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Mitsubishi Ichigokan Museum, Tokyo
2011-2012 Year in Review

During the past fiscal year, the second year since the
museum’s opening, we built on the results of the widely
acclaimed first year in continuing to solidify the foundations
and future directions of the Mitsubishi Ichigokan Museum,
Tokyo.

In the course of the year, the museum held four
exhibitions, all of striking originality. Each also reflected the
distinctive features of our collection as well as our exhibition
concept and distinctive space.

The spring exhibition, Créer au féminin. Femmes
artistes du siecle de Madame Vigée Le Brun was, for Japan,
unprecedented in its focus on the female artists of eighteenth
century France, a period that has been called “the century of
women.” The primary focus was a unique group of works by
Vigée Le Brun herself, never before assembled and exhibited
in one space, even in France. This pathbreaking and unique
international exhibition attracted visitors from a wide variety
of backgrounds who were interested in eighteenth century
court culture or in woman artists.

In the summer, the Tea Party a la japonaise from
the Davey Collection exhibition took advantage of the
splendid opportunity presented by our acquisition during
the previous fiscal year of the John and Miyoko Unno Davey
Collection to display industrial art objects influenced by
Japonisme. Ceramics, silverware, and glass objects that
were used in daily life, especially in the United States, were
magnificently displayed in the highly appropriate nineteenth
century style space of our museum. Visitors thus found
themselves immersed in an ambience of comfort and
elegance characteristic of that period.

A point that must be mentioned is that the
Mitsubishi Ichigokan Museum, Tokyo, was, like many
other museums in Eastern Japan, affected by the massive
earthquake and tsunami that struck Northeast Japan in March
of 2011. The earthquake occurred while the Vigée Le Brun
exhibition was underway and, while our seismic damping
system performed well and the building itself was almost
undamaged, the global dissemination of news about risks
associated with the subsequent nuclear power plant incident
in Fukushima led to an enormous amount of confusion. It
was necessary to close the museum for a short period, and,
after it reopened, we confronted a new risk, that of electric
power shortages. That severely affected our plans for what
had been envisioned as the Tea Party exhibition. That we
were able to open on schedule using materials from our
own collection was one positive event amongst the disaster.
That experience became the occasion for serious rethinking,
from the perspective of hedging risk, of the importance for
a museum at which holding exhibitions is a core activity of
having our own collection.

The fall thus saw us mount Toulouse-Lautrec: From
the Mitsubishi Ichigokan Collection Il. Despite the ongoing
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effects of the earthquake, tsunami and nuclear accident,
this exhibition opened without incident. It presented works
related to Henri de Toulouse-Lautrec from the Maurice Joyant
collection, which we acquired in fiscal 2006. In organizing
it, we had the total cooperation of the Toulouse-Lautrec
Museum in Albi, in southwestern France, which, thanks to
the nature of our collections, has become our sister museum.
In Tokyo, despite the gloom that prevailed in the wake of
the disasters, this exhibition was highly acclaimed, and the
response it elicited was both a tribute to the excellence of
the artist's work and a demonstration of the importance
and quality of the Mitsubishi Ichigokan Museum, Tokyo,
collection.

The new year began with Réves de fin-de-siecle:
Odilon Redon et ses amis dans la collection du Musée des
Beaux-Arts de Gifu. That exhibition in Tokyo of the Musée
des Beaux-Arts de Gifu's superb Odilon Redon collection was
planned to coincide with the first public viewing in Japan
of Grand Bouquet, a large pastel painting by Redon recently
acquired by the Mitsubishi Ichigokan Museum, Tokyo.
While Redon has many passionate devotees, awareness of
this fin-de-siecle artist had been relatively low among the
general public. Through this exhibition, Redon’s distinctively
compelling world captured the hearts of many visitors.

In addition to planning these exhibitions, the
museum acquired the following works for our collection:
Jardin public, le soir, from the Les Nabis period of the Swiss-
born painter and printmaker Félix Vallotton, who was active
in France in the nineteenth century; Songes (A la mémoire de
mon ami Armand Clavaud), a rare collection of lithographs
by Odilon Redon; and his color lithograph Béatrice. These
purchases, in addition to building our collection along the
directions determined by our collecting policy, with an eye to
future exhibitions, also strengthened our museum’s presence.
Making such acquisitions is thus a highly effective approach
that the museum will continue to employ.

Through these exhibitions and acquisitions, this
fiscal year became one in which we rapidly strengthened our
expertise in museum operations. In exhibition management,
public relations, and the precision of the methods used
to promote the exhibitions, we significantly improved
our performance over the preparatory period before the
museum’s opening and our first year of operations. We
have been slowly but steadily adding to our staff and,
in a development particularly worth noting, now are
experiencing less strain in carrying out our basic operations.
With increasing maturity, we are clearly making solid strides
towards our objectives as a museum.

TAKAHASHI Akiya
Director of The Mitsubishi Ichigokan Museum, Tokyo
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The Mitsubishi Ichigokan

The Mitsubishi Ichigokan was designed in 1894 by the
English architect Josiah Conder at the invitation of the
Japanese government not long after the country had
ended a long period of national seclusion. The structure,
erected by Mitsubishi as the first Western-style office
building in Tokyo's Marunouchi district, makes use of the
Queen Anne style of architecture that was popular in
England in the late 19th century. In addition to housing
the banking department of Mitsubishi's headquarters, the
three-story building, linked by stairs, was rented out for
use as office space. Having aged significantly, the original
structure was torn down in 1968, and now, some 40 years
later, it has been reconstructed on the same lot according
to Conders original plans. As part of the restoration
project, along with a review of the Meiji-era blueprints
and survey maps dating from the buildings dismantling,
extensive surveys of various documents, photographs, and
extant structural components were conducted. In addition
to reusing some of the buildings interior components,
such as the handrails for the staircases, the structure was
reproduced as faithfully as possible down to the use of
specific building methods and architectural techniques.
The Mitsubishi Ichigokan, symbolizing the modernization
of Japan in the late 19th century, has been reborn as
the Mitsubishi Ichigokan Museum, an icon of Tokyo's
Marunouchi district, in 2010.

Mission

- As a museum located in the heart of Tokyo, we place a
special value on the accessibility for both workers and
visitors, and pledge therefore to serve as a museum at the
center of urban life.

- While building networks with numerous museums around
the world and other cultural facilities in the surrounding
area, we develop our activities on a longterm basis in an
international setting.

- By paying close attention to the classical features of the
building and our collection of works, we seek to present
exhibitions which focus on the 19th century modern art
signifying the sources of modern society.

- By searching for links between the dynamic contemporary
beauty and the inherited historical beauty, we provide
new perspectives on art to the wide range of people.

Activities

- Planning and staging of exhibitions (three or four annually)

+ Collecting, preserving, presenting, surveying, and
researching of art works

+ Presenting of exhibition-related events

- Participating in cooperative projects with nearby museums
and social education facilities

- Cooperating with art education projects and participating
in education promotion activities

4 The Mitsubishi Ichigokan, Mission, Activities | =Z&—588 & |&
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Créer au féminin.

Femmes artistes du siecle de
Madame Vigée Le Brun

Vigée Le Brun'’s portraits of Marie-Antoinette were intended
to improve the reputation of this unpopular queen, who
ended up dying on the guillotine during the French
Revolution. They made the reputation of Louise Elisabeth
Vigée Le Brun, who became renowned as the queen’s painter
and, with the queen’s support, became a member of the
Royal Academy. With the outbreak of the French Revolution,
however, Vigée Le Brun was in imminent danger of losing her
life. She fled France and lived in exile for twelve years. After
returning to France, she lived through Napoleon’s Empire and
the restoration of the monarchy to die at the age of 87. But
despite Vigée Le Brun's status as the artist whose portraits of
Marie-Antoinette defined her image, there has been only one
previous major exhibition of her work in the past century, at
the Kimble Art Museum in Fort Worth, Texas, in 1982 during
the past century. There has never been a major exhibition in
her home country, France.

Créer au féminin. Femmes artistes du siécle de
Madame Vigée Le Brun was curated by Xavier Salmon,
Directeur du Patrimoine et des Collections for the Chateau
de Fontainebleau, a renowned expert on eighteenth-century
French art, who conceived an exhibition based on the results
of research since 1982 and brought together in a single place,
for the first time ever, twenty-three works by Vigée Le Brun
in Japan. The production of the superb catalog was directed
by Xavier Salmon together with Aoyama Gakuin Women's
Junior College professor Yoshiki Ono, with the cooperation of
I'Université d'Orléans professor Geneviéve Haroche-Bouzinac,
compiler of extremely detailed research on Vigée Le Brun’s

memoirs and author of the most recent, state-of-the-art
scholarly book on the subject.

This exhibition also included works by professional
and amateur female artists whose fame preceded that of
Vigée Le Brun herself. These included Marie-Anne Collot, a
female sculptor with no peer during the eighteenth century,
and Vigée Le Brun’s rival Adélaide Labill-Guiard, who was
admitted to the Royal Academy in 1783, the same year as
Vigée Le Brun. A total of 83 works by 34 female artists active
during the eighteenth century were exhibited. Thirty-two
were exhibited for the first time, including two works by
Vigée Le Brun. Among the works shown publicly for the first
time is a set of eight Chinoiserie panels created by Queen
Consort of France Marie Leszczynska, with the help of four
artists from the royal portrait studio, for her private suite in
the palace of Versailles and given to la comtesse de Noailles
after the Queen Consort’s death.

This exhibition was underway when the great
earthquake and tsunami struck northeast Japan in March
2011. The Mitsubishi Ichigokan Museum, Tokyo, was forced
to close for a brief period. Thanks, however, to the effective
operation of the museum’s seismic damping facilities, the
works displayed in this exhibition, including many pastels
popular in the eighteenth century and fragile plaster
sculptures, suffered no ill effects whatsoever. The impact of
this exhibition was large: in response to it, preparations are
now underway for a Vigée Le Brun retrospective in her own
country, France.

Créer au féminin. Femmes artistes du siécle de Madame Vigée Le Brun 7
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From the Mitsubishi Ichigokan Collection, |

Tea Party a la japonaise

from the Davey Collection

In fiscal 2011, the second year since the opening of the
Mitsubishi Ichigokan Museum, Tokyo, the primary focus
of our exhibitions was introducing works from our own
collection. The theme of this, the first exhibition, was
Japonisme in everyday life, as exemplified in the collection
of John and Miyoko Unno Davey of New York. This
exhibition, held in the summer of 2011, featured industrial
art works produced by manufacturers including Minton
& Co., Worcester Royal Porcelain Co., Tiffany & Co., and
Gorham Manufacturing Company, etc.

The rare industrial art works shown in this
exhibition were first introduced in Japan at the Japonisme
and Western Tablewares exhibition at the Panasonic
Shiodome Museum’s Rouault Gallery in 2007. This exhibition
then toured Japan, and the works were bailed at our
museum since the spring of 2008. Since it had only been
three and one half years between the end of that earlier
exhibition and ours, concerned that some visitors might
find the works in it overly familiar, we added L'estampe
originale, a print collection, from our own collection, rare
books related to Japonisme, porcelains from the Idemitsu
Museum of Arts collection, and costumes from the Kyoto
Costume Institute to create a new concept, assembling a
total of 230 works and using tea parties as enjoyed among
the upper-middle classes of late nineteenth century Britain
as our theme.

By presenting the exhibits in the manner of a
table setting in the gallery, we simulated the atmosphere
of art lovers’ homes and invited visitors to experience
the affection with which these objects were used on an
everyday basis. We also introduced historic documents
related to the reception of Japonisme, traced the origins
and development of this trend and industry response

to it, showing how designs originating in Japan were
used in commercial products and became an integral
part of European and American culture. This multilayered
presentation’s transmission of the atmosphere of the
period was praised by our visitors, including experts in the
field.

Tea Party a la japonaise from the Davey Collection
was not an exhibition in which a few especially famous
works are featured. Instead, by revealing in fine detail
the relationships that linked the objects on display, we
offered visitors a visceral experience of the era in which
objects influenced by Japonisme were regarded with
such affection. Our decision to model the exhibition on
a nineteenth century tea party elicited many positive
comments from both critics and artists. Among these,
one particularly notable instance was the Open University
of Japan'’s visiting professor OTAKA Miyuki’'s use of the
exhibition as an example in “The Educational Significance
of Exhibits,” the third in a series of lectures on museology.
Furthermore, the exhibition catalogue’'s compact format,
exquisite illustrations, and richness of the text helped to
promote sales that have continued even after the exhibition
closed. Its success owed much to the academic expertise
provided by Professor OKABE Masayuki and the meticulous
supervision provided by John and Miyoko Unno Davey.

By attracting a large number of visitors, this
exhibition achieved 1.4 times its original target, even
though the great earthquake and tsunami in northeast
Japan three months before it opened suddenly prevented
our borrowing some works from overseas and required
radical changes to our original plan. We would like to note
that all of the works shown were in safe and stable settings
and suffered no damage despite repeated aftershocks.

Tea Party a la japonaise from the Davey Collection 13
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From the Mitsubishi Ichigokan Collection, Il

Toulouse-Lautrec, Albi-Paris:
Maurice Joyant, I'héritage de I'artiste

This exhibition features a selection of 180 posters and
lithographs by Henri de Toulouse-Lautrec from the 250
that comprise the first works acquired for the Mitsubishi
Ichigokan Museum'’s own collection. Toulouse-Lautrec
lived in Paris at the end of the nineteenth century, at the
time that the original Ichigokan was built. His revolutionary
posters featuring the brightest lights of the Montmartre,
where urban culture was flourishing, and the penetrating
gaze with which his lithographs captured the everyday
lives of ordinary people had a profound influence on his
successors in the arts. He was also an artist who loved
Japanese art and had deep ties to Japan. That this large
group of lithographs, work that so brilliantly displays the
uniqueness of Toulouse-Lautrec’s talent, is in the collection
of the Mitsubishi Ichigokan Museum in Marunouchi,
Tokyo, and was exhibited there is of profound significance.
Because our collection comprises works that the artist had
kept in his studio, it includes trial proofs that reveal the
process by which he created his revolutionary posters, rare
lithographs with extremely small print runs, and works
signed by the artist or on which he wrote messages to close
friends, together with invitations and menu cards created
by the artist, who loved to cook, when he invited friends to
dinner. The exhibition and its catalogue thus include many
pieces that give us rare glimpses of Toulouse-Lautrec’s private
life and network of friends, organized to present their
significance to the full.

Introducing these works from the perspective
of Toulouse-Lautrec’s friendship with Maurice Joyant, the
artist's art dealer and close friend, who took over the works
the artist left in his studio when he died, offers a fresh view
of the artist and his work. Joyant devoted himself to the
founding of the museum that bears Toulouse-Lautrec’s
name in Albi, in the southwest of France, where the

artist was born. Through this collection, that museum and
the Mitsubishi Ichigokan Museum, Tokyo, are now sister
museums, and Daniéle Devynck, the director of the Musée
Toulouse-Lautrec, Albi, participated wholeheartedly in the
planning, supervision, and display of the works presented
in this exhibition, and contributed an essay to the catalog.
More than simply an example of cooperation between
curators, this partnership has become a stellar example of the
importance of international exchange to the management
of our own museum.

While the works in our collection are themselves
a powerful draw, credit must also be given to HATTORI
Kazunari, the designer of the Mitsubishi Ichigokan Museum’s
logo, who was also entrusted with the design of the publicity
materials for this exhibition, for the powerful and striking
visuals he created. Other highly effective public relations
activities included a press tour to Toulouse-Lautrec’s
birthplace, Albi, and the use of a well-known actress,
SUZUKI Honami, to narrate the voice guide. As a further
experiment, unusual in the art world, a television commercial
for the exhibition was created and aired. It not only fully
communicated the appeal of the works but also increased
awareness of the museum itself.

The exhibition was also the occasion for several
related events, including a discussion of the exhibition
among TAKAHASHI Akiya, our director, TOMITA Akira, an
expert on Toulouse-Lautrec and the director of the Tokyo
Station Gallery, which opened in the fall of 2012, and Chuo
University associate professor YOSHIDA Noriko, a specialist
in late nineteenth century advertising art. That provided a
foothold for planning events with serious scholarly content
that would well received by the art world and the public at
large.
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Réves de fin-de-siéecle

Odilon Redon et ses amis
dans la collection du Musée des Beaux-Arts de Gifu

In the period when the Impressionists and other artists were
turning to painting en plein air, Odilon Redon (1840 -1916)
was discovering instead the limitless potential of the world of
dreams and developing his own approach to painting. The
Museum of Fine Arts, Gifu, has for more than thirty years been
building a collection of works by Redon that is rich in both
quality and quantity. The works in this collection encompass
his entire ceuvre, from the monochrome early works (the
hallucinatory sketches and prints that Redon called his
noirs), through, after his mid-career shift, the blossoming of
a world glowing with color. This exhibition, created with the
wholehearted support of the Museum of Fine Arts, Gifu, uses
works from its collection to survey Redon'’s world of dreams
and illusions. It also includes works by contemporaries of
Redon who influenced him—Gustave Moreau, Rodolphe
Bresdin, Henri Fantin-Latour, and Paul Gauguin—together
with works by Maurice Denis and other members of Les
Nabis who were influenced by Redon, to explore the full
breadth and depth of the Symbolist world pioneered by
Redon.

As part of this exhibition, the Mitsubishi Ichigokan
Museum, Tokyo, showed its recently acquired Grand Bouquet.
Redon’s largest pastel, it had been privately treasured in a
French castle for 110 years; its first public display in Japan, in
this exhibition, generate a powerful response. By showing
Grand Bouquet with the works from the Museum of Fine
Arts, Gifu, collection, we were able to establish the context in
which Grand Bouguet was painted and to clarify its position
in relation to Redon'’s ceuvre as a whole. We were also able to
fill a gap in the Museum of Fine Arts, Gifu, collection, which,
while it includes over 250 works, lacks an example of Redon'’s
large decorative paintings.

Since Grand Bouquet is painted in extremely fragile
pastels, it can only be shown for limited periods of time and
will not be shown again, after the close of the Réves de fin-
de-siecle exhibition, until the Chardin exhibition scheduled
for September of 2012. To prevent confusion and secure the
understanding of our visitors, we made this announcement
in the fliers and other materials for this exhibition.

Odilon Redon et ses amis dans la collection du Musée des Beaux-Arts de Gifu 29
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18.5X485

Jardin public, le soir

Qil, cardbord

F7F487 IV FAhRESE
FE48 (bhR7 IV »
957+ —DBNHIC)

Odilon Redon
Songes (A la mémoire de mon ami
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IV. Sous l'aile d’ombre, I'étre noir appliquait
une active morsure
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18954

7107 - IV F AR

The work of Odilon Redon
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Béatrice

Color Lithograph, paper
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