.

This exhibition, the first major Vallotton
retrospective in a half century, opened at the Grand Palais
in Paris. It then traveled to the Van Gogh Museum in
Amsterdam, before coming to the Mitsubishi Ichigokan
Museum, Tokyo. The exhibition was organized under the
overall supervision of Guy Cogeval, president of the Musée
d'Orsay and the Musée de I'Orangerie. Isabelle Cahn, Chief
curator at the musée d'Orsay, Marina Ducrey and Katia
Poletti, Advisary members and curators of the Fondation Félix
Vallotton, Lausanne, were the lead organizers who worked
with Nienke Bakker, curator of the Van Gogh Museum to plan
the exhibition. The process of organizing this international
exhibition and being able to work with so many different
curators, exhibition managers, and individuals responsible
for public relations and education made this exhibition a
rare and important model for Japanese museums. Its being
held to celebrate the 150th anniversary of the establishment
of diplomatic relations between Switzerland and Japan
deepened its significance as an example of international
cooperation. The organizers’ presentations at a symposium
jointly organized by the Societé Franco-Japonaise d'Art
et d'Archeologie further deepened understanding of the
exhibition.

Broad media coverage and word-of-mouth in
social media helped publicize the exhibition. As a result,
it attracted more than one hundred thousand visitors, far
more than we had targeted. Especially important was the
number of first-time, younger visitors. Sales of the exhibition
catalogue were also higher than expected.

Félix Vallotton (1865-1925). Le feu souslaglace 21
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Idéalisme et pureté de la ligne

1

20D BIEH

18854, WK - VD7 R

70X552cm

O—4"> XPNITSEAER

Autoportrait a l'dge de vingt ans

1885, Huile sur toile

Lausanne, musée cantonal des Beaux-Arts.
Acquisition, 1896, inv. 620

2

RABIROE. 1#E8

18878, RZAKRA> b
95X122cm

La Mere de lartiste dormant, de profil
1887, Pointe-seche

Inv. 20120001

3
NL—IBEHISDFEE
18894, RZARA b
246X218cm

L’Enfant au béret

1889, Pointe-séche

Inv. 20120002

4
BFEF DI VIA VI URAF
18874, W - AV I T7 R

65.5X60.5cm

NIV UF T TR LR

Félix Jasinski tenant son chapeau

1887, Huile sur toile

Helsinki, Ateneum Art Museum, Finnish
National Gallery, Antell Collection, inv. A 1 836

5

BER

18974, B - EAE

59.2X48 cm

VAUNI 178 co==11i )

Autoportrait

1897, Huile sur carton

Paris, musée d'Orsay, acquis sur les fonds d'une
donation anonyme canadienne, 2007,

inv. RF 2007-6

6

{LHBDRIDZ T

1898FE. T TV - B

359X29cm

VAUNIY 175 co==(11j )

Misia a sa coiffeuse

1898, Détrempe sur carton

Paris, musée d'Orsay, acquis grace au mécénat
de Nippon Television et de la Fondation Meyer,
2004, inv. RF 2004-1

7

BT FRAI Y

18974, JHIE « EAR

66.5X48 cm
Jazx—"J. T74 - LR
Thadée Natanson

1897, Huile sur carton

Geneéve, Association des amis du Petit Palais,
inv. 8900

8

IZ—)b - VS DOEHNER
19014k, JH¥ - [EAR

76X63.5cm

Fa—Uvk, BAR

Portrait décoratif d'Emile Zola

1901, Huile sur carton

Zurich, collection Walter Feilchenfeldt

9

SADER

1902-03%F., J#¥ - HhV I 7 X

145X187 cm

D B— by —UELMEE

Les Cinq Peintres

1902-03, Huile sur toile

Winterthour, Kunstmuseum Winterthur, don
de Hedy Hahnloser-Bihler, de Lisa Jaggli-
Hahnloser et du professeur Hans R. Hahnloser,
1946, inv. 749

10

XIVE X3

18984, K - hY DI 7 R

73X60cm

Fa—1) v EfEE

Marthe Mellot

1898, Huile sur toile

Zurich, Kunsthaus Zarich, Vereinigung Zurcher
Kunstfreunde, inv. 2461

11

BiEWE T HLED

18974, K - EHE

49X60.8 cm

N F It —EAieE

Femmes a leur toilette

1897, Huile sur carton

Paris, musée d'Orsay, inv. RF2011-59

12

HRE

19N, B - AV D7 R

889%1169cm

DaIsE =1}

Le Repos

1911, Huile sur toile

Chicago, The Art Institute of Chicago, don de M.
et M™ Chester Dale, inv. 1945.18

13

420D~V

19165, WK - hY I 7R

92X72.5cm

O—4H> XNITSEAER

Quatre torses

1916, Huile sur toile

Lausanne, musée cantonal des Beaux-Arts.
Acquis grace au Prix de la Fondation de la

Banque cantonale vaudoise, 1995, inv. 1998-
012

14

MUVORS

19074, K - h I 7 A

130.5%1955cm

¥ azx—J3 - EL YRR

Le Bain turc

1907, Huile sur toile

Geneve, Musées d'Art et d’Histoire de la Ville
de Geneve, inv. 1977-0329

25

TRGZEMRR
Perspectives aplaties

15

FORLL

18954, B « MRICRE TS T /EHE
36X21cm

[EUN

La Blanchisseuse

1895, Huile sur carton marouflé sur bois
Collection Winter

16

T—RIVERA

18954FLA, JHE - B

50.7X312cm

oA BAE

La Dame au caniche

vers 1895, Huile sur carton

Collection particuliere, avec I'aimable
autorisation de la galerie Hasenclever, Munich,
inv. 8644-10-FV

17

Iy

18934, JHE + AV T T A
61X50cm

b T7=2J)b. TV RL - IVO—ZSiE
La Valse

1893, Huile sur toile

Le Havre, musée d'Art moderne André-
Malraux, collection Senn, inv. 2004.3.68

18

BEMS I CEE S 8%

18974, T - BIRICAE U T2 EAE
28X28 cm

IV —T IVEMEE

Femme nue assise dans un fauteuil rouge
1897, Huile sur carton marouflé sur
contreplaqué

Grenoble, musée de Grenoble, inv. MG 3441

19

RE. YEN
18954, B - B4R
185X485cm

Jardin pubilic le soir
1895, Huile sur carton
Inv.20110198

20

a2y T—IVAR
18956, W - HY DI 7 R
54X73cm

[J7ay br—ArVADER] H&EH 25
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Le Luxembourg

1895, Huile sur toile
Kodansha Company Ltd.

21

v b LEPZEDF v 5 —F3k

18954, W - 1k

49.7X61.7cm

INU L A I —EAMEE

La Troisieme galerie du théatre du Chatelet
1895, Huile sur bois

Paris, musée d'Orsay, legs de Carle Dreyfus,
1953, inv. RF 1977-352

22

A=l

1899%F, JHF - WRICRA ST 124K
48X61cm

INUL A IV —SEAfE

Le Ballon

1899, Huile sur carton marouflé sur bois

Paris, musée d'Orsay, legs de Carle Dreyfus,
1953, inv. RF 1977-353

23

ToA4 MRV
1824, AKAR - #f
148X255cm

Le Breithorn

1892, Gravure sur bois
Inv. 20120078

24

Ry A=KV
18924, AhR - 1§
145%255cm

Le Cervin

1892, Gravure sur bois
Inv. 20120079

25

TSV

18924, Rhie + #
256X148cm

Le Mont-Blanc

1892, Gravure sur bois
Inv. 20120080

26

TT75v

18R, AKAR - #f
14.5X255cm
Mont-Blanc

1892, Gravure sur bois
Inv. 20120081

27

O—Xk3a]
1892£F, KhR - #f
145X255 cm
Glacier du Rhéne
1892, Gravure sur bois
Inv. 20120082

28

aAV9T7257
18924, AKhR - #f
144X255cm

26 (70w b —ATWRDEZR

La Jungfrau
1892, Gravure sur bois
Inv. 20120083

29

B

1894GFLE, Y - HV U7 R

27 X41cm

NI F IV —EfmEE

Clair de lune

vers 1894, Huile sur toile

Paris, musée d'Orsay, inv. RF 1979-60

30

7R

TN, HF - AT 7 X

100X73cm

H > R—) Vi

Derniers rayons

1911, Huile sur toile

Quimper, musée des Beaux-Arts, inv. 80.3.1

31

BUOERE, U7 XA
19135, WK - HhY I 7R
73X54cm

A A BNEL

La Gréve blanche, Vasouy
1913, Huile sur toile

Suisse, collection particuliere

32

$1—Z 2 DIFEEBKE

115, WK - HYIT7 R

81X60cm

O—4H> N8R

Vue cavaliere de la Cagne

1921, Huile sur toile

Lausanne, musée cantonal des Beaux-Arts.
Dépot de la Fondation Gottfried Keller, 1953,
inv. 1953-016

33

a7 —)V)I FEDOMER

19235, WK - HhY I 7R
73X100cm

Fa—1) v EfMEE

Des sables au bord de la Loire
1923, Huile sur toile

Zurich, Kunsthaus Zurich, inv. 2456

Refoulement et mensonge

34

ENER

19004F. JH¥ - EA
55.5%305cm

N A I —ESieE

Scéne d'intérieur

1900, Huile sur carton

Paris, musée d'Orsay, inv. RF 1991-5

(P74 Z7)no.3545
Intimités

35
I. B

HmBE

18974, Ahi - 4]
179X225cm

I. Le Mensonge

1897, Gravure sur bois
Inv. 20120150

36

II. B

18984, Ahi - #
178X226cm

Il. Le Triomphe

1898, Gravure sur bois
Inv.20120151

37

I ENLEE>
1898LF, Ahix - #f
18X225cm

lll. La Belle Epingle
1898, Gravure sur bois
Inv. 20120152

38

V. &2 & EEEEH
1898%F, Ahit - #f
178X223cm

IV. La Raison probante
1898, Gravure sur bois
Inv. 20120153

39

V.Be

18984, ki - A
179%X226cm

V. L'’Argent

1898, Gravure sur bois
Inv. 20120154

40

VI B FER
18984, Ahiz - #
179%X224cm

V. Le Grand moyen
1898, Gravure sur bois
Inv. 20120155

41

VI 5BF

1898LF, Ahit - #f
178%X223cm

VIl. Cing heures

1898, Gravure sur bois
Inv. 20120156

42

VIIL AR D2 E
18984, ki « 4
178X224cm

Vill. Appréts de visite
1898, Gravure sur bois
Inv. 20120157

43

IX. A DRERR
18984, Ahi - A
178X224cm

IX. La Santé de lautre
1898, Gravure sur bois
Inv. 20120158



44
X EWIRLDODHEWVNED
18985, Ahi - A
178X224cm

X. Llrréparable

1898, Gravure sur bois

Inv. 20120159

45

WRAFEZEEERRD =D DRI

1898LF, AhR - #f

188X228cm

Intimités, épreuve justificative de la destruction
des bois composée de dix fragments

1898, Gravure sur bois

Inv. 20120160

46

EA. FlEERSEFOIROLZE

19034, JHE - AV DI 7R

81X46cm

VAUNI 178 co==(11i )

Intérieur, femme en bleu fouillant dans une
armoire

1903, Huile sur toile

Paris, musée d'Orsay, acquis avec la participation
de Philippe Meyer, inv. RF 1997-4

47

TRONRE B BREDTED VD ER

19034, JHE - BV I 7R

93X71cm

Fa—1)w iR

Intérieur avec femme en rouge de dos

1903, Huile sur toile

Zurich, Kunsthaus Zurich, legs Hans Naef, inv.
2001/14

48

B TVTDR

18994, R « MICRE W TIFT2/E4R
58X90cm

INDC AV —EAMEE

Le Diner, effet de lampe

1899, Huile sur carton marouflé sur bois
Paris, musée d'Orsay, inv. RF 1977-349

49

TLOT Y RIL - N)bx—LFKA

19024, JHE - EAE

48X675cm

IND L F IV —EAiEE

Madame Alexandre Bernheim

1902, Huile sur carton

Paris, musée d'Orsay, donation de M. et M™
Gaston Bernheim de Villers, 1953, inv. RF 1977-
355

50

RONEBE. T L2 (T70y b YRALE
DI TIVA=R - TFAY)

18994, B - [EAR

492%593cm

PaaimE =

La Chambre rouge, Etretat

1899, Huile sur carton

Chicago, The Art Institute of Chicago, legs Mrs.
Clive Runnells, inv. 1977.606

51

BB 5%

190045, JHE - Z4E

61x81cm

INUL F IV —ii8E (7« ¥ 3 VEAMEEIC
%5t

Femme se coiffant

1900, Huile sur carton

Paris, musée d'Orsay, dépot au musée des
Beaux-Arts de Dijon, inv. LUX 571

52

Ty R -TdrOy o7 M) IIEW
BIYYIX-OARY=FJ=72)—Y
190045, JHE - 1R

51X69cm

L= 7 IV SR N—> R T - O—
SVATVY

Max Rodrigues-Henriques dans latelier de Félix
Vallotton

1900, Huile sur bois

Remagen, Arp Museum Bahnhof Rolandseck /
Sammlung Rau fur UNICEF, inv. GR1.570

53

R—hH—

19024F, JHE « B4R

52.5X675cm

INUL F IV —ESiE

Le Poker

1902, Huile sur carton

Paris, musée d'Orsay, don de D. David-Weill,
1935, inv. RF 1977-347

54

R—H—

18964, AR - #f
178X224cm

Le Poker

1896, Gravure sur bois
Inv. 20120139

55

g2t X

19225, ¥ - hY I 7 R

54X73¢cm

O—4H> XNITSEAER

La Chaste Suzanne

1922, Huile sur toile

Lausanne, musée cantonal des Beaux-Arts.
Acquisition avec le soutien de la Fondation
Gottfried Keller, un crédit extraordinaire de I
Etat de Vaud, et un don des Amis du musée,
1993,

inv. 1993-017

4z

TBVRHDEGHREEHLE

{ La violence tragique d'une tache noire)

56
TJIUYOR-TrOy b
18914, KhR - #f
13.1X108cm

Félix Vallotton

1891, Gravure sur bois

Inv. 20120075

57

7=+ b
18926, ARhi - 4§
173X251cm
L'’Anarchiste

1892, Gravure sur bois
Inv. 20120093

58

hRIEIZE YR

18924, AhR - #&
186X252cm

Les Amateurs d'estampes
1892, Gravure sur bois
Inv. 20120095

59

FoB—"7J - AR
1824, AR - #
13X11cm

Octave Uzanne

1892, Gravure sur bois
Inv. 20120088

60

IS DERES. BR—GROEEF)
1896F T, S48

242X178X28cm

Badauderies parisiennes. Les Rassemblements.
Physiologies de la rue

1896, Livre

Inv. 20120184

61

ELWWEN
18926, Ahi - 8
23X318cm

Le Beau soir

1892, Gravure sur bois
Inv. 20120089

(BD<H/N) no.62-64
Paris Intense

62

Cie

18945, V>V Z T4
218X314cm
Frontispice

1894, Zincographie

Inv. 20120011

63

V. YIR¥5E Y 5

1834, YT 57«
219%312cm

V. Deuxieme Bureau
1893, Zincographie

Inv. 20120014

64

V. B2EBOTEITE
183FE, YT 7«
223X312cm

V. Le Monéme

1893, Zincographie

Inv. 20120015
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65

)b Ry - T
18934, 7Rhix - #
202X26cm

Le Bon Marché

1893, Gravure sur bois
Inv. 20120103

66

HBETE

1893, AKAR - #f
20.3X32cm

La Manifestation
1893, Gravure sur bois
Inv. 20120098

67

BERR

18934, AR - #f
14.7X24.7 cm
L’Assassinat

1893, Gravure sur bois
Inv. 20120099

(NETFALEB) no.68-75
Les Petites baigneuses

68

L T2 _ADBL
1893%. 7AhR - 4
43X58cm

I. Deux baigneuses assises
1893, Gravure sur bois
Inv. 20120104

69

[Tl -y e ¥V 2 o9 )
189345, Nhig -

39X65cm

lll. Baigneuses étendues sur 'herbe
1893, Gravure sur bois

Inv. 20120105

70

V. 7k 5 _EHVBS
18935, AKAR - A
5.1X6.1cm

IV. La Sortie du bain
1893, Gravure sur bois
Inv. 20120106

71

V. FERDZANDDL B
1893%F., KhR - #f
43X53cm

V. Deux fillettes en chemise
1893, Gravure sur bois

Inv. 20120107

72

VIL ABZDE & THESN
18934, 7Rhiy - #
44X58cm

VIl Jeux au soleil
1893, Gravure sur bois
Inv. 20120108

73
VIl Bl Bzfe b

18935, AhR - #

45X6cm

VIll. Baigneuses surprises par l'orage
1893, Gravure sur bois

Inv. 20120109

74

X FEEDWNDEL
18934, Ahiz « #
43X58cm

IX. La Baigneuse a l'enfant
1893, Gravure sur bois
Inv. 20120110

75

X BREBL

18934, Ahiz « #f
45X6cm

X. La Baigneuse aux cygnes
1893, Gravure sur bois

Inv. 20120111

76

ZReE

18934, AR - #f
199X26.cm

La Charge

1893, Gravure sur bois
Inv. 20120113

77

3ADBLL

18944F, Ahie « #f
182X11.1cm

Les Trois baigneuses
1894, Gravure sur bois
Inv. 20120117

78

RIR

18944, AhR - #
18X226cm

LEmoi

1894, Gravure sur bois
Inv.20120119

79

RASHA

18944F, AR - #
223X179 cm
L'Etranger

1894, Gravure sur bois
Inv. 20120121

80

[CIN =

18944, AhR - #f
18X226cm

La Modiste

1894, Gravure sur bois
Inv. 20120122

81

ALFH)

18944, Ahiz « #f
149X25cm
L'Exécution

1894, Gravure sur bois
Inv. 20120124

28 70y h>—AWADER] HREHR

82

B

18946, ARhix - 4§
226X18cm

Le Suicide

1894, Gravure sur bois
Inv. 20120125

83

Ze[=

18944F, Ahix - #f
17.8X22cm

Le Coup de vent
1894, Gravure sur bois
Inv. 20120126

84

N

189445, AKhR - #f
18.1X224cm

Le Bain

1894, Gravure sur bois
Inv. 20120128

85

[k sYaNSH|

18944, ARhi - #8
182X226cm
L'Averse

1894, Gravure sur bois
Inv. 20120129

86

"’

18955, AhR - 48
179X222cm

La Nuit

1895, Gravure sur bois
Inv. 20120133

87

WREAIVTA I TR
18955, Ahig - #f
179X224cm

Le Joyeux Quartier Latin
1895, Gravure sur bois

Inv. 20120134

88

=5,

18955, Khit - #f
179X224cm
L'Alerte

1895, Gravure sur bois
Inv. 20120135

89

by r—ak7vITA
1896%F, ARhi - £
179X224cm

Roger et Angélique

1896, Gravure sur bois

Inv. 20120137

90

=31

1896LF, Ahit - #f
17.8X22.1cm

La Paresse



1896, Gravure sur bois
Inv. 20120138

(%28 no.91-96
Instruments de musique

91

LFTA

18965, ki - A
224X179cm

|. Le Violoncelle

1896, Gravure sur bois
Inv. 20120140

92

IL=7jb—hr

1896LF, AhR - #f
224X18cm

Il. La Flate

1896, Gravure sur bois
Inv. 20120141

93

o714
18965, AR - #f
225X181cm

lll. Le Violon

1896, Gravure sur bois
Inv. 20120142

94

V.ET/

18965, ki « A
225X18cm

IV. Le Piano

1896, Gravure sur bois
Inv.20120143

95

V. F 52—

18974, ANhiz - #
225X178cm

V. La Guitare

1897, Gravure sur bois
Inv. 20120144

9%

VI )bz b
1897%. AKHR - #
226%17.8cm

VI. Le Piston

1897, Gravure sur bois
Inv. 20120145

97

&

18974, ARhf « 4]
21.8X269cm

La Symphonie

1897, Gravure sur bois
Inv.20120148

(BEEER) no. 98-100
Exposition Universelle

98

L E<HE
1900%F, KhR - #f
124X159cm

I. Le Trottoir roulant
1900, Gravure sur bois
Inv. 20120167

99
W=vvonra—J74>KF—
19005, AhR - &
12.2X164cm

lll. La Vitrine de Lalique

1900, Gravure sur bois

Inv. 20120169

100

VILTEX

19005, RHR - #f
165X12.1cm

VI. Feu dartifice

1900, Gravure sur bois
Inv. 20120172

5%

by el A i m PR N
Erotisme glacé

101

i &R

1897-984FtE, JHF « EAR

41X52cm

O—4Y> XNIIEAER

Femmes nues aux chats

vers 1897-98, Huile sur carton

Lausanne, musée cantonal des Beaux-Arts.
Acquisition avec un don de la Loterie romande
sollicitée par I'Association des Amis du Musée,
un crédit extraordinaire de I'Etat de Vaud et un
subside de la Fondation Gottfried Keller, 2002,
inv. 2002-055

102

Frvh—%&9HMRS

18974, K - EHE

255%525cm

T2 x— I3 - EEIEEE

Femmes nues jouant aux dames

1897, Huile sur carton

Geneve, Musées d’Art et d'Histoire de la Ville de
Geneéve, inv. 1971-0010

103

FILELHE

1909-13%F, ¥ - HV DI 7 X
114X163cm

AA A BNEL

Femme au perroquet

1909-13, Huile sur toile

Suisse, collection particuliere

104

IRREL | CHE T 0 H 184

19095, ¥ - hY I 7 R

73X100cm

Jazx—"J. T74 - I\LEEE

Nu couché au tapis rouge

1909, Huile sur toile

Genéve, Association des amis du Petit Palais,
inv. 7968

105
i3

19085, ¥ - hY T 7 X

113.5X162.5cm

13— I - LR

Le Sommeil

1908, Huile sur toile

Geneve, Musées d'Art et d'Histoire de la Ville de
Geneve, inv. 1967-0066

106

x

19084, JH¥E - hY D7 R
115X73cm

AAA, ZZR—=-aL V¥ 3>
L’Automne

1908, Huile sur toile

Suisse, collection Mirabaud

107

E@EN SRR, KEBOER

19084, JHE + AV T T A

130.5X97 cm

42—V ATEIISEMER

Baigneuse de face, fond gris

1908, Huile sur toile

Glaris, Kunsthaus Glarus, Glarner Kunstverein,
inv. KHG 1380 B

6E
RT14I—IVDEHLE

Opulence de la matiere

108
Fa—1)yTERAI-IUCKDEAR
19136, ¥ - HY I 7R
81X65cm

A A BNEL

Tulipes et statuette de Maillol

1913, Huile sur toile

Suisse, collection particuliere

109
77 hDE
19106, ¥ - hY DI 7 X
100X81cm
b O EREEEE
Africaine
1910, Huile sur toile
Troyes, musée d'Art moderne, collections
nationales Pierre et Denise Lévy, inv. MNPL 321

110

RE—< >

19154, JHE « AV I 7 A

46X55cm
VoYV UEifE TaE=21>—8H
Poivrons rouges

1915, Huile sur toile

Soleure, Kunstmuseum Solothurn, Fondation
Dubi-Mdiller, inv. C.80.15

1

BEERDEE

18B4GFLE, JHE - HY I 7 A
38X46.cm

[EVN=S

Etude de fesses

vers 1884, Huile sur toile
Collection particuliere

70y br—3O0WRDESR] HRELR 29



112

FULVAETIA
19235, JHE - AV I 7 A
54X72cm

TELAEL

Capucines et prunes

1923, Huile sur toile
Collection particuliere

13

BHSHN>T

19244, JHWE - HV D7 R

81X100cm

¥ a1 x—"J%M - FELiEYEE

Le Retour de la mer

1924, Huile sur toile

Geneéve, Musées d'Art et d'Histoire de la Ville de
Genéve, don de la Société auxiliaire du musée,
1929, inv. 1929-0002

114

REBOAN—T%FESHR

19145, K - AV D7 R

112X145cm

T - 3—=R=7 4 VMR

Nu a l'écharpe verte

1914, Huile sur toile

La Chaux-de-Fonds, musée des Beaux-Arts,
don du syndicat patronal des producteurs de
montres (SPPM), inv. 449

115

ROREETV— Z 7

19255, W - hY D7 A

106 X81cm

TAUNIF 9% et =117 (AW ES hva ik pv=<117)
|CEFEE)

La Roumaine en robe rouge

1925, Huile sur toile

Paris, musée d'Orsay, don de M™ Vallotton,
1926,

en dépdt au musée national d’Art moderne,
inv.RF 1977-344

Mythologie et Guerre

116

L/ R SH D HhE

190745, ¥ - hY I 7 R

88X83cm

O—4Y"> XPNITSEAER

Femme nue lutinant un Siléne

1907, Huile sur toile

Lausanne, musée cantonal des Beaux-Arts,
dépot a long terme de la collection du D" M.
Bahro, 2009,

inv. 2009-001

117

R CREmENES T 710X

19105, ¥ - hY DI 7 R

60X72.7cm

O—4"> NITSERTER

Satyre enlevant une femme au galop

1910, Huile sur toile

Lausanne, musée cantonal des Beaux-Arts, don
des Amis du Musée a I'occasion des 20 ans de

30 M70w b >—AWADEZR

leur Association, 2000, inv. 2000-020

118

UEENET7 Y ROXAZENILETX
19185, WK - hY D7 R
92X73cm

AA AL BNE

Andromeéde debout et Persée

1918, Huile sur toile

Suisse, Collection particuliere

119

BERAT AN TR

19104, JHE « AV T 7 R

160233 cm

Y2 x— I3 - ELIEEE

Persée tuant le dragon

1910, Huile sur toile

Geneve, Musées d'Art et d'Histoire de la Ville de
Genéve, inv. 1974-0012

120

=E

19085, ¥ - hY T 7 R
206X 146 cm

¥ 1 x—JEA - ESEEEE
La Haine

1908, Huile sur toile
Geneéve, Musées d'Art et d'Histoire de la Ville de
Genéve, inv. BA 2001-0025

121

SIEINBZFIVT T TR

191445, WK - hY I 7R

250200 cm

Va2 x— U3 - FELIEEE

Orphée dépecé

1914, Huile sur toile

Geneve, Musées d'Art et d'Histoire de la Ville de
Genéve, inv. BA 2001-0026

122

ERNEDOBEER

19145, S « AV D7 A

81X65cm

O—H> XNITSEfiTEE

Autoportrait a la robe de chambre

1914, Huile sur toile

Lausanne, musée cantonal des Beaux-Arts.
Acquisition, 1931, inv. 626

(TNHEETE 1) no.123-129
Cestla Guerre!

123

| Et5

19155, KR - #f
17.8X225cm

I. La Tranchée

1915, Gravure sur bois
Inv. 20120175

124

ILIEHERE

19155, Ahiz « #f
178%X225cm
Il.L'Orgie

1915, Gravure sur bois
Inv.20120176

mE&

125

Il BREAR

19165, ARhi - #
178X226cm

lll. Les Fils de fer

1916, Gravure sur bois
Inv. 20120177

126

V. DT

19165, AKhR - #K
178X226cm

IV. Dans les ténébres
1916, Gravure sur bois
Inv. 20120178

127

V. BERE

19165, AhR - #
17.7X225cm

V. Le Guetteur

1916, Gravure sur bois
Inv. 20120179

128

VI —mE

19165, Ahi - #
17.7X224cm

VI. Les Civils

1916, Gravure sur bois
Inv. 20120180

129

R—bT+ 1A

1915-165F, [EHRIC K 2HEIE E AR TEIR)
ETRDGEIA TRIC K DIFEY
458X545X13cm

Portefeuille

1915-16, portefeuille en carton beige a rabats,
montage de toile noir, impression en noir et
éclaboussé a la main d'encre rouge

Inv. 20120181

130

mITRIENES

19165, W - HY DI 7 R

97X131cm

DA R — b — ) LR

L'Homme poignardé

1916, Huile sur toile

Winterthour, Kunstmuseum Winterthur, don
du D" Arthur Hahnloser, 1917, inv. 401

131

TV aTVDFRE L Y VA

19174, W - HV DI 7 R

71x1355cm

N ENDEEEtT Y 2—

Le Bois de la Gruerie et le ravin des Meurissons
1917, Huile sur toile

Paris, Centre national des arts plastiques,
France, inv. FNAC6028

132

JTIVEY. TR

191745, ¥ - HhY I 7 A
33X41cm

INU AVt —E iR
Verdun, esquisse



1917, Huile sur toile
Paris, musée d'Orsay, inv. RF 2012-19

133

BEEL b LIz ILD#E R
19176, B - HV D7 R
73X100cm

INUL A IV —EAME

Eglise des Hurlus en ruines

1917, Huile sur toile

Paris, musée d'Orsay, inv. RF 2012.11

134

(T EFDUVELBA—T VDHE
19176, JHWE - HY D7 R

97X130cm

TNy FaFb-Fro)—

Eglise de Souain en silhouette

1917, Huile sur toile

Washington DC, National Gallery of Art, Chester
Dale Fund 1990.30.1, inv. 1990.30.1

D70y b —AVWRDER] HEER
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Millet, Barbizon and Fontainebleau

The work of French artist Jean-Francois Millet (1814-1875)
was already being replicated in Japan during the Meiji period,
at the dawn of Western-style painting in Japan. The English
translation of a biography that chronicled his life made him
familiar to a wide range of Japanese art lovers. The image of
him as a “peasant artist” who lived with profound faith and
in honest poverty was established by a biography of Millet
written in the 1880s, after the artist’s death, and became
deeply rooted in America as well as Japan. The incorporation
of his painting The Sower in publisher lwanami Shoten’s
emblem also contributed to his familiarity. Revisions of the
legend surrounding Millet have included major exhibitions
at the Grand Palais in Paris in 1975, whose catalogue was
written by the American scholar Robert L. Herbert, and at the
Museum of Fine Arts, Boston (MFA), curated by Alexandra R.
Murphy.

Boston, located on the East Coast, was where
Millet's work made its first appearance in America. Martin
Brimmer, who became the MFA’s first director, brought
Millet's Harvesters Resting (Ruth and Boaz), which had
been shown at the Salon in 1873, to Boston, where it was
exhibited in 1874. Collectors in Boston continued to acquire
works by Millet, and, in time, most of them joined the MFA
collection.

Our exhibition showed 64 works by Millet, all
superb oil paintings from the MFA’s world-renowned
collection. Our visitors thus enjoyed a precious opportunity
to see, in one setting, such works as Harvesters Resting
(Ruth and Boaz), The Sower, and Young Shepherdess,
masterworks by Mille that are rarely lent by the MFA at the
same time. That The Sower was being shown in Tokyo for

32 Millet, Barbizon and Fontainebleau

the first time in 30 years also generated great excitement.

The year 2014 marked the 200th anniversary of
Millet’s birth. The National Art Center Tokyo brought The
Angelus, a masterpiece by Millet from the collection of
the Musée d'Orsay, to Japan. Millet exhibitions were also
organized by the Yamanashi Prefectural Museum of Art,
the Fuchu Art Museum, and the Miyagi Museum of Art.
Our traveling Millet exhibition opened first at The Museum
of Art, Kochi, earlier than these other exhibitions, in an
inspiring start to what became a memorable year all around.

Based on research conducted, primarily in the
United States, through 1994, our catalogue was filled
with solid content. Our approach to displaying those
works avoided unconventional effects to concentrate on
exhibiting each painting effectively within the context of
the full Millet story. Care was taken to let the order of the
paintings tell their story. Compared to later Impressionist
works, in Millet's works the pigments are muted, and they
tend to seem dark. At the Mitsubishi Ichigokan Museum,
Tokyo, however, we were able to employ one of our
greatest advantages, glass fiber lighting sensitively adjusted
to the light level in each gallery, to make every detail clearly
visible.

Compared to its rapid pace in America, Japanese
research on Millet has proceeded rather slowly. Only near
the close of our exhibition were new scholarly works,
the first in some time, published. Our exhibition’s focus
on the new, multifaceted interpretations of Millet that
have developed in recent years in Japan inspired much
discussion.
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Introduction to the Master

1

I =TTV T - ZL—
Jean-Francois Millet

S[ENES

Self-Portrait

1840-41 FFtE  about 1840-41

¥ - 1> 7 X Oilon canvas

63.5 X 47.0cm

Museum purchase with funds donated by
contribution 93.154

2

I =TIUVT I L—
Jean-Francois Millet

JFEIZL—=KAN (RU—=X=0 4 )Y Z— -
*+/)

Madame J-F. Millet (Pauline-Virginie Ono)
1841

R - A7 X Qilon canvas

419 X 324cm

Tompkins Collection - Arthur Gordon
Tompkins Fund 44.73

3

I =TIUVT I L—
Jean-Francois Millet
J1)1v—DIL—DER

Millet’s Family Home at Gruchy

1854

SHF - A7 X Oilon canvas
59.7 X 73.7cm

Gift of the Reverend and Mrs. Frederick
A. Frothingham 93.1461

Il 74>7—X70—DF%
The Forest of Fontainebleau

5
Jvr=)\T4Ab-AHZ-121-30O—
Jean-Baptiste-Camille Corot

T+ TF—XTO—DFk

Forest of Fontainebleau

1846

SR - AU 7 & Oilon canvas

90.2 X 128.8cm

Gift of Mrs. Samuel Dennis Warren

90.199

6
Jvr=)\T4 At AHZ-1-30O—
Jean-Baptiste-Camille Corot

PO

Old Beech Tree

1828-30 #FtE  about 1828-30

R - A D7 RCEIT B ENAR

Qil on paper mounted on canvas

559 X 46.0cm

The Henry C.and Martha B. Angell
Collection 19.80

7

A=V - REX)L

Karl Bodmer

FT—okA /Y

QOaks and Wild Boars

1865 &EtE  about 1865

S - A7 & Qilon canvas
1340 X 106.7cm

Bequest of Francis Skinner 06.3

8

TAR=)L LY —

Théodore Rousseau

FDHDH

Pool in the Forest

1850 FEAAJHEA  early 1850s

¥ - U7 A Qilon canvas
394 X 574cm

Robert Dawson Evans Collection
173241

9

IR -l

Eugéne Cicéri

a7 - )b— FFHZIFED) &13<
B, 7427 —XTO0—0DF%
Artist in the Gorge aux Loups,

Forest of Fontainebleau

1852

SBE - #2 Oil on panel

473 X 37.1cm

Bequest of Mrs. Edward Wheelwright
13460

10

FaXB2—="T - 7—)UN
Gustave Courbet

FRODI

Stream in the Forest

1862 ZEtE  about 1862

SR - A7 A Qilon canvas
156.8 X 114.0cm

Gift of Mrs. Samuel Parkman Oliver
55.982

12

FIVIR e TAIWDI s T TR -
FeZ e X—Zwv

Narcisse Virgile Diaz de la Pefia
HOHFDH,

Pool in the Forest

1858

S - A7 X Oilon canvas
56.2 X 753cm

Gift of the Estate of Elizabeth Howes
07.137

13

FIVIR - TAWDI s TAT X
FeZ -RX—Zwv

Narcisse Virgile Diaz de la Pefia
AROHIM

Forest Interior

1840 5L 1846 & 1840 or 1846
SEE - #2  Oil on panel

37.1 X 60.0cm

36 IRA S VEME S L—B) HRER

Bequest of James William Paige
94.137

14

FIVI A T III - T T
FeZ -RX—Zwv

Narcisse Virgile Diaz de la Pefia

T4 2T —X 70— OFFEES/NE
Path through the Forest near Fontainebleau
1875-76 £t about 1875-76

JHEFZ - A Oil on panel

49.2 X 61.0cm

The Henry C.and Martha B. Angell
Collection 19.105

15

FIVIR - TAIWD) TA TR
FeZ R—Zwv

Narcisse Virgile Diaz de la Pefia

HoE

Path in the Forest

1835 4FtE  about 1835

SBE - # Oil on panel

260 X 352cm

Museum purchase with funds donated
by contribution 77.138

16

IZ—)b-Tvibib - SVER

Emile Charles Lambinet
WORDTTHY =T 55E

Young Man Fishing beneath Willow Trees
1856

¥ - U7 A Qilon canvas

750 X 92.7cm

Bequest of James William Paige

94311

17

TV )b - TSt
Francois Louis Frangais
JOrvET— b oI
Stream in the Forest near Plombieres
1870 &4 1870s

S - A7 X Oilon canvas
1013 X 76.2cm

Gift of Edward D. Boit 79.323

18
Jvr=I\TA4Ab - AHZI-1 20—
Jean-Baptiste-Camille Corot

T3/ T OWERDBN

Souvenir of a Meadow at Brunoy

1855-65 £t about 1855-65

R - A7 & Oilon canvas

90.5 X 1159cm

Gift of Augustus Hemenway in memory of
Louis and Amy Hemenway Cabot

16.1

19

FIVIR - TAIWD) TA TR
FeZ-RX—Zv

Narcisse Virgile Diaz de la Pefia
KUICAD SR TVeh
Bohemians Going to a Féte

1844 FFLE  about 1844

SRE - 1> 7 X Oilon canvas
101.0 X 81.3cm



Bequest of Susan Cornelia Warren
03.600

20

Jvr=I\TAAFAZ-1 30—
Jean-Baptiste-Camille Corot

RO TIAT DAL

Bathers in a Clearing

1870-75 £Et8  about 1870-75

SR - A7 A Oilon canvas

920 X 73.2cm

Gift of James Davis 7641

21

T =TJIVTZL—
Jean-Francois Millet

HOIETNUCEESD FEDIR

Shepherdess Sitting at the Edge of the Forest
1848-49 £FtE  about 1848-49

JH¥ - A7 A Oilon canvas

324 X 24.7cm

Gift of Quincy Adams Shaw through

Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1484

23

Jvr=I\TAA - HAZI-2 -0
Jean-Baptiste-Camille Corot

ez RGEVR

Young Woman Weaving a Wreath of Flowers
1866-70 FFLE  about 1866-70

JHF - A7 X Oilon canvas

70.2 X 470cm

Bequest of David P. Kimball in memory of his
wife, Clara Bertram Kimball

23511

24

TA =)L )by —

Théodore Rousseau

74 V7= X T O—DFROFHEL
Gathering Wood in the Forest of Fontainebleau
1850-60 £ZEtB  about 1850-60

S - AU 7 & Oilon canvas

546 X 654cm

Bequest of Mrs. David P. Kimball

23399

25

Tvlib=2>V7 - F—EZ—
Charles Frangois Daubigny
FHOHRDE

Road through the Forest

1865-70 ZEk8  about 1865-70

¥ - A7 X Oilon canvas
64.5 X 924cm

Gift of Mrs. Samuel Dennis Warren
90.200

26

70—K - EXx

Claude Monet

HROIFTNOHBEL

Woodgatherers at the Edge of the Forest
1863 FFtH  about 1863

JHR + Mz Oil on panel

59.7 X 90.2cm

Henry H.and Zoe Oliver Sherman Fund
1974325

|| WAVIN 0% |
The Village of Barbizon

1

OAVAZ> - bATJA3Y
Constant Troyon

Bl oYz

Foxina Trap

1855-65 FFtE  about 1855-65
¥ - A~ 7 A Qilon canvas
924 X 72.7cm

Gift of Julia C. Prendergast in memory of her
brother, James M. Prendergast
218

27

VO Z2NWiar A A N gl
Antoine Chintreuil
HRRIDOHMICRS ENE A A< A
Last Rays of Sun on a Field of Sainfoin
1870 ZEtE  about 1870

SR - A7 X Qilon canvas
959 X 134.0cm

Gift of Mrs. Charles Goddard Weld
22.78

28

=TIV T - ZL—
Jean-Frangois Millet

7 RIMICT

In the Vineyard

1852-53

SR - A7 X Qilon canvas
375 X 296cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1487

29

I=—)b- vl SVEXR
Emile Charles Lambinet
FRERT 28

Road through the Fields

1872

S - A~ 7 A Qilon canvas
327 X 464cm

Bequest of Ernest Wadsworth
Longfellow 37.599

30
IZ—)b-ovbib-SvER
Emile Charles Lambinet

BROE

Farmyard

1862

SHE - #iz Oil on panel

378 X 612cm

Gift of Louisa W. and Marian R. Case
20.1868

31

I =TIUVT S L—
Jean-Francois Millet

BN

Man Turning over the Soil

1847-50 ZEtE  about 1847-50
¥ - A7 A Qilon canvas
25.1 X 324cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1488

32

=TIV T - ZL—
Jean-Francois Millet

EIEIBA

Potato Planters

1861 ZEtE  about 1861

SR - A7 X Qilon canvas
825 X 101.3cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1505

33

TN =TJIVTZL—
Jean-Francois Millet

BEEdA

The Sower

1850

S - A7 A Qilon canvas
1016 X 82.6cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1485

34

T =To5VT ZL—
Jean-Francois Millet

FELDIR

Young Shepherdess

1870-73 ZEtE  about 1870-73

S - A7 2 Oilon canvas
162.0 X 113.0cm

Gift of Samuel Dennis Warren 77.249

35

T =ToUVT - ZL—
Jean-Francois Millet
MANATEEDHRE (LY ERTX)
Harvesters Resting (Ruth and Boaz)
1850-53

S - A7 X Qilon canvas
673 X 119.7cm

Bequest of Mrs. Martin Brimmer
06.2421

36

UMY RTTT

Anton Mauve

H&EDEHEER

Carter on a Country Road

1867

SBE - B> 7 A Oilon canvas
613 X 91.2cm

Bequest of Nathaniel T. Kidder 38.1419

37
Jvv=I\TAAb-AHZ-1 30—
Jean-Baptiste-Camille Corot

BN

The Reaper with a Sickle

1838

S - A7 X Qilon canvas

353 X 27.0cm

Bequest of William A. Coolidge

1993.36

DRA N EME S L—B HmB&E 37
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TN =TIUVT ZL—
Jean-Francois Millet
MICETENZFRAVDIR
Shepherdess Leaning on her Staff
1852-53 FEkE  about 1852-53
R - A7 X Qilon canvas
29.2 X 219cm

Robert Dawson Evans Collection
17.3245

39

AVRZY - bATA3Y
Constant Troyon

BEZ WA

Hound Pointing

1860

¥ - A7 A Oilon canvas
1638 X 130.5cm

Gift of Mrs. Louis A. Frothingham
24.345

40

Jv=TIVT =
Jean-Francois Millet
Vin2y

Washerwomen

1855 ZFtE  about 1855

JH¥ - AU 7 A Oilon canvas
435 X 53.7cm

Gift of Mrs. Martin Brimmer 06.2422

1
§

41

IZ—)b- vl ZvER
Emile Charles Lambinet

P18

Washerwomen

SH¥ - AU 7 A Oilon canvas
162 X 219cm

Bequest of John R. Hall 17.1622

42

I=—)b-ovbb-SvER

Emile Charles Lambinet
t—X)IETDOEHY

Fishing on the Banks of the Seine

1872

¥ - > 7 A Oilon canvas

244 X 324cm

Bequest of Ernest Wadsworth Longfellow
23.567

43

AVAZY - bOTA3Y
Constant Troyon
FEFFODWDES

Sheep and Shepherd in a Landscape
1854 FFLE  about 1854

S - H>7 X Oilon canvas
349 X 451cm

Bequest of Thomas Gold Appleton
84.276

44
I =TSUVT I L—
Jean-Francois Millet
HITKERE B SRR
Peasant Watering her Cow
1863 FFtE  about 1863

W ROV T - AVIUTR

Qil over black conté crayon on canvas

460 X 55.5cm

Gift of Quincy Adams Shaw through

Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1509

45

Jv=TIVTZL—
Jean-Francois Millet
HlOKERE R HER. BE
Peasant Watering her Cow, Evening
1873-74

SR - A7 A Qilon canvas
81.6 X 100.3cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1531

IV REDER
Domestic Interiors

46

Jv=TIVTZL—
Jean-Francois Millet
RIDHES

Knitting Lesson

1854 %FtE  about 1854

S - A7 X Qilon canvas
470 X 38.1cm

Bequest of Mrs. Martin Brimmer
06.2423

47

PAPE YA PRV
Jean-Frangois Millet

R DHES

Knitting Lesson

1860 4FLE  about 1860

JHER - ) Oil on panel

404 X 31.5cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1504

48

IJvr=TIVT ZL—
Jean-Francois Millet

ST TR T % (i)
Women Sewing by Lamplight (La Veillée)
1853-54

JHR - #) Oil on panel

350 X 26.7cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1492

49

=TIV TZL—
Jean-Francois Millet

B2 FOES THEMZET 52

Woman Sewing beside her Sleeping Child
1858-62 £FtE  about 1858-62

JHF - M) Oil on panel

340 X 273cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1493

38 IRA S VEME S L—B) HRER

55

T =TIUVT ZL—
Jean-Francois Millet

=0

Pears

1862-66 FFLE  about 1862-66

JHR « i Oil on panel

184 X 254cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1519

IL—. BEEIVEY
Millet, Japan and Redon

I =TTV T - ZL—
Jean-Francois Millet

IV ERITKEES BhR

Woman Pouring Water into Milk Cans
1859

SEE - B> 7 X Oilon canvas

395 X 330cm

=E—SEEXENETE

On loan to Mitsubishi Ichigokan Museum,
Tokyo

EHEIE

Seiki Kuroda

HE

Gathering Herbs

1891

S - A7 R Oilon canvas

126.3 X 92.5cm

—E—SEEEMEST

On loan to Mitsubishi Ichigokan Museum,
Tokyo

FNFHZAE

Eisaku Wada

HRILE

At the Foot of the Kasuga Mountains
1938

¥ - A7 A Qilon canvas

604 X 50.3cm

=E—SREEMRESET

On loan to Mitsubishi Ichigokan Museum,
Tokyo

AHER

Chu Asai

(=]

Flower Garden

1904

SR - A7 X Qilon canvas
419 X 73.1cm

=ZEHPI ARt

Mitsubishi Estate Co,, Ltd.

F7ra0r V>

Odilon Redon

IS T (KREFER)

Grand Bouquet

1901

JNAT IV - )7 X Pastel on canvas
2483 X 1629cm

=ZE SR

Mitsubishi Ichigokan Museum, Tokyo
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Jw=TIUVT ZL—
Jean-Francois Millet

AHEL R

Standing Spinner

1850-55 &FtE  about 1850-55

SR - A7 A Oilon canvas
452 X 325cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1499

51

TN =ToUVT ZL—
Jean-Francois Millet

REEC BB (IAY—- L)
Seated Spinner (Emélie Millet)

1854

JHR + Mz Oil on panel

352 X 26.7cm

Gift of Quincy Adams Shaw through
Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1498

52

=TSV T ZL—
Jean-Francois Millet
NZ—mNERITHENL
Young Woman Churning Butter
1848-51 £Et8  about 1848-51
JH% - Mz Oil on panel

56.8 X 358cm

Gift of Mrs. John S. Ames 66.1052

53

=7 - A RZIILA

Jozef Israéls

RBEDRTH

The Day before Parting

1862

S - AU 7 & Oilon canvas
102.5 X 126.0cm

Gift of Alice N. Lincoln 18.278

54

F—tT7 - A1 AZITIVR

Jozef Israéls

whHHH DEFEFEL
Convalescent Mother and a Child
1871 ZEtE  about 1871

SHF - A Oil on panel

279 X 36.5cm

Gift of George A. Goddard 87411

V X L—0iEE
The Legacy of Millet

4
=7V T ZL—

Jean-Frangois Millet

VINDNIE, B

Buckwheat Harvest, Summer

1868-74

JH¥ - AU 7 A Oilon canvas

854 X 111.1cm

Gift of Quincy Adams Shaw through

Quincy Adams Shaw, Jr, and Mrs. Marian Shaw
Haughton 17.1533

22

=TIV T ZL—
Jean-Frangois Millet
ARIRICEDFL VDR
Shepherdess Seated in the Shade
1872

S - A~ 7 & Qilon canvas
654 X 549cm

Robert Dawson Evans Collection
17.3235

56

v =TIUVT ZL—
Jean-Francois Millet

RO PHTES

Sewing Lesson

1874

SBE - B> 7 A Qilon canvas
81.6 X 654cm

Gift of Martin Brimmer 76.1

57

LAY =F—F21R%2> -

LIb=w b

Léon-Augustin Lhermitte

BREGR (TF OBRE)

Friend of the Humble (Supper at Emmaus)
1892

¥ - A7 A Qilon canvas

155.5 X 2229cm

Gift of J. Randolph Coolidge 92.2657

58

LAY =F—Fa2X82> - LIV b
Léon-Augustin Lhermitte

NER (BORER)

Wheatfield (Noonday Rest)

1886

SBE - A7 X Qilon canvas
53.3 X 77.5¢cm

Bequest of Julia C. Prendergast in
memory of her brother James Maurice
Prendergast 44.38

59

Ty =ITZ—)b-Tvv Y
Charles Emile Jacque
FIKEREF D FEVDIR
Shepherdess Watering Sheep

1881

S - A7 & Qilon canvas
81.9 X 100.3cm

Gift of Louisa W. and Marian R. Case
20.1867

60

Jayrr-rFatl

Julien Dupré

FIKEMEE DR

Young Woman Watering Cattle
HZ5< 1830 FfL  probably 1880s
¥ - 1> 7 R Oilon canvas
384 X 550cm

Bequest of A. Shuman 19.17

61

Jay7v-TFa7L

Julien Dupré
AFaDICEEEPSTFELEE

Children Feeding Geese

1881

S - A7 R Oilon canvas
816 X 65.1cm

Gift of Louisa W. and Marian R. Case
20.1865

62

DT 717l

Julien Dupré

FLEDCY

Haymaking

1892

S - A7 & Qilon canvas

81.3 X 64.8cm

Gift of Frances W. Fabyan in memory of Edith
Westcott Fabyan 31.907

63

Y= F-avy

César de Cock

Hmnd /I

Stream through the Forest

1872

S - A7 A Qilon canvas

438 X 64.5cm

Bequest of Ernest Wadsworth Longfellow
23484

64

7o) =23€7 - T7IlEZ—

Henri Joseph Harpignies

Yr=FUIIDH

Evening at Saint-Privé

1890

¥ - A1~ 7 X Oilon canvas

73.7 X 546cm

Bequest of Ernest Wadsworth Longfellow
23486
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Mitsubishi Ichigokan Archive Room Exhibition

The Last Studies; Balthus in Tokyo

Balthus (Balthasar Klossowski de Rola, 1908-2001), who
painted mysterious images of young girls, was a standard-
bearer for representational painting in twentieth century
Europe.

Balthus was not a prolific artist. He placed the
greatest importance on carefully sketching to compose
the images he hoped to create. In his later years, when he
could no longer freely move his hands, he switched from
sketches drawn with a lead pencil to polaroid photographs
of his models. From sequences of photographs in which
the model's pose differed only slightly from shot to shot, we
can see the artist's fastidiousness about light and shadow
and the subtle nuances of a pose.

The photographs were not made public during
Balthus' lifetime, but after his death they were published
in a two-volume catalogue raisonné (Nicholas Pages and
Benoit Peverelli, ed., BALTHUS : THE LAST STUDIES, 2013,
Steidl). They were shown at the Gagosian Gallery in New
York from September 2013 to January 2014 to complement
a Balthus retrospective at the Metropolitan Museum of
Art. The exhibition of photographs received an even more
positive response than did the retrospective.

Our exhibition added photographs that had
remained in Balthus's atelier to a selection of the photographs
shown on that occasion. Unveiling his polaroid photographs
for the first time in Japan, this exhibition was an exceptional
opportunity to encounter the secrets of this artist's creativity.

This special exhibition was held in our museum'’s
historical archive. Balthus was deeply interested in historic
spaces and was involved, for example in the restoration
of the Villa Medici, and this exhibition fulfilled the wishes

40 The Last Studies; Balthus in Tokyo

of his surviving family members to have the photographs
displayed at our museum. It was a valuable opportunity to
consider other possibilities for exhibitions in our Archive

Room.

2BER Photo: Magnus

RiER Photo: Magnus
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