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Mitsubishi Ichigokan Museum, Tokyo
2013-2014 Year in Review

In fiscal 2013, the fourth year since the museum
opened, our efforts focused on three highly distinctive
exhibitions that share “from the collection” as their
common element. First was The Clark: Great French
Paintings from the Clark (February 9 to May 26, 2013),
which focused on Renoir and other masterpieces
from the world-renowned Clark collection. The
second was Ukiyo-e: Floating World from the Saito
Collection (June 22 to September 8, 2013), and
the third was Masterpieces from the Collection of
Mitsubishi Ichigokan Museum, Tokyo, 2013, A Look
at the Modern: Impressionism and Fin-de-siécle Art
(October 5, 2013 to January 5, 2014).

The Clark exhibition at our museum was
one of the stops on a world tour of works from the
collection of the Sterling and Francine Clark Art
Institute in Williamstown, Massachusetts, in the
United States. The institute opened in 1955. It was
decided that, during its renovation and expansion,
designed by renowned Japanese architect Tadao
Ando, the museum's principal works, Impressionist
paintings, primarily by Renoir, would be shown at
major museums around the world. The exhibition
at the Mitsubishi Ichigokan Museum was a huge
critical success and attracted 215,795 visitors. In total
number of visitors it was second only to our opening
exhibition, Manet and Modern Paris.

Our Ukiyo-e exhibition during the summer
featured works from the collection of Fumio Saito,
a Kawasaki politician and businessman who is also
the Director-General of the Kawasaki Isago-no-Sato
Museum. Five hundred works from his enormous
collection were selected and organized by theme
in this three-part exhibition, in which the glories of
Edo and early Meiji popular culture bloomed in the
Marunouchi. Works by Toulouse-Lautrec and Les
Nabis were added to give visitors a sense of the global
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ramifications of ukiyo-e.

The autumn's Masterpieces from the Collection
of Mitsubishi Ichigokan Museum, Tokyo, 2013,
exhibition, featuring works from our own collection,
was an experiment, the first of its kind since the
museum opened. One hundred forty-nine works by
29 artists active primarily in Paris at the end of the
nineteenth century were shown to demonstrate our
careful but sure progress in building the Mitsubishi
Ichigokan Museum, Tokyo, collection. Our promotional
posters, designed to attract visitors, focused on a work
by Renoir, but visitors frequently commented on the
depth of our collection of graphic works as well.

During the past three years, the museum's
staff have been working together wholeheartedly to
realize the potential of this museum. While we were
organizing the three exhibitions of quite distinctive
collections described above, we were also rethinking
the foundations on which this museum is built.
Not limiting our scope to curation, publicity and
management, we expanded by starting to organize
education programs and art documentation, and
also by reviewing facilities, which are all essential
elements required for future museum activities. That
thorough re-examination was a considerable task but
an essential one in order to make our activities more
effective and more significant. One outcome was the
decision to move the museum offices from the Shin-
Tokyo Building's basement to the seventh floor of the
Mitsubishi Building, by the beginning of the next fiscal
year. That move, an important result of our efforts to
improve the working environment, is a source of great
satisfaction to the museum staff.

Akiya TAKAHASHI
Director of The Mitsubishi Ichigokan Museum, Tokyo
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History

The Mitsubishi Ichigokan was designed in 1894 by the
English architect Josiah Conder at the invitation of the
Japanese government not long after the country had
ended a long period of national seclusion. The structure,
erected by Mitsubishi as the first Western-style office
building in Tokyo's Marunouchi district, makes use of the
Queen Anne style of architecture that was popular in
England in the late 19th century. In addition to housing
the banking department of Mitsubishi's headquarters, the
three-story building, linked by stairs, was rented out for
use as office space. Having aged significantly, the original
structure was torn down in 1968, and now, some 40 years
later, it has been reconstructed on the same lot according
to Conders original plans. As part of the restoration
project, along with a review of the Meiji-era blueprints
and survey maps dating from the buildings dismantling,
extensive surveys of various documents, photographs, and
extant structural components were conducted. In addition
to reusing some of the buildings interior components,
such as the handrails for the staircases, the structure was
reproduced as faithfully as possible down to the use of
specific building methods and architectural techniques.
The Mitsubishi Ichigokan, symbolizing the modernization
of Japan in the late 19th century, has been reborn as the
Mitsubishi Ichigokan Museum, Tokyo.

Mission

- As a museum located in the heart of Tokyo, we place a
special value on the accessibility for both workers and
visitors, and pledge therefore to serve as a museum at the
center of urban life.

+ While building networks with numerous museums around
the world and other cultural facilities in the surrounding
area, we develop our activities on a longterm basis in an
international setting.

- By paying close attention to the classical features of the
building and our collection of works, we seek to present
exhibitions which focus on the 19th century modern art
signifying the sources of modern society.

- By searching for links between the dynamic contemporary
beauty and the inherited historical beauty, we provide
new perspectives on art to the wide range of people.

Activities

- Thematic exhibitions (3 per year)

- Collection, preservation, display, surveying, and study of
works of art

+ Education programs

- Events related to exhibitions

- Ties with local museums, community centers, and
educational institutions

4 History, Mission, Activities, Education Programs

EAR)—

=2—SfE & 1894(FR/A27) F. HEMLGVBEARK
FIOMEEE L REANRERY 3 T 7 - AV Fbic&o
TRETEN. ZZEDHRR - AORITHER LD TDF
REHBFAEECTYT, 2EICIIHBFORECRITL
TA =2 TURADBVNSNTWET, HEHIEAIC
ZEAERTDIRITHROA D TVIED, BEERTDEN
DI =R CDREIDIMAEFHRE LTELHEINT
WE LTz TORNIFEMHDzHIC1968 (BRHI43) FIT
FRIAENE LI 40FHE Y DFZER T 3V FILD
[RE&SHICAI D CRICHIC K HD A Y & LTz,
SERIDETTICH L TIE. BERHADREHX AR AR DA
MOBEICIA. BEXE. BE. REBMEEICEYT
BEEEAEDERBENE Lic, &fc. BERMOFTY
DEMGEE. RESNTVEZ — BN ERICFEH]
ALTEb BEPEMIEIT TG TOREREP
BERERIME CHRICHBRT 25 L, TEEEERBRIE
DHEHFDITONTLOE T,

19ttiERIc BADEA L Z R LI =ZE—S8EIE. 2010
(FR22) FH. RR - ADADT A A, =E—SHEx
s LCEENEDY E LT

Tvyrv3av

SO NS EME S LT 2T T AL FNDAL
OMEEZERL. FmEFEORLE L TOHEME &
WSRETEEETVET,

- ERADEMEE LB LD ER & DEE - xv b T —
HEBERHS, B - ERNERE COEMEEES
ZEIELEXT,

- BBRHRICIRER G T S N2 & W ERODRFIE I CBCRE L.
ERHRER. BEEHRDRRESWVOINEIMHLED
IEREMZERLOE LIEBESERELE T,

- BRI HIWADELFERHZEDRIE & DEERE KD
T. FMHEERDRVNRESZ, FiicxIVOTERL
TVEET,

mEn 7 Et

- (REROFME (F 3 3)
- EfffEmOIE. REF. KR H#E - It
F BB EEHDREE

BERICEHE LAY F DM
EBEDZEMEE. HRBEHBE L DEE



Education Programs

Philosophy
- Increase familiarity with and deepen appreciation of art.
- Provide opportunities for first hand contact with works of
art, heightening sensibilities.
- Through appreciation of art, value opportunities to think
and foster creativity and élan vital.

Distinctive Features

+ As a museum open to the community, offer multifaceted
activities for all to participate and access.

+ Provide programs both within and out of the museum.

- Providing visitors with a profound museum experience
that draws out the appeal of the Mitsubishi Ichigokan
Museum through history of Marunouchi, architecture and
exhibited artworks.
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The Clark: Great French Paintings

from the Clark

This exhibition presented the world-renowned collection
of the Sterling and Francine Clark Art Institute (“the
Clark”) in Massachusetts in the United States. The Clark
is especially famous for its nineteenth century French
art, particularly Impressionist works. The 73 paintings
on display, all of the highest caliber, included works by
Corot, members of the Barbizon school, Impressionists
such as Pissarro and Sisley, sandwiched between the
work of academic artists such as Bouguereau and the
Post-Impressionists. Of the 22 Renoirs, more than half
were being shown in Japan for the first time. Monet was
represented by six paintings, including some prior to his
initiating the Impressionist style. This was our museum's
first exhibition of Impressionist art.

The Clark's museum, located in a setting of great
natural beauty, is part of a comprehensive art institute on
a vast campus that includes one of the finest art history
libraries in the world, a research center, and a restoration
workshop, facilities that attract researchers from around
the globe. Since it opened in 1955 in Williamstown, a small
college town, its collection of nineteenth-century French
art has attracted visitors from all over the world. From
2011 to 2014, while its facilities were being renovated and
expanded, a project for which the architect was Tadao
Ando, more than 70 of the nineteenth-century French
masterpieces that form the heart of its collection traveled
around the world. The exhibition at our museum followed
those at the Palazzo Reale in Milan, Italy, the Musée des

impressionismes Giverny in Giverny, France, the Fundacién
"la Caixa", Barcelona in Spain, the Kimbell Art Museum in
Fort Worth, Texas, the United States, the Royal Academy
of Arts in London, England, and the Montreal Museum
of Fine Arts in Canada. Following our exhibition in Tokyo,
the collection traveled to Kobe, then Shanghai in China
and the Houston Museum of Fine Arts, in Houston, Texas,
before returning home to Williamstown.

The Clark collection grew out of the private
collection of Sterling Clark, the grandson of the founder
of the I.M. Singer sewing machine company, and his
wife Francine, a French actress. From the start of their
acquisition of works for their collection, the couple
intended that it would, one day, be shown to the public.
The collection includes Renaissance painting from ltaly,
English silver and French ceramics, and paintings by such
American artists as John Singer Sargent. The nineteenth
century French paintings in this exhibition are, however,
the Clark’s most popular works. Reflecting the couple's
preference for rich colors and quiet landscapes, they
filled our galleries with gorgeousness and joy. Since
Williamstown is a long way from either New York or
Boston, the Clark had been almost unknown in Japan.
Since the works assembled here will not leave the Clark en
masse again in the foreseeable future, it was, for us, a truly
miraculous exhibition, and one that received great critical
acclaim. It was also warmly welcomed by art lovers, of
whom more than 210,000 in Tokyo alone visited it.

The Clark: Great French Paintings from the Clark Collection 7
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Y2 zOf, A—<
1835-404

HE - hY TR
343x46.7cm

Camille Corot

Castel Sant’/Angelo, Rome
1835-40

Oil on canvas

02

=—1-3Ja—
WA= TIvTaT
18314
H¥ - AV I TR
55.1x46cm
Camille Corot
Louise Harduin
1831
Oil on canvas

03

=—1-3J0—
HDDE
1865-704Et8
WY - hYI TR
40.3 x60.6 cm
Camille Corot
Road by the Water
c. 1865-70
Oil on canvas

04
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Ry OXA—FHEEDBLIEH
1865-704F

HE - hY TR

79.1 x56.7 cm

Camille Corot

Bathers of the Borromean Isles
1865-70

Oil on canvas

05
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WML 5
18714
H¥ - AV T7 R
38.1x46.1 cm
Camille Corot
Washerwomen in a Willow Grove
1871
Oil on canvas

06
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R DIES

18604FtE

JHE - NIV

415x319cm

Jean-Francois Millet

The Knitting Lesson
. 1860
Oil on panel

07
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18624 LLF]

b RWAS Y

38.1x27.5cm

Jean-Francois Millet

Shepherdess : Plains of Barbizon
Before 1862

QOil on panel

08
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1850-554Ft8

R - RV

46 x37.1cm

Constant Troyon
Gooseherd

c. 1850-55

QOil on panel

09
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1844-674

WY - hYI TR
64.8x99.1 cm
Théodore Rousseau
Farm in the Landes
1844-67

Oil on canvas

10

E e ASZENAVI IV SR DL 2N
75— M

1852-534F8

W - AV TR

546 x80.6 cm

Johan Barthold Jongkind

Frigates

c.1852-53

QOil on canvas

11
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BNRBMMA. ~vIb—T 1)
189445

W - HV I TR

65.7x922cm

Eugéne Boudin

Boats Returning to Port, Trouville
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QOil on canvas
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Claude Monet
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Geese in the Brook
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Claude Monet
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1886

Qil on canvas
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Claude Monet
Spring in Giverny
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Oil on canvas
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The Seine at Argenteuil

c. 1892

Oil on canvas
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Alfred Sisley

The Thames at Hampton Court
1874

Oil on canvas
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Alfred Sisley

Apples and Grapes in a Basket
c. 1880-81

Oil on canvas
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Alfred Sisley

Banks of the Seine at By
. 1880-81

Oil on canvas
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Alfred Sisley

The Loing and the Mills of Moret—Snow
Effect

1891

Oil on canvas
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Camille Pissarro

Road to Versailles at Louveciennes
1870

Oil on canvas

24

H=—1 Y90
E. MOZE
18705

¥ VT TR
40 x56.2cm
Camille Pissarro
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Oil on canvas
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Camille Pissarro

The River Qise near Pontoise
1873

QOil on canvas
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Camille Pissarro

Piette’s House at Montfoucault
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Oil on canvas
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Camille Pissarro
Saint-Charles, Eragny
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Port of Rouen : Unloading Wood
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Camille Pissarro

The Louvre from the Pont Neuf
1902

Oil on canvas
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The Print Collectors
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Qil on canvas
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Edouard Manet
Moss Roses in a Vase
1882
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Henri Fantin-Latour

Roses in a Bowl and Dish

1885

Oil on canvas

34
HOJIR=T215
ERORDRERT
18934

HE - hY I 7R
81.6x54.8cm
Carolus-Duran

The Artist's Gardener
1893

Oil on canvas
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Edgar Degas

Self-Portrait

c.1857-58

Oil on paper mounted on canvas
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Portrait of a Man
c. 1877

Oil on canvas
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Edgar Degas

Dancers in the Classroom
c. 1880

Oil on canvas
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Before the Race
c. 1882

Oil on panel
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Jean-Léon Gérome

The Slave Market

1866

Oil on canvas
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Jean-Léon Gérobme

Fellah Women Drawing Water
1870 or 1875

Oil on canvas
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Jean-Léon Gérobme

The Snake Charmer

c. 1879

Oil on canvas
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Seated Nude

1884

Oil on canvas
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Alfred Stevens

A Duchess (The Blue Dress)
c. 1866

Oil on panel
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Alfred Stevens
Memories and Regrets
c. 1874

Oil on canvas
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Giovanni Boldini

Crossing the Street

1873-75

Oil on panel
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Giovanni Boldini

Young Woman Crocheting
1875

QOil on canvas
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James Tissot
Chrysanthemums

c. 1874-76

QOil on canvas
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Pierre-Auguste Renoir
Self-Portrait

c. 1875

Oil on canvas
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Pierre-Auguste Renoir

Portrait of Madame Monet
(Madame Claude Monet Reading)
c.1874

Qil on canvas
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Pierre-Auguste Renoir

Girl Crocheting

c. 1875

Qil on canvas
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Pierre-Auguste Renoir

Bridge at Chatou

c. 1875

Oil on canvas
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Pierre-Auguste Renoir

Pere Fournaise

1875

Oil on canvas
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Pierre-Auguste Renoir

Girl with a Fan

c. 1879

Oil on canvas
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Thérese Berard

Portrait of a Young Woman (L'Ingénue) 1879
c. 1874 Oil on canvas
QOil on canvas
56
50 EI—)b=4—Fa2Xb - )L/ T—)L
EI—)b=4—FaAr- )L/ T—)U BR2D%
EXARADHEGEGET270—F - EXX 18804
N W - AV I TR
18744 tE 1203x919cm

HE - AT TR

Pierre-Auguste Renoir

FFDUZ—2 - ALV 3y HEER 13



Sleeping Girl
1880
Qil on canvas
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Pierre-Auguste Renoir

A Box at the Theater (At the Concert)
1880

Oil on canvas
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Pierre-Auguste Renoir

Peonies

c. 1880

Oil on canvas
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Pierre-Auguste Renoir

Sunset

1879 or 1881

Oil on canvas
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Pierre-Auguste Renoir

Venice, the Doge’s Palace

1881

Qil on canvas
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Pierre-Auguste Renoir

Bay of Naples, Evening

1881

Oil on canvas
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Pierre-Auguste Renoir

Onions

1881

Oil on canvas
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Pierre-Auguste Renoir

Blonde Bather

1881

QOil on canvas
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Pierre-Auguste Renoir

Sketches of Heads (The Berard Children)
1881

Oil on canvas
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Pierre-Auguste Renoir
Child with a Bird

(Mademoiselle Fleury in Algerian Costume)

1882
Oil on canvas
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Pierre-Auguste Renoir
Marie-Thérese Durand-Ruel Sewing
1882

Oil on canvas
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Pierre-Auguste Renoir

Apples in a Dish

1883

Oil on canvas
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Pierre-Auguste Renoir

The Letter

¢. 1895-1900

Qil on canvas
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Pierre-Auguste Renoir

Self-Portrait

1899

Oil on canvas
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Berthe Morisot
Dahlias

c. 1876

Oil on canvas
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Henri de Toulouse-Lautrec
Carmen
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Oil on canvas
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Waiting

c. 1888

Oil on canvas
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Ukiyo-e: Floating World from the Saito Collection

This exhibition provided a complete overview of ukiyo-e,
from mid-Edo to early Meiji, using materials collected over
many years by Fumio SAITO, the director of the Kawasaki
Isago-no-Sato Museum in Japan.

Except for some premodern materials included in
our From Dream to Reality: The Iwasaki/Mitsubishi Collection
exhibition in 2010, this was our museum's first exhibition
of premodern art. Given that we had no experience in
presenting ukiyo-e and that several museums noted for
premodern art are in our neighborhood, the first issue we
had to address was what kind of exhibition ours should be.

Our first thought was that the architecture of
the building in which our museum is housed would add
significance to seeing ukiyo-e displayed here: It would be
like being transported back to nineteenth century Europe,
where artists and collections enjoyed ukiyo-e displayed
in their own homes. Ukiyo-e were also, of course, a major
source of inspiration for European art during this period.
We thought that, if ukiyo-e and the art they inspired
were seen together, it would deepen awareness of the
relationships by which one influenced the other. Thus, we
displayed ukiyo-e alongside, for example, the Toulouse-
Lautrec poster, or L” Estampe originale, which is part of our
own collection. Our concept was that adding a foreign
perspective to our gaze would highlight the borderless
and universal appeal of ukiyo-e.

A distinctive feature of the Saito collection is its
lack of bias toward any particular artist, genre, or period.
The collection spans the full range of ukiyo-e across
the more than three centuries during which they were
produced. To draw attention to the complete picture
provided by this collection, we divided the exhibition into
three parts.

The theme of the first part was “Ukiyo-e’s Golden
Age—Edo Illustrated” (June 22-July 15). Tracing the
development of ukiyo-e genre painting and the evolution

of the polychrome print, from early examples through
ukiyo-e's golden age, it included portraits of beauties and
actors by Moronobu, Harunobu, Shunsho, Utamaro, and
Sharaku.

"Hokusai, Hiroshige—the Rise of Tourism” was the
theme of the second part (July 17-August 11). Here the
focus was the emergence and development of pictures of
famous places as a genre, with works by masters such as
Hokusai, Hiroshige, and Kuniyoshi.

The third part’s theme was “The Transition from Edo
to Tokyo—A Journalistic, Nostalgic Eye” (August 13-September
8). Here the focus was images of changing landscapes and
customs in Yokohama and Tokyo through the works of
Kiyochika, Hasui, and Chikanobu.

Another feature of the Saito collection is its
inclusion of a rich variety of brush-drawn ukiyo-e as well as
prints. Our intent in displaying these brush-drawn works all
in one gallery, in cases, was to allow visitors to experience
the effect of wandering amidst the crowed streets of Edo.

Shigeru SHINDO and Shinnya ICHIKAWA, both
advisors to the Kawasaki Isago-no-Sato Museum, and
its curator, Makiko KOIKE, gave their full cooperation in
production of the catalogue, which resulted in a volume
filled with fresh insights, together with a precise chronology
of when the works were produced.

In terms of number of visitors, we fell slightly
below target. The greatest number were recorded, during
the second part, when Mt. Fuji was declared a World
Heritage Site and Hokusai's Thirty-Six Views of Mt. Fuji
were on display.

Because of restrictions on the amount of time
for which premodern works may be displayed, the need
to carry out two full reinstallations of the exhibits during
the exhibition period posed operational issues. Addressing
them, however, has added to our planning repertory,
opening up new possibilities for future exhibitions.
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R
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1893

130.4X94.5 cm
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BB17HE118
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KR
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IWEER HEBERZA KERRDK
BB17E118

IIVASRRER
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RFEFSE

SRUEE RREPLE AN
BEA165E

FLEAER

RH =Mk

=135

RIS E

SRMUSFE RBIEPLE A
BR16F9 A

Ml AR

KH =it
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KIS F

LROFE FRERN 1IEEE
BR17F3A8

MLEAREPR
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KESE BRREATFE
BR16F 28

MLEARP

RH =i
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SRERF - BEEF BE)IFMLEX
BBR23F7 A

BHSZE

RH =i
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BMERL MEDsK BEEOSCS
BR/a27F3 A

HRCIERAER

RH =M



l—140

BMNERE ZE)I|DisE
BR/R28%

RA)IES

KA =Heie
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K
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KRHE

TiH—1
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974X31.8m

TiH—2
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RAES. #x
131.1X41.5cm

TH—3

WMESIL =GR OER RE
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fEARE®. #E(=Ex)

104.4<30.5 cm

Ti—4

MR IBE ERTER TR
AL

EREG, (e
104.2X30 cm

TI—=5

BWIIHET ERIEN TR
ALHA

EAEE, B (=Ex)
104.5%30.5 cm

Ti—6

WE= EREWIEE)
TN ERMZETIRZ X
XAL104FLE

mABEd, EFE
58.3X269.6 cm

TIN—=7

IRINEBE HFEAN
N 3F
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87X 26 cm

Ti—8
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B, =
103.8X40.4 cm

TI—9
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R

EAEm, ik
86.7%X29.5 cm

Ti—=10

BritE TTREEAR T
B

BAEE. B (=)
99.3X36.4 cm
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A

fEAER. B (ZEx)
99.4X36.4 cm
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B
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99.3X36.5 am

TI—13
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SR
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106.5X27.4 cm

T—14
B5hE FAIEX
SCEEA

BAEG. B
85.5X30.4 am

TH—15

Fr—IVX - 7= BBARMGBIERK
BRI 34FLE

ok, B

23.5X102.5am

Ti—=16
=REILE TzE5LEYEAR

2t Floating World

BB 10 E
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55.5X279cm
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IER ARY
BRJATHA
BAEE.
129.6X50 cm

Th—18

IR BROM TEA
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MASE. i
1245%31.7 am
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Masterpieces from the Collection of
Mitsubishi Ichigokan Museum, Tokyo, 2013

—A Look at the Modern: Impressionism and Fin-de-siécle Art

The most basic part of a museum's operations and the
activities surrounding its exhibitions is the balance struck
between collecting, research, and exhibiting works of art.
Given this assumption, the Mitsubishi Ichigokan Museum,
Tokyo, has, while developing exhibitions whose key terms
are modern art, the city and art, and exchanges between
East and West, continued to focus its collecting efforts on
art from the late nineteenth century. Our From Dream to
Reality: The Iwasaki/Mitsubishi Collection (2010), Réves de
fin-de-siécle: Odilon Redon et ses amis dans la collection du
Musée des Beaux-Arts de Gifu (Redon and friends: Dreams
of the Fin-de-Siecle, from the Museum of Fine Art, Gifu)
(2012), Chardin—Quiet Masterpieces (2012), and Ukiyo-e:
Floating World (2013) exhibitions were all based on these
concepts. In particular, in our second year in operation,
2011, we focused on introducing our collection, in Tea Party
a la japonaise from the Davey Collection, with additional
works from other museums in Japan, and Toulouse Lautrec,
with additional works borrowed from our sister museum in
France, the Musée Toulouse-Lautrec in Albi.

Building on these achievements, for Masterpieces
from the Collection of Mitsubishi Ichigokan Museum, Tokyo,
2013, we selected 149 works, 109 of which we had not
shown before. Selected to focus on places where artists
met and mingled as Paris was becoming a modern city, this
exhibition was composed entirely of works in our collection
or on deposit with us.

The works on display included such masterpieces
in our collection as Toulouse Lautrec's Moulin Rouge, La
Goulue and other posters, Redon's Grand Bouquet, which
attracted great attention when first shown in 2012 in our

From Dream to Reality exhibition, Renoir's La jeune fille
aux long cheveux (Jeune fille au chapeau de paille) and
Le Jugement de Péris, plus other Impressionist works
by Pissarro, Monet, Sisley, Degas, and Cezanne, whose
popularity is firmly rooted. A collection of graphic art
associated with the relationship between publisher Andre
Marty and art dealer Ambroise Vollard and being shown
for the first time after being added to the collection also
attracted great interest. The exhibition also provided an
opportunity to see again some works of which versions in
other museums' collections had already been shown in
Japan: Maurice Denis's Amour, Pierre Bonnard's Quelques
aspects de la vie de Paris, and a collection of prints from
Odilon Redon's black period.

In 2014, an exhibition of works by Félix Vallotton,
a Swiss member of the French school Les Nabis, will be
touring the world. Our museum is one of the venues
hosting this traveling exhibition, welcoming a group of
oils after they were shown at the Grand Palais Museum in
Paris and the Van Gogh Museum in Amsterdam, to which
we have added works from our own collection. To prevent
deterioration due to prolonged exposure to light, we had to
pass on displaying some of the works in the original Valloton
exhibition but could show several prints from Vallotton's
early through his mature periods. The opportunity to see
them has generated a strong response, with many vocally
looking forward to the exhibition’s opening in June. Our
decision to juxtapose polychrome and monochrome works
by Vallotton was praised in some quarters; but many visitors
were saddened that we had not produced a catalogue of all
of the works shown in the exhibition.

36 Masterpieces from the Collection of Mitsubishi Ichigokan Museum, Tokyo, 2013
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HIYEE Bok. FHM Techinique <1k
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1%

I L—EEKIR

Millet et les peintres impressionnistes
nos. 1-9

1

=TIV T ZL—
Jean-Francois Millet

SV EICKEESC R
Paysanne au puits

1859

BE. VU7 R

Huile, toile

39.5 X 330cm

D20120006

2

TILTLy R X L—
Alfred Sisley

=0T XO—FE
Un coin de Louveciennes
1872

W AT TR

Huile, toile

459 X 398 cm
D20120007

3

HE=—1 Y0

Camille Pissarro
BHOSREIZZ—D@y.
+TFAR FDOAR

La rue & Fragny vue de la fenétre,
le sorbier

1887

W AU TR

Huile, toile

557 X 460cm

D20120003

4
=—1-E90

Camille Pissarro

ISZ—DAYIBIFEADER

La cour et le verger de la mére Rocque, Eragny

1893

WE. AT TR

Huile, toile

548 X 655cm

D20120001

5

IRA—- A

Edger Degas

Z771IA

(T TxDFEE) ORE

L'Ecole d'Atheénes, copie d'apres Raphaél
1857-58

W AV T7 R

Huile, toile

463 X 36.2cm

D20110011

6
EL—jb=A—Fa2Xb - IL/T—)b
Pierre-Auguste Renoir
ZERIETOLME

Femme au chapeau de paille

1888-90

WE. AV I 7R

Huile, toile

473 X 394cm

020120002

7

EI—=F—Fa2 Xt )L/ T—IL
Pierre-Auguste Renoir

RWEE LBV EEIBFOEVE)
La jeune fille aux longs cheveux (Jeune fille au
chapeau de paille)

1884

WKL HYIT A

Huile, toile

556 X 460cm

D20120005

8

K=l 2

Paul Cézanne
DhTET=TIL70OR
Pommes et linge
1879-80

W, AV U7 R

Huile, toile

257 X 442 cm
D20120004

9

J0—FK-EX

Claude Monet

BEROSYEN. YUV
Le soir dans la prairie, Giverny
1888

BE. AT 7

Huile, toile

80.2 X 80.5cm

D20120010

2E
IWE>D TR

Les noirs de Redon
nos. 10-26

b a dn DZRY ) 4
QOdilon Redon
MEDiEH Ty

Dans le Réve

10

KL=z
Couverture-frontispice

1879

DN N7A- NS i+

Lithographie, papier

302 X 25cm A A=IH A X
20110175

1
LMk

PL. 1: Eclosion

== —StEXERmE 2013) HmER

1879
DN N7 NS i}
Lithographie, papier

332X 258cm A A—IHA X

20110176

12

II. 33

PL. 2 . Germination
1879

DR AN 7
Lithographie, papier

272X 196em A A—IHA X

20110177

13

[[==t:

PL.3 ' LaRoue

1879

UNTZT AR
Lithographie, papier

232X 198cm A A—IH A X

20110178

14

V. EfF

PL.4: Limbes

1879

UNIST K
Lithographie, papier

307 X 224cm A A—=IHAX

20110179

15

V. BETRET

PL.5 Le Joueur
1879

DN NN i
Lithographie, papier

270 X 194cm A A—IH A X

20110180

16

VI DK

PL.6: Gnome

1879

DN N7 NS it
Lithographie, papier

272X 221 cm A A=IHAX

20110181

17

VILIEDRY

PL.7: Félinerie

1879

DN N7 NS it
Lithographie, papier

269 X 202cm A A—=IHA X

20110182

18

VIl $48

PL. 8 Vision

1879

DN N7 N ]
Lithographie, papier

274 X198cm A A=IH A X

20110183

39



19

XAELELR

PL.9: Triste montée

1879

N /A NS i

Lithographie, papier

267 X 200cm A A—=IHAX
20110184

20

X MMkl

PL. 10 Surla coupe

1879

UNIST

Lithographie, papier

240X 159cm A A=IH A X
20110185

F7r40Y - JVFY
Odilon Redon

[l 1]

Hommage a Goya

21

| BDIEH TS ZE | FEMIDERR Bz
Planche | Dans mon réve, je vis au ciel un
VISAGE DE MYSTERE.1885

N /A NS i

Lithographie, papier

290 X 240cm A A—IHA X

20110186

22

ILADTE. LT ABDER

Planche Il : La FLEUR du MARECAGE, une téte
humaine et triste

1885

R /A NS i

Lithographie, papier

278 X 206cm A A—=IHAX

20110187

23

. EERERFEDHRDIEA

Planche Il Un FOU, dans un morne paysage.
1885

DA N7 NS i*

Lithographie, papier

227 X 194cm A A=IH A X

20110188

24

V.EFDOTEEFTEDH O
Planche IV : Il'y eut aussi des ETRES
EMBRYONNAIRES

1885

RN ZA NS 7

Lithographie, papier

242 X 202cm A A=IHP AR
20110189

25

V. BT EREEED

Planche V' Un étrange JONGLEUR
1885

UNIST ]

Lithographie, papier

200 X 191 cm A A—=IH AR
20110190

26

VI HEDTBE FAFEU L < EIBLHEEEDEN
Boiaa R

Planche VI: Au réveil j'apercus la DEESSE de
L'INTELLIGIBLE au profil sévere et dur.

1885

RN N v

Lithographie, papier

268 X 215cm A A=IH AR

20110191

3E
ry—Ib—R=O0— bk Ly & &5

Toulouse-Lautrec et ses amis
nos. 27-57

27

7o) R by—)b—X=0—rLv¥
Henri de Toulouse-Lautrec

AA NV T+—=)b

May Belfort

1895

DR /A NS i1

Lithographie, papier

80.7 X 609cm

20060246

28

T R by—)b—=X=0—rLvY
Henri de Toulouse-Lautrec

A bk

May Milton

1895

R /AN i

Lithographie, papier

800 X 620cm

20060249

29

T R by—)b—X=0—tLvY
Henri de Toulouse-Lautrec

TURT4 K717

Aristide Bruant

1893

D 7N

Lithographie, papier

810 X 59.7cm

20060241

30

7o) R bo—j)b—X=0O0—rLv¥
Henri de Toulouse-Lautrec

TURTA R -T)a7>

Aristide Bruant

1893

RN NE 5

Lithographie, papier

814 X 61.1cm

20060242

31

T R by—)b—X=0—rLvY
Henri de Toulouse-Lautrec
L=2>)b=Ya, Z-FJ=Uz
Moulin Rouge, La Goulue

1891

DR /A NS i1

Lithographie, papier

1938 X 1193 cm

40 [==—SfExEERmE 2013) HmER

20060235

32

7o) R by—)b—X=A—tLv7
Henri de Toulouse-Lautrec

[eRDLZE

Reine de Joie

1892

DR /A- NS 7

Lithographie, papier

1479 X 973 cm

20060236

33

7o) K by—)b—X=A—tLv7
Henri de Toulouse-Lautrec

(S )2 -T2 a] 5EDRAZ—
La Revue Blanche

1895

URNA NS 7

Lithographie, papier

1290 X 929cm

20060247

34

77U R by—)b—X=0—FLwvY
Henri de Toulouse-Lautrec

H—=J7I

Carnaval

1894

TSI AR

Lithographie, papier

249 X 326cm

20060061

35

72U R by—)b—X=0—kLwvY
Henri de Toulouse-Lautrec

=70 0S5 )vJa-75>va] &
1895 F 1 A 1 B&{IER)

Nib (Supplément de La Revue Blanche, janvier
1895)

1894

DN N7 N 4

Lithographie, papier

356 X 504 cm

20060088a

>

36

72U R by—)b—X=0—FLwvY
Henri de Toulouse-Lautrec

SIVTFAaTF - E'ETIVX

L'Artisan Moderne

1896

DR /A AN 7

Lithographie, papier

91.8 X 649 cm

20060257

37

E-UXR-FZ

Maurice Denis

E5EOM

Projet du papier de tenture, les bateau roses
1893

DA N7 VNE

Lithographie, papier

950 X 650cm



A7z -avt—Iib
Le Café Concert

38

7o) R by—)b—X=AO—rLwvo
Henri de Toulouse-Lautrec

ATz b FI—)l

Yvette Guilbert

1893

DR /A N 7

Lithographie, papier

440 X 323cm

20060026

39

77U R by —)b—X=0—krLvY
Henri de Toulouse-Lautrec

R—Z - JLEAd>

Paula Brébion

1893

U /AN 4

Lithographie, papier

439 X 321cm

20060027

40

7> K bow—)b—X=A—tLwvo
Henri de Toulouse-Lautrec

A7) NI

Mary Hamilton

1893

UNIST

Lithographie, papier

440 X 322cm

20060028

41

7o) K bo—)b—X=A—tLv7
Henri de Toulouse-Lautrec

A S NV

Jane Avril

1893

R /A NS 7

Lithographie, papier

437 X 324cm

20060025

42

7o) R by—)b—X=A—tLwvo
Henri de Toulouse-Lautrec

IRX-LXO

Edmée Lescot

1893

DR 7ANE 4

Lithographie, papier

439 X 319cm

20060029

43

7o) R by—)b—X=A—tLwvo
Henri de Toulouse-Lautrec

BHEEDLZ

Une spectatrice

1893

UNIST

Lithographie, papier

438 X 322cm

20060034

44
T R bo—)b—X=O0—rLwvY
Henri de Toulouse-Lautrec

d—7a1— 774 - HI/ICT
Caudieux-Petit Casino

1893

DR N7 NS %

Lithographie, papier

440 X 320cm

20060032

45

7o) R by—b—X=O—tL vy
Henri de Toulouse-Lautrec

TURTA R -T)a7>

Avristide Bruant

1893

R /AN i’

Lithographie, papier

44.1 X 324cm

20060031

46

7o) e R by—)b—X=0—tLvPT
Henri de Toulouse-Lautrec
REAL-TITEZ

Madame Abdala

1893

R /AN NE i’

Lithographie, papier

436 X 324cm

20060030

47

T R by—)b—=X=0—rLvY
Henri de Toulouse-Lautrec

T A)HNEF

Chanteur américain

1893

N VAN i

Lithographie, papier

442 X 324cm

20060035

48

7o) R bo—)b—X=O0—btLvY
Henri de Toulouse-Lautrec

TYINY R —)IbDF 1 hH—I

Ducarre aux Ambassadeurs

1893

DR 7 NS %

Lithographie, papier

441 X 319cm

20060033

49

TI)=HATIIIL - ANIVA
Henri-Gabriel Ibels

e

Couverture

1893

UNIST A

Lithographie, papier

440 X 331cm

20060024

=

LRV T «FUIFIb
L'Estampe originale

50

T B by—)b—X=0—tLvY
Henri de Toulouse-Lautrec

F 1 FRDIcDHOZRM

Couverture pour la premiére année

1893

UrTZT AR

Lithographie, papier

565 X 643cm A A—IH AR

20100083

51

T R by—)b—X=0—tLvy
Henri de Toulouse-Lautrec

RIESDORE

Couverture pour album de cléture

1895

DN N7 N it

Lithographie, papier

588 X 825cm A A—IHAX

20100085

52

A2 =

Charles Maurin
Fy—)b—R=0—FL v 7D
Portrait de Toulouse-Lautrec

1893

TvFVI. TITF M
Eau-forte, aquatinte, papier

227 X137cm A A=IHF A X
20100045

53

T R bo—j)b—X=0—rL vy
Henri de Toulouse-Lautrec
TN R —)UcT

Aux Ambassadeurs

1893

DR AN iy

Lithographie, papier

305 X 243cm A A—=IHA X
20100084

54

Ja—j)b-rl

Jules Chéret

AR

La Dance

1893

DN 7A AN i

Lithographie, papier

371 X 230cm A A—=IH A X
20100015

55

Er—)b=A—Fa2Xb - IL/T—)L
Pierre-Auguste Renoir

KADYLIHE

Baigneuses

1895

TvFVI AR

Eau-forte, papier

261 X 243cm A A=IHFAX
20100065

FEEEERmE 2013) HmEH 41



56
EI—)b=A4—Fa b )L/ T—)L
Pierre-Auguste Renoir
AiEEOET—IL - )L/ D=L
Téte d'enfant (Pierre Renoir, de face)
1893

UNTZT 4R

Lithographie, papier

324 X 248cm A A—IHA X
20100064

57

IR 7=V Jarv—)l
Edouard Vuillard

=R

Intérieur

1893

DN N7A N ]

Lithographie, papier

295X 25cm A A=IH A X
20100089

4%

TLRZYT «FUIFI

L’Estampe originale
nos. 58-74

LRV T «FVIFIb)
L'Estampe originale

58
TIUY IR TSVIEY
Félix Bracquemond

V7 =A%

Vive le Tzar!

1893

ITyvFVI. #f

Eau-forte, papier

310X 222cm A A—=IHA X
20100011

59

F—FaXb-Ox>
Auguste Rodin

T) e Ny DER

Portrait d'Henri Becque

1893

RoARA bR

Pointe seche, papier

149 X 197 cm A A—=IH A X
20100071

60

AVAZVZY « WZT
Constantin Meunier

RELR

Mineur

1895

5 ST K
Autographie, papier

347 X 538cm A A=IHF A X
20100046

61

DIVI—=X ATV
Eugene Carriere
Fx)—=-A)IT—Ib
Nelly Carriere

1895

42 == —StExEERmE

RIS T 4R

Lithographie, papier

467 X 360cm A A—IHA X
20100013

62

EI—-Eadq4R K- Tvd7UR

Pierre Puvis de Chavannes
IV YT o —

La Normandie

1893

BB NITT R
Autographie, papier

462 X 389cm A A—=IHAX
20100056

63

HEI—1 .90

Camille Pissarro

FAZ—EZ

Paysage a Osny

1894

RSARAV b TvF I 1]
Pointe seche, eau-forte, papier

116 X 157cm A A—=IH AR
20100050

64
=—1-tE%0
Camille Pissarro
KAaDLE
Baigneuses
1895
URIST 4R
Lithographie, papier
154 X 220cm A A—IH AR
20100051

65

A=l =AY

Paul Gauguin

R RNV AVA

Manao Tupapau

1894

N VAN i

Lithographie, papier

182 X 272cm A A—=IH A X
20100027

66

TN e TFRY=F k=)L
Henri Fantin-Latour

7Y b IO RADFH

Tentation de Saint Antoine

1893

UNIST AR

Lithographie, papier

327 X 407 cm A A—=IH A X
20100023

67

Far dub RN S

Odilon Redon

HoOMAa

Le cellure auriculaire

1893

R /AN i

Lithographie, papier

269 X 250cm A A—=IH A X

20131 HmBE

20100062

63

bibar du DZRN V) S

Odilon Redon

N

Le Buddha

1895

UNIST AR

Lithographie, papier

315X 250cm A A=IH A X
20100063

69

VI —X FI—hMb
Eugene Delatre

A ARV ADEER
Portrait de Huysmans
1894

ITyvFVI TOTF M Ib—Lw b &

Eau-forte, aquatinte, roulette, papier
321 X239cm A A—=IHAX
20100017

70
TIV=0%T 4T - )b—t)b
Ker-Xavier Roussel

EDOHT

Dansla neige

1893

DN N7 NE

Lithographie, papier

328 X 195cm A A—=IH A X
20100075

71

JIALR - RIZ—)V KAV AT—

James McNeil Whistler

B F

Danseuse

1893

HgE NS T
Autographie, papier

183 X 163cm A A—=IH AR
20100091

72

7o) TT
Henri Boutet
N Dz
Parisienne
1893

TYFVITITFU I RIARAV B

Jb—Lw R

Eau-forte, aquatinte, pointe seche, roulette,

papier
493 X 274cm A A—=IHAX
20100010

73
TYU=ATIIIL - ANIVA
Henri-Gabriel Ibels
WETIEDHED

Les paveurs

1894

TuF>I. &

Eau-forte, papier

277 X155cm A A—=IH A X
20100037



74
TLIYY RV v IbIN T4 T
Alexandre Charpentier

DT7AF) s D

Lafille au violon

1894

URTST, =R, AR
Lithographie, gaufrée, papier

26.1 X 397cm A A—=IHFA X
20100014

58
KREBIRD 7 0 b > OFEE

Félix Vallotton, graveur
nos. 75-100

75

Ty R D70y by

Félix Vallotton

IR2ERDE. 1R

La mere de |'artiste dormant, de profil
1887

FoARA b K

Pointe seche, papier

95X 122ecm A A—=IH A X
20120001

76
Ty IR IOy by
Félix Vallotton
NLU—I§EHIBFEE
L'enfant au béret

1889

RoARAT bR

Pointe seche, papier

246X 218cm A A—=IHA X
20120002

77
Jxy R JdrOy by
Félix Vallotton

DL ORI

Jeune fille en buste

1891

RIARAT bR

Pointe seche, papier

215 X 138cm A A—=IH A X
20120003

Iy IR -Jray b

Félix Vallotton

I7ATE— - 757€—RREA)
Immortels passés, présents ou futures

78

7L RIb 72 T4 R
I. Alexandre Dumas fils

1892

UNIST

Lithographie, papier

234X 139cm A A=IH A X
20120004

79

Loy a2\
II. Jean Richepin

1892

UNIST
Lithographie, papier

231X 143ecm A A=IH A X
20120005

80

W77+ X R=F

III. Alphonse Daudet

1892

DN N7A NS i}

Lithographie, papier

233X 187cm A A—=IHAX
20120006

81

V.EIT—)L- A7~

|V. Pierre Loti

1892

RN 7

Lithographie, papier

239X 163cm A A—=IH A X
20120007

82

X721« =T

XV. Henri Daumier

1894

RN 7

Lithographie, papier

249 X 20cm A A=IH A X
20120010

83

XA—=F21Xr R T )I- R USHY
XIL Villiers de L'lsle-Adam

1893

UrIZ70 4

Lithographie, papier

236 X160cm A A—IHAX

20120008

Yy IR -JraAy by
Félix Vallotton
FE23<#/I\J

Paris Intense

84

(7S

Frontispiece

1894

IVATST 4 MK
Zincographie, papier

219 X 315em A A=IH AR
20120019

85

ILERS A%

II. Les chanteurs

1893

IVATTT 4. K
Zincographie, papier

216 X 316cm A A—=IH AR
20120020

86

Il 7 2 Fmxy)

III. Au violon

1893

IVATT T4 MK
Zincographie, papier

219 X 315em A A=IH A X

20120021

87

V. YIRF5E Y 15

IV. Deuxiéme bureau

1893

IVATST A &
Zincographie, papier

219X 313cm A A—=IH A X
20120022

88

VI. B

V1. L'accident

1893

IVATST 4 &
Zincographie, papier
25X312cm A A=IHAX
20120023

89

VIL IZhD R

VII. L'averse

1894

IVATST 4 K
Zincographie, papier

228 X 314cm A A=IH AR
20120024

90
TJIUw IR -Tdray b
Félix Vallotton

EEDL VTV FDER
Portrait de Rembrandt

1889

ITyvFVI. #f

Eau-forte, papier

431 X 346cm A A—=IHAX
20120183

91
Ty IR -TdraAY b
Félix Vallotton

AIBVKRES

Petits anges

1894

ARhi, #8

Gravure sur bois, papier

148 X 245cm A A—=IHA X
20120123

92
Ty YR JdrOy b
Félix Vallotton

ZDFIH

Les petites filles

1893

Ahfz. #E

Gravure sur bois, papier

144 X 203cm A A—=IH A X
20120114

93

TR -TIray b
Félix Vallotton

Tl

Avingtans--

1893

ARhf. #E

== —StEXERmE 2013) HmER
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Gravure sur bois, papier
180 X 226 cm A A=A X
20120118

94
Ty IR IOy b
Félix Vallotton

TF—FA b

L'anarchiste

1892

AR, #E

Gravure sur bois, papier

173 X251 cm A A—=IH AR
20120093

95

TR -IdrOy b
Félix Vallotton

25

Le mauvais pas

1893

Rhi, #E

Gravure sur bois, papier

225X 180cm A A=IHA X
20120115

9%

Ty OR-TdrOy by
Ee’lizgl(allotton

Les nécrophores

1892

RhR. HE

Gravure sur bois, papier

144 X 255cm A A=A X
20120094

97
Ty IR Tdray by
Félix Vallotton

EhE

L'émotion

1898

Rhi, #E

Gravure sur bois, papier

180 X 227cm A A—=IHAX
20120162

98
Ty R D70y by
Félix Vallotton

(EEERSIN

Le confiant

1895

AR, #&

Gravure sur bois, papier

180 X 224cm A A—IH A X
20120130

9
Ty IR TdrOy b
Félix Vallotton

FaNes)

La sortie

1895

ARk, #E

Gravure sur bois, papier

182 X 225cm A A—=IH A X
20120131

44 [==—SExEiER

100
JrUvyR-dray b
Félix Vallotton

EnLEEY

La belle épingle

1897

KRR, #E

Gravure sur bois, papier

177 X 24cm A A=IH AR
20120149

6=
IWEY BoEx

Redon, couleur de réve
nos.101-114

b al dn DR 73 4
Odilon Redon

Ik

La Nuit

101

L EFIC

PL.I:ala VIEILLESSE,

1886

DR NN i’

Lithographie, papier

247 X 186cm A A—IH A X
20110192

102

Il. BIEFRDORSDFCHYRZ >z

PL. Il - I'nomme fut solitaire dans un PAYSAGE
DE NUIT,

1886

DR N7 NS i+

Lithographie, papier

204X 221 em A A—=IHA X

20110193

103

. EBR GBI T DR RV EZ R

PL. IIl': I'ange perdu ouvrit alors des AILES
NOIRES.

1886

URIST, 4R

Lithographie, papier

258 X216cm A A—=IHAX

20110194

104

V. F+RAZ1EH52EDZEA LT DICR
el

PL. IV La CHIMERE regarda avec effroi toutes
choses,

1886

N /AN i

Lithographie, papier

249X 187cm A A—=IH AR

20110195

105

V. B e BldE > TLO e

PL.V: Les prétresses furent EN ATTENTE,
1886

DR N7 N i+

Lithographie, papier

287X 212cm A A—=IH AR
20110196

20131 HmBE

106

V. Z L THEREISBR Y WS DRIch o e
PL. VI et le chercheur était a la RECHERCHE
INFINIE.

1886

UNIST AR

Lithographie, papier

278 X182cm A A—=IH A X

20110197

Vool DZRY V) 5%

Odilon Redon

[ (bHART7IVI>Y + V5T +—DERWN
HDT8HIT)

Songes (a la mémoire de mon ami Armand
Clavaud)

107

| ZNUE—DIR. O & DDRIENTH > T
Pl.1: ..c'était un voile, une EMPREINTE...
1891

D7 NS

Lithographie, papier

188 X 133cm A A—IH A X
20110199

108

I.Z LTHRAICIFEDBER. &t

PL1I- etla-bas L'DOLE ASTRALE, l'apothéose.
1891

TSI AR

Lithographie, papier

279X 193cm A A—=IH A X

20110200

109

I 22ALPFULE ERICEDENT
U&DD5E

PI. Il LUEUR PRECAIRE, une téte a l'infini
suspendue.

1891

U 7A N i

Lithographie, papier

276 X210 em A A=IH AR

20110201

110

V. DNFOTeBDTF T BUEFED

L EH DTV

Pl IV SOUS L'AILE D'OMBRE, I'étre noire
appliquait une active morsure...

1891

DN N7 NS i

Lithographie, papier

226 X 172cm A A=IH A X

20110202

m

V. BTROKAL

PL.V: Pelerin du MONDE SUBLUNAIRE
1891

DN N7 NS i

Lithographie, papier

279 X206cm A A—IHAX
20110203

112
VI HDH
Pl.VI: LE JOUR



1891

UrIST

Lithographie, papier

210 X 156cm A A—=IH AR
20110204

13

FT48>Y bR
Odilon Redon

NG

Barque

c. 1900
INAT IV, 48
Pastel, papier

63.7 X 526 cm
020110007

114

Fabar du DZRN V) S

Odilon Redon

To s T— (KEGIER)
Grand Bouquet

1901

INAT Ve AV I 7 R
Pastel, toile

2483 X 1629cm

20100122

7%

W/ 7—IVEERDEEE

Renoir et Monet, les derniéres années
nos. 115-117

115

70—F - EX

Claude Monet

TT4 - ZAADIR, D750 T2704)
Pointe du Petit Ailly, Varengeville

1897

W AT TR

Huile, toile

738 X 926cm

D20110009

116
ET—)b=F—F2X b )L/ T=)IL
Pierre-Auguste Renoir

I\ RDEY]

Le Jugement de Paris

1908

W, VI TR

Huile, toile

81.0 X 101.0cm

020110019

17
ET—)b=F—F2 Xk - JL/T=IL
Pierre-Auguste Renoir

Eo-wvy

Le pique-nique

WE. VU7 R

Huile, toile

512 X 558cm

D20110021

8E
BRI+ >—IVEERS

HAIREZEZE DI
Ambroise Vollard, éditeur
nos. 118-149

118

Fraar - bR

QOdilon Redon

N7 h)—FT

Béatrice

1897

N VAN i

Lithographie, papier

337 X 296cm A A—=IH A X
20110205

119
Ty IR -Tdray b
Félix Vallotton

1TH1H

Le 1¢ janvier

1896

ARhR. #E

Gravure sur bois, papier

251X 323cm A A=IH AR
20120136

120
Ty IR -Tdray by
Félix Vallotton

BE

Le gagnant

1898

ARhR.

Gravure sur bois, papier

331X 261 cm A A=IH A X
20120165

E-URX-FZ
Maurice Denis
7 L=V (B))
Amour

121

TR

Couverture de l'album

1898

N VAN i

Lithographie, papier

533X 433cm A A=IH A X
20100108

122

BE

Allégorie

1898

URIST 4

Lithographie, papier

268 X 41.1cm A A—=IHA X
20100109

123

MEIFEL BoHE

Les attitudes sont faciles et chastes
1898

N AN i’

Lithographie, papier

386 X 281 cm A A—=IH A X

20100110

124

DT —7r, ELI

Le bouquet matinal, les larmes...
1898

URTZT 4R

Lithographie, papier

384 X 289cm A A—IHA X
20100111

125

TSGR E 2o T

Ce fut un religieux mystére

1898

DN N7 VNE ]

Lithographie, papier

421 X297 cm A A—=IHA X
20100112

126

Frld tFECHRRA TIELEL

Le chevalier n'est pas mort a la croisade
1898

DN N7 NE ]

Lithographie, papier

387 X 279cm A A—=IHAX
20100113

127

feZHNIEEWRED S SGBLEERD
Les crépuscules ont une douceur d'ancienne
peinture

1898

UrIZ70 4

Lithographie, papier

398 X299cm A A—IHAX

20100114

128

WaiFELYEE LD D

Elle était plus belle que les réves
1898

DN N7 NE i

Lithographie, papier

405 X 295cm A A—=IH AR
20100115

129

Z LTRZDOFMEL < fNnd
Et C'est la caresse de ses mains
1898

UNIST R

Lithographie, papier

391 X 290cm A A=Y A X
20100116

130

reboFdp > <Y & LIEEEDHIC
Nos ames, en des gestes lents

1898

UNIST R

Lithographie, papier

283 X 402cm A A=IHFAX
20100117

131
FEHWMEOEBTFDLET
Sur le canapé d'argent pale

[=ZF—SEXMELmE 2013 HeB&E 45



1898

UNIST

Lithographie, papier

410 X 284cm A A—IHFAX
20100118

132
NEFBEGEHFRENLDEES
La vie devient précieuse, discréte
1898

R /A NS 7

Lithographie, papier

275X 406cm A A—=IHA X
20100119

133

ITNEBHEVICELEBSD

Mais c'est le coeur qui bat trop vite
1898

R /A NS i

Lithographie, papier

449 X 297 cm A A—=IH AR
20100120

Ex—)b - RFr—ib

Pierre Bonnard

AV S0

Quelques aspects de la vie de Paris

134

e

Couverture de I'aloum

1899

N /A NS i

Lithographie, papier

415X 340cm A A—=IH AR
20100095

135

WAE

Avenue du bois

1899

UNIST,

Lithographie, papier

315 X460cm A A—=IHA X
20100096

136

A

Coin de rue

1899

UNIST

Lithographie, papier

274X 335cm A A—=IHA X
20100097

137

FREAZHD LR

Maison dans la cour

1899

R /A NS i

Lithographie, papier

345 X 260cm A A—=IHA X
20100098

138
BaweNSYhrd:ii]
Rue vue d'en haut
1899

46 [=Z—SEXMES

N /AN i

Lithographie, papier

365 X 227cm A A—=IH A X
20100099

139

et

Boulevard

1899

DR N7 NS %

Lithographie, papier

175 X 435cm A A—IH A X
20100100

140

SENDILYS

Place, le soir

1899

N /AN i

Lithographie, papier

278X 385cm A A—=IHAX
20100101

141
e

Marchand des quatre-saisons

1899

RN NE i

Lithographie, papier

295X 343cm A A=IHA X

20100102

142

Ui

Le pont

1899

URIST 4R

Lithographie, papier

262 X 407 cm A A—IHA X
20100103

143

BISICT

Au théatre

1899

URIST, 4R

Lithographie, papier

207 X399cm A A—=IHA X
20100104

144

SENDROET

Rue, le soir, sous la pluie

1899

N /AN i’

Lithographie, papier

256 X 353cm A A—=IH A X
20100105

145

SR

L'Arc de Triomphe

1899

URIST AR

Lithographie, papier

307 X463 cm A A—=IHAX
20100106

20131 HmBE

146

e RicHEA

Coin de rue vue d'en haut

1899

URN/A AN 7

Lithographie, papier

367 X 214cm A A—IH A X
20100107

147

IREV=TSVVYT - TIV=Vv>

Edmond-Fran¢ois Aman-Jean
gmA -

L'adieu aux hirondelles

c. 1924

W, AT TR

Huile, toile

1680 X 180.0cm
D20110014

148

A=l Jz)bL—3X G
ET—)V - K=V (FR)

Paul Verlaine, Pierre Bonnard
LT

Parallélement

1900

N7 57109 m&ARhR 9 S
Lithographie, Gravure sur bois, papier
300 X 255%x30cm

20100121

149

EI—)b- RF—ib
Pierre Bonnard

2h ) B

Surtout

1902 (REY, HH&aFEARsH)
Javx

Bronze

790 X 492 X 153 cm
D20110020
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